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Own soft. And little stuff like that. www.nike.com 


- Zoom Air unit in the forefoot. Max Air unit in the heel. For going up strong. And coming d 


Air Max Uptempo 3.0 


Can I dominate the game by thinking small, 

by wearing a rubber band for motivation, 

by being on time for every team meeting, 

by bumping for one more rebound, 

by raining another 20-footer each half, : 

by getting a better feel for the court under the balls of my feet? 
I can. . 


mike 


WELL-EQUIPPED CAR OR 


FORD CHOICE NOW MAKES IT EASIER THAN EVER 


60/40 Split-Fold 
Rear Seat © 


Center Console » 


AM/FM Stereo 


Air Conditioning 


Variable Interval Wipers 


Second Generation 


Dual Airbags” 


110-Horsepower 
SPI I-4 Engine 


ESCORT Now with Ford Choice, we've taken all the most popular Escort features and 
$12,995." In fact, Escort LX starts at just $11,695." Whatever way you go, youre looking at an easy 


Ford 
Credit F F 
“Always wear your Safety belt and secure children in the rear seat. 
“MSRP. Tax, title extra. 


ACUPUNCTURIST'S DREAM? 


TO GET THE MOST ESCORT FOR YOUR MONEY. « 
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Power Steering 
Rear Window Defroster 


Five-Passenger Seating 


Power Mirrors 


Solar Tinted Glass 


Driver Door Remote 
Entry with Panic Alarm 


Childproof Rear 
Door Locks 


14" Wheel Covers 


made them standard. Check out the Escort SE pictured above: just 
decision and a great value. Which, by the way, is exactly our point. 


HAVE YOU DRIVEN A FORD LATELY? 


1:800-258-FORD or www ford.com 
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WINSTON BOX 


teed MO SURGEON GENERAL'S WARNING: Quitting Smoking 


Now Greatly Reduces Serious Risks to Your Health. 
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- N 1969 WE PUBLISHED OUR FIRST CRITICS’ “BEST 
of” list. “Hey Jude” won as Song of the Year, “Sympathy 
for the Devil” as Best Album Track. Bob Dylan’s John 
Wesley Harding we called one of 1968's best albums. We ran 
such a list every year under a variety of titles until 1977, when 
we published our first annual Readers and Critics Poll - Red 
Suspenders Awards, as we called them - honoring the best 
music of 1976. Peter Frampton was the readers’ Artist of the 
Year (he also won for best album) and a good sport: He wore 
the silly suspenders on the cover of the magazine with an un- 
buttoned shirt and a heart-shaped medallion. (Band of the 
* Year? The Who. And Brian Wilson was the comeback kid.) 

The following year we retired the suspenders and gave the 
winners college-letterman sweaters, which Mick Fleetwood 
wore with a cheerleader’s skirt and not much more for an 
alarming and funny photo session with Annie Leibovitz. 
Since then, we’ve dumped the gimmicks. We just poll the 
critics and readers,'and some artists, as well, and count the 
ballots. We always get a good response; the readers, it seems, 
like to play critics. Many years the two camps are in sync, as 
they were in choosing Artists of the Year Neil Young in 1979, 
Bruce Springsteen in 1980 and the Stones in 1981, and Best 
Band the Clash in 1982. Then sometimes we don’t know 

~ what to'make of the readers’ choices, like when you voted ac- 
tor Don Johnson the best - and the worst - new male singer 
of 1986.'(He did have an album out: Heartbeat.) 

In the, ’80s, Bruce and Uz knocked off a couple of clean 
sweeps,~ best artist, album, single, etc. - as did R.E.M., Pearl 
Jam‘and Nirvana later on. Lately, Beck is the man. It’s more 
poignant to think of some of the old favorites and where they 
might be now. Rock & roll never forgets, as that guy from De- 
troit sang, but does anyone besides me remember the Hooters? 

—RoBeErT LOVE, Managing Editor 


ROCK & ROLL 778 “ALLTH: NEWS 
NEVER FORGETS RS. THAT ETS” 


THOM YORKE OF RADIOHEAD..............39 


By Chris Heath 

One'mtinute she was a waif. The next, she was a killer bitch. But 
maybe she’s just a young girl - with talent, problems and an ad- 
‘diction to telling the truth. : 


READERS‘AND CRITICS POLL.........eeees +2 39 
It'was a year of Sublime pleasures, OK computers, Fleetwood 
Mac daddies and mamas, and Tubthumping - whatever that is. 
‘One nation under Puffy’s groove casts its vote. 


KILLER FLU 
By Hillary J. Johnson. . . .. i 
In 1918, an outbreak of flu killed 30 million people’ Could it hap- 
pen again? The world’s leading experts say it’s not merely pos- 
sible — it’s inevitable. 
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David Fricke on Michael Hutchence; Prodigy’s new single 
sparks controversy; Jakob Dylan; Days of the New. 
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Rob Sheffield on SPac'i 's R U Still Down? (Remenber Me). ALSO 
REVIEWED: New releases by DJ Shadow; Air; Garth Brooks. 


COVER: Photograph of Fiona Apple by Mark Seliger, Kathlene Persoff Studios, Los 
Angeles, December 1997. Hair by Keiko. Makeup by Christan Burran for Make Up For 
Ever. Styling by Arianne Phillips for Bianca Blyth Beauty/Los Angeles. Manicure by 
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Tina Turner, absolutely! Madonna, I'll go along with that. Courtney who?”: 


CORRES PONDENCE, 4 


Women of Rock 


Y DEEPEST APPRECIATION TO 
Mer Hirshey. “Women Who 
Rocked the World” [RS 773] is an epic 
work, and Hirshey now joins their 
company as an ex-officio member. I 
must, however, comment on the cover 
that graced the issue. One immediately 
notices Tira Turner, centered, seem- 
ingly braced like a defensive tackle, 
-while both Ms. Love and Ms. Ciccone 
look as though one good’ shake would 
knock them into the ether. Madonna 
may have “spun” the cover, airbrush in 
one hand, Lourdes in the other, but 
“Earth Mother” Turner seems far more 
ready for the next spin of the globe than 
the Material Girl. As Aretha said, 
“Who’ 's zoomin’ who?” 

Davip A, SENNO 
Moorestown, N.J. 


, 1 O fata I WRITE TO COMPLAIN 

‘about something, but today I’d 

like 'to thank you for featuring three 

strong,creative' and beautiful mom- 

mies on the cover of your 3oth-anniver- 
‘sary issue. 

RoBIN E. RESSLER 


Cobleskill, N.Y. | 


HE 30TH-ANNIVERSARY ISSUE... 

Women of Rock. Tina Turner, ab- 

solutely! Madonna, I’ll go along with 
that. Courtney who? 

Tim BLOOMQUIST 

Traverse City, Mich. 


eee FEEL THAT A WOMAN 
whose primary claim to fame wavers 
between being a poster child for aber- 
rant social behavior and being the wid- 
ow of Kurt Cobain is worthy of a cover 
celebrating not only 30 years of your 
magazine but the spirit, ambition and 
talent of numerous other, more-deserv- 


ing artists. She was a poor choice for 
such an important issue. 

RoBERT CAVENAGH 

New York, N.Y. 


jetties YOU FOR FOCUSING ON 
the women who deserve to be fo- 
cused on: the Courtneys, Madonnas, 
Shirleys and Tinas of the world. The 


ones who didn’t need a crap Girl Power 


submanifesto or a Lilith Fair in order to. 


succeed. These are the women people 

should be admiring: the sexy, tough ones 

who have become famous because they 

have something special, not because 
they moan about how much men suck. 

ALLIY KEARNEY 

Mesa, Ariz. 


ad [eats YEARS AGO I ACCUSED 
Courtney Love of being a shrewd 
self-promoter who believes that bad 
press is still media exposure. She has 
proved me wrong, and I apologize. She 
is actually graceful, stylish and an ad- 
mitted Raspberries fan, which makes 
her the epitome of cool. 
LYNN ARMSTRONG 
Summit, Ky. 


ADONNA CICCONE IS NOT A 
woman of rock; she is a woman 

of advertising. — 
RoBERT LEE COHEN 
New York, N.Y. 


| ee IT INCREDIBLE, AND MORE 
than a little sad, that so many of the 
artists interviewed in your Women of 
Rock issue have allowed conservatives to 
define feminist for them as a man-hating, 
bra-burning, homemaker-despising, les- 


women's 
Movement L 


bians-only philosophy rather than as an 
attempt to break down social and eco- 
nomic barriers based on gender. From 
the comments of Sheryl Crow, Bette 
Midler and, perhaps most astonishingly, 
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Joan Baez, one might think that what- 
ever gains females have made over the 
years have been not because of the wom- 
en’s movement but in spite of it. 
Jerr Horn 
Niceville, Fla. 


S° YOUR 30TH-ANNIVERSARY IS~ 
sue celebrated women in rock. Rest 
your next issue’s cover will 


SD" 


assured 


immediately return to the status quo of 

displaying exposed and grabbed female 

body parts, effectively erasing any 

wimp perception of you folks honestly 
appreciating women’s achievements. 

Nancy GRONLUND 

Chicago, IIl. 


51 Filta YOU, THANK YOU, THANK 

you for not using the Women of 

Rock theme as another opportunity to 
highlight the Spice Girls! 

Pat O. GREENWELL 

Coburg, Ore. 


As usual, whenever ROLLING STONE 
attempts to put together any kind of repre- 
sentative list of anything, we are inundated 
with letters from fans upset about the omis- 


sion or underrepresentation of their favor- | 


ites. For example: 


| Ges COMPLETELY IGNORE THE EX- 
istence of — let alone the'talent, 
power and popularity of — the Indigo 
Girls is a woefully executed display of 
pompous and selective journalism. A 
media crime, if you will. A crime for 
which each and every one of you de- 
serves 30 swift and nasty lashes. 
FRANK O’CONNELL 
Washington, D.C, 


If it’s any consolation, Frank, the Indjgo 
Girls received the heaviest support from in- 
dignant readers, followed by Kate Bush, 
Kim Deal, Deborah Harry, Stevie Nicks, 
Joan Osborne, Cyndi Lauper and more than 


50 other female artists. 


| feircae YOU FOLKS DEVOT- 
ing an entire issue to women in mu- 
sic - it’s about damn time. But while 
your interviews were fascinating, I find 
it unfortunate that so many of your ads 
work against the image of a strong, suc- 
cessful woman. I like a lot of what you 
publish, but you’re still in the remedial 
equality class, right beside most other 
forms of American media. 
Katy CALBREATH 
Bellingham, Wash. 


Fx THE WAY TOA WOMAN’S LOY- 

al readership is not a big “Hey, 

them too!” issue. It’s a big, juicy Men of 
Rock XXX issue. 

CHRISTINA NUNEZ 

New York, N.Y. 


Dx “ROLLING STONE”: NOW 

that you’re 30, when the hell are 
you gonna grow up? : 

Murray SILVER 

Atlanta, Ga. 


Address your correspondence to the Letters Editor, ROLLING 
STONE, 1290 Avenue of the Americas, New York, NY 1o104- 
0298. By fax: 212-767-8214. By e-mail: letters@ rollingstone.com. 
Include your address and telephone number. 4% ROLLING 
STONE does not assume responsibility for unsolicited mater- 
ials and will return only those accompanied by a stamped, 
self-addressed envelope. 45 Questions about sub¥ 
scriptions to ROLLING STONE? Send: inquiries to PO Box 
$5329, Boulder, CO 80322-5329, or send e-mail to 
subscriptionarollingstone.com. For customer service outside the 
USS., call 303-604-1465 (6 am. to 9 p.m. MST), 4 To order 
back issues, send s1o and issue number to ROLLING STONE, 
“International Subscriptions, 30 Montgomery St., Jersey 
City, NJ 07302. By phone: 201-451-9420. By fax: Zo1-4st-sp45. 
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. Seven years ago, when we first started building Saturns, we discovered 
something really interesting. The federal crashworthiness standards all call for the 
use of 5'8", 179-Ib. dummies. Which would be fine with us, except for one thing. 
| Everybody deserves a safe car. Not just average-sized males. 

So, in addition to simulating crashes with the standard dummies, we 
simulate them with ones ranging from 45-lb. six-year-olds to 4'11", 112-lb. females 
to burly 6', 234-lb. males. 

All these extra tests make life rough for our biofidelic (that’s engineering 
lingo for really lifelike) Hybrid III dummies. But we know of no better way to 
make sure a Saturn’s steel spaceframe bends where it’s supposed to and doesn’t 
bend where it’s not. Or to figure out how to shape our seats to help prevent 
smaller folks from sliding under the seatbelts in an impact. 

It comes down to this. We like all the people who drive Saturns. We don’t - 


want to lose a single one. 


A DIFFERENT KIND of COMPANY. A DIFFERENT KIND of CAR. 
This 1998 Saturn SL2 comes with an M.S.R.P. of $13,195, including AC, retailer prep and transportation. Of course, options, tax and license are extra. 


We'd be happy to provide more information at 1-800-522-5000, or visit us on the Internet at www.saturn.com. ©1997 Saturn Corporation. SATURN. 


RED KAMEL LIGHTS: 11 mg. ‘tar’ ,0.8:mg. nicotine, 
av. per cigarette by FIC method. 
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SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 
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BY MATT HENDRICKSON ~ 


High as a kite: Spiritualized’s Pierce in front op the really tall CN Tower in Toronto 


aR 

)) o promote their 

© latest album, La- 
dies and Gentlemen We 
Are Floating in Space, 
SPIRITUALIZED tried 
to do,just that. The 


English band lugged 


its gear up 113 stories 
to play atop Toronto’s 
CN Tower, the tallest 
structure in North 
America. Some of 
the 150 attendees felt 
woozy during the set, 
and frontman JASON 


PIERCE says it wasn’t 
due to the trippy 
light show. “The 
building was moving 
12 feet in either direc- 
tion,” he exclaimed. 
“We were literally 
floating in space.” 


IDE WORLD PHOTOS; ANTHOR Y CUTAJAR; JEFF KRAVITZ; BARRY RODAN (CLOCKWISE FROM TOP RIGHT) = 


J. SCOTT APPLEWHITE/AP/W 


@ 
. ure, the Seventh 
9 Annual Gimme 
Shelter benefit, at Los 
Angeles’ Roxy The- 
ater, was for a good 
cause (the Teen-Par- 
enting and Child-Care 
Project), but the big 
news was SCOTT WEI- 
LAND onstage — drum- 
roll,;please - clean and 
solo. The man pulled it 
off, playing dark, sul- 
try tunes from his up- 
coming album, 72 Bar 
Blues, with a pickup 
band that featured 
DANIEL LANOIS - 
also Blues’ producer - 
and PORNO FOR PY- 
ROS' PETER DISTEFA- 
NO and MARTYN LE 
NOBLE. “It’s amazing 
that a bunch of dope 
fiends like us — except 
for Daniel, of course - 
are all playing together 
clean onstage,” said 
Weiland. “It’s like 
starting a new ro- 
mance. And right now 
the sex is quite great.” 


Clean and solo: Weiland 
starts over again in L.A. 


| Conservative bulldog 


ing the Establish- 

ment, a chipper BOB 
DYLAN yukked it up 
with fellow Kennedy 


| 
Heston informs counter- | a ey, look every- 
culture icon Dylan that  & body! It’s Moses | 
| talking to God! Brav- | 


Soylent Green is people. 


Center Honors recip- 


ient CHARLTON HES- 


| TON ata lavish cere- 


mony presided over 
by PRESIDENT CLIN- 


| TON in Washington, 
| D.C. Also lauded for 


their lifetime 


| achievements in the 


performing arts were 
actress LAUREN BA- 


CALL - who planted a} 


| kiss smack on Dyl- 


i eno. 
(Christopher Wallace Fountation § 
(One Hundred Thousand and 00/100 


| an’s lips - ballet 
| dancer (and one-time 


Odd Couple guest 
star) EDWARD VIL- 


| LELLA and opera 
| singer JESSYE NOR- 


Mo’ money didn't create mo’ problems for Puff Daddy (left) this time. | 
Prior to his recent New York concert, the rapper presented a $100,000 | 
check to Christopher Wallace Foundation head Voletta Wallace (moth- | 
er of Christopher, ak a the Notorious B.I.G.). And that was just for | 
starters. Puffy wrote out a second check, for $200,000, to Daddy's | 


House, a community center he’s starting in New York's Harlem with Sis- | 


ter Souljah, and a third - for a whopping $3 million - to the trust fund for 
Wallace's two children, T’yanna, 4 (in Puffy’s arms), and Christopher Jr., 1. 


MAN. Dylan - who 


| starts a tour with VAN 


MORRISON this 
month. .- was paid 
tribute by GREGORY 
PECK and serenadeds 
by BRUCE SPRING- 
STEEN, who sang 
“The Times They 
Are A-Changing.” 
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A« you thought hockey players 
were dumb. Two players for the 
New England Patriots, quarterback 
DREW BLEDSOE, and guard MAX 

' LANE, were sued by TAMEEKA 
MESSIER, who says she was injured 
after the pair stage-dived during an 
EVERCLEAR show at the Paradise in 
Boston. According to the complaint, 


—,) 


jumped, hitting her again. When he 
landed, she felt her body go numb. 
She left the show in an ambulance 
and later had surgery to remove two 
disks from her neck. Messier also 
named the venue and Everclear in 
the suit, alleging that singer ART 
ALEXAKIS encouraged the two to 
dive. “That’s false,” says band man- 
ager Darren Lewis. “They had no 


idea the players would jump.” The 


Lane (who weighs 305 pounds) land- 
Patriots declined to comment. 


ed on Messier’s head. Bledsoe theri 


You'd think that a guy who was recently named the richest rock star in 
Britain could get a decent haircut. Despite the wack mohawk, David 
Bowie still has it with the ladies, hanging with Scream 2 hotties Neve 
Campbell (left) and Sarah Michelle Gellar at the KROQ Almost Acoustic 
Christmas shindig, in Los Angeles. The event also featured performances 
by Jane’s Addiction, Fiona Apple and those brats Green Day, who 
chucked a 20-foot Christmas tree into the crowd. Bah humbug to you, too. 


A real Patriot: Bledsoe 
gloats after his:stage dive. 


“PEDOPHILIA IS A HARD SELL.” 


An unidentified Hollywood executive 
on why the new film version of Viadimir Nabokoy’'s novel Lolita 
has not yet found an American distributor 


Mug shots not available: Gary Glitter (left) and Ghostface Killah pace the judge. 


on child-pornography 
charges, after a techni- 
cian found X-rated 
photos on his com- 
puter, which Glitter 
had taken in for repair. 


| Glitter was released on 


Bows Glam rocker | 
GARY GLITTER, 


bail; his current U.K. 
tour is called - ahem - 
A Night Out With the 
Boys. Also busted: 


| Wu-Tang Clan’s 


GHOSTFACE KILLAH, 
on weapons charges in 
Harlem, when the 


T CHEMICAL 
BROTHERS have 
always given props to 
old-school rappers. 
At a tour stop in 
Philadelphia, the pair 


got to meet up with 


ANDOM N° 


Five-O found a loaded 


357 Magnum in his car 


| during the inevitable 


routine traffic stop. 


| Due to a pending 1995 


robbery charge, Killah 


was not allowed to 


| post bail and remained 
| in jail at press time. 


| one of their heroes, 


SCHOOLLY D, whose 
“Gucci Again” was 
heavily sampled for 
their song “Block 
Rockin’ Beats.” “I’ve 
been listening to his 
records since I was 


16,” says Brother TOM 


| ROWLANDS. “I got 


‘em all. They’re the 
coolest.” Schoolly 
was duly impressed. 
“The first time I 
heard ‘Block Rockin’ 


| Beats,’ I was watch- 


ing TV,” said the 
Philly-based rapper. 
“Suddenly, I hear my 
rap. I said to my 


| friend Mouse, ‘Hold 


the fuck up - check 
this out. It’s on MTV 


right now!’ ” 


STEVE DOUBLE/RET? 
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The Incredible Shrinking Tiki Barber. 
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Tiki practices his disappearing act 
in The Drive DMX 19 cross trainer. 
The Drive has ten interconnected air 
chambers — five in the forefoot, five 
in the heel - that cushion precisely 
where and when you need it 

most. It works the way you work. 
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NORMAN SEEF 


HE DEVIL INSIDE 
INXS SINGER MICHAEL HUTCHENCE, DEAD AT 


37 OF AN APPARENT SUICIDE, WAS A ROCK 
STAR WITH A TROUBLED SOUL BY DAVID FRICKE 


He moved with the reptilian electricity 
of Jim Morrison and vogued his way to 


_MTYV stardom like a born narcissist. But 


INXS vocalist Michael Hutchence was also a 


sociable, thoughtful young man who seemed to 
balance his ambitions as a musician and actor with 
his reputation as a hedonist. That is, until the afternoon 
of Nov. 22, when Hutchence’s body was found naked, hang- 
ing by a belt from the door of his suite at the Ritz-Carlton Hotel in 
Sydney, Australia. Hutchence, who had a history of drug use anda string 
of glittering paramours, was 37. * The grim circumstances of his death belie 
much of what I knew about the singer ~ as a critic, fan and personal acquaintance 
during INXS’ march to stardom in the ’80s. His body bore the marks of a severe 


beating (a broken hand, a split lip, lacerations), as if Hutchence had thrown him- 
self violently around his room. Although police found only prescription 


. 
| 


x 


medicines in the room, one of them 
was the anti-depressant Prozac. And 
Hutchence’s pending marriage to the 
British TV personality Paula Yates - 
with whom he had a 16-month-old 
daughter, Heavenly Hiraani Tiger Lily 
— had been blackened by a war of writs 
between Yates and her ex-husband, 
Bob Geldof, over the ‘custody of their 
three daughters. 

The Michael Hutchence I saw with 
INXS at New York’s Madison Square 
Garden in February 1991 was a much 
different figure, at the height of his 
rock-god powers. For all of his pinup al- 
lure, Hutchence never condescended to 
his audiences. His body-popping stage 
ballet and the wolfish sensuality of his 
voice were the marks of a great garage- 
pop soulman. Yet he never undercut 
the pithy drama of hits like “Devil In- 
side” or “Never Tear Us Apart” for the 
sake of a squeal. [Cont. on 18] 


FIRE 
STARTERS 


PRODIGY’S NEW 
SINGLE SPARKS 
CONTROVERSY 


RODIGY WERE ONE OF THE 

most popular bands of 1997, but 

you won't find their double-plat- 

inum record, The Fat of the Land, 
on sale at Wal-Mart or Kmart. At least 
not anymore. On Dec. s, five months af- 
ter the mass merchants’ clout helped 
Prodigy debut at No. 1, the record was 
pulled from the shelves of the two 
chains’ 4,400 stores due to objections 
over the album’s third single, “Smack 
My Bitch Up.” 

The move came the day after the Los 
Angeles Times ran a story on the song, set- 
ting off a controversy that was waiting to 
happen. It occurs at a time when the cen- 
sorship wars are heating up again, with 
Washington hearings on rock lyrics back 
for the first time since the heyday of the 
Parents Music Resource Center and local 
governments weighing proposals for 
concert ratings. Sam Brownback, a Re- 
publican senator from Kansas, has al- 
ready held one set of hearings on lyrié 
contents and promised more when Con- 
gress reconvenes later this month. And 
Michigan state Rep. Dale Shugars plans 
to introduce legislation that would rate 
concerts based on content and in some 
cases require the concert-goer to be at 
least 18 years old to attend the show. 

When the Los Angeles Times ran its sto- 
ry, “Smack My Bitch Up” had been on 
the playlists of 12 radio stations for three 
weeks without a single complaint. The 
album had sold approximately 350,000 
copies at Wal-Mart and Kmart, also 
without complaint. Maverick, Prodigy’s 
label, had serviced the stores with a ver- 
sion of the album packaging that changed 
the title of “Smack My Bitch Up” to 
“Smack My ***** Up,” but no version 
of the album carried a parental-warning 
sticker (see “The Ratings Game,” Page 
19). Both chains refuse to stock any prod- 
uct'with a parental advisory. 

In fact, Wal-Mart and Kmart had no 
problem with the Prodigy album until 
Chuck Philips, a music-business re- 
porter at the Times, called[Cont. on 18] 


By Matt Hendrickson 
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I also prefer to remem- 
ber Hutchence the way he was one night 
in the mid-’8os: relaxing in my uptown- 
Manhattan apartment, having a beer and 
a good laugh over his strange ride to my 
place. (A befuddled cabby dropped him 
off in deepest Harlem, where the unruf- 
fled singer, in full Lizard King leathers, 
was befriended by an amiable juicehead 
named Reality.) He also talked, with 
concern, about the treacherous politics of 
stardom; Hutchence later turned down a 
1988 ROLLING STONE cover because 
the photo would.not have included the 
other members of INXS. ; ‘ 

Hutchence was born in Sydney on 
Jan. 22,' 1960. He was 4 when his father, 
an entrepréneur, moved the family to 
Hong Kong. After his parents’ 1975 di- 
vorce, Hutchence lived in Los Angeles 
with his ‘mother, a makeup artist, be- 
fore returning to high school in Sydney, 
where he rekindled an early friendship 
with keyboard player and future song- 
writing partner Andrew Farriss. 

Formed in'1977, INXS - Hutchence, 

Farriss, the latter’s brothers Tim on gui- 
tar and Jon‘on drums, bassist Garry 
Gary Beers, and guitarist and saxman 
Kirk Pengilly - endured a long, arduous 
apprenticeship in Australia, making 
two albums before hitting their Stones- 
do-Chic 4 la Roxy Music stride with 
,1983’s Shabooh Shoobah. Some critics 
smirked that INXS were just a hard- 
knuckled Duran Duran with a tele- 
genic frontman. But it was Hutchence, 
a childhood James Brown fan, who toa 
great degree inspired the group’s taut 
New Wave-funk sound, a style that 
paid off big time with the, 1987 album 
Kick, which sold 9 niillion copies 
worldwide. Hutchence also proved that 
his charisma was not just arena-ready 
ham when he starred as a doped-up 
punker in the 1986 film Dogs in Space. 

Media reports, of Hutchence’s death 
have made much of INXS’ recent fall 
from commercial grace. Sadly, he killed 
himself three days before INXS were to 
embark on a 2oth-anniversary Aus- 
tralian tour, an event testifying to the 
band’s undented popularity at home. 
(His band mates were at rehearsal, wait- 
ing for him, when they received the 
news of his death.) At the time, Hutch- 
ence, who passed on movie roles in Crash 
and The Adventures of Priscilla, Queen of 
the Desert in deference to his INXS du- 
ties, was also pursuing new film possibil- 
ities as well as cutting a solo album with 
Black Grape producer Danny Saber and 
ex-Gang of Four guitarist Andy Gill. 

In lieu of flowers, the Hutchence fam- 
ily has asked fans to send contributions 
to two of Michael’s favorite charities: 
Starlight Foundation for Children, 
1560 Broadway, Suite 402, New York, 
NY 10036; and UNICEF, 633 3rd Av- 
enue, 23rd Floor, New York, NY 10017. 4 
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Sex! Drugs! Violence! Controversy! All in a day's work for Prodigy. Scenes from the “Smack My Bitch Up” video (above and below). 


[Cont. from 17] them for comment. “I 
was under the impression that [Wal- 
Mart and Kmart] had their own inter- 
nal review committees, so I was kind of 
surprised that this would get through,” 
says Philips. “Rap never gets this type 
of treatment.” Executives from both 
companies went back and listened to 
the song, and subsequently pulled the 
Prodigy album off their shelves. 

Philips also went to the National Or- 
ganization for Women - similarly un- 
aware of the song or its content until his 
call - which then weighed i in with a 
damning condemnation of the song. 
“This is a dangerous and offensive mes- 
sage advocating violence against wom- 
en,” Janice Rocco, president of the Los 
Angeles chapter of NOW, told the 
Times. “I think it is deplorable for Ma- 
donna’s record company to be putting 
this kind of message out into the main- 
stream-music market.” 

Did Philips cross the line between 
reporting a story and becoming part of 
it? No question, says a furious Maver- 
ick. “This record has been out for five 
months, received an unprecedented 
amount of press coverage and no one 
complained,” says label general man- 
ager Russ Rieger. “Wal-Mart, Kmart 
and NOW made their decision be- 
cause they were backed into a corner by 
a reporter.” 

“T write stories all the time that peo- 
ple don’t want me to write,” counters 
Philips. “Maverick has created a spin 
that a reporter has to wait until there’s 
a complaint to write a story. That’s not 
my job; my job is to write stories.” 

The song’s only lyrics are “Smack 
my bitch up/Change my pitch up” - a 
sample from New York rappers Ultra- 
magnetic MCs’ 1988 track “Give the 
Drummer Some” - placed over frenetic 
dance and hip-hop beats. Prodigy pro- 
ducer and mastermind Liam Howlett 
denies that the song endorses violence 
toward women, maintaining the lyric 
means “doing anything intensely, like 


being onstage — going for extreme man- 
ic energy.” But Prodigy were well aware 
of the potential ruckus that “Smack My 
Bitch Up” could create when they spoke 
to ROLLING STONE this summer (RS 
767). Asked to discuss the song, How- 
lett said: “It’s so offensive that it can’t 
actually mean that. That’s where the 
irony is.” (It should be noted that Prodi- 
gy are equal-opportunity bitchers ~ vo- 
calist Keith Flint refers to himself as a 
“bitch” in the song “Firestarter.”) 
While this irony may or may not 
come across on record, it is fully apparent 


NOW’s public enemy No. 1: Prodigy 


| 
| 


MY BITCH UP. “We're not disputing the | 


First Amendment right to make this 
type of music or to sell it,” says Rocco, 
“but the marketing strategy that they’ve 
used is disgusting.” Rieger counters by 
saying that only a few of the displays ac- 
tually made it into retail stores, and each 
one was accompanied by a sticker that 
would cover up the word bitch if the store 
deemed it offensive. 

Because the song lacks the context sof 
the video, NOW Vice President for Ac- 
tion Elizabeth Toledo argues that listen- 
ers are forced to accept the lyrical catch 
phrase at face value: “There really isn’t 
another way for the public to interpret | 
this.” Rocco adds that if the album were 
stickered with a parental-advisory 
warning and Maverick had not’made 
the in-store displays, “we probably 
wouldn’t be commenting on this.” 

NOW called for and promptly re- 
ceived a meeting with Maverick and 
Warner Bros. representatives, At a 
Dec. 12 summit, neither side budged, 
but both declared the dialogue a posi- 
tive step. “We're still asking radio sta-* 
tions to rethink whether or not they'll 
play the song,” says Toledo. “We're 
asking retailers to choose not to profit 
from these types of messages.” 

As with any controversial song, 
whether this one is offensive is subject to 


“THIS RECORD HAS BEEN OUT FOR FIVE MONTHS,” 
SAYS MAVERICK RECORDS GENERAL MANAGER 
RUSS RIEGER. “NO ONE COMPLAINED.” 


in the song’s arresting video, which de- 
picts a drug- and booze-fueled woman 
roughing up both women and men - 
something Philips fails to mention in his 
story (which is accompanied by a photo 
of Howlett wearing a T-shirt that says 
GIRLS KICK Ass). MTV aired an edited 
version for one week in December dur- 
ing late-night programming. 

But it wasn’t the song or video that re- 
ally caused the blowup; it was Maver- 
ick’s marketing strategy, which included 


3,000 in-store displays reading SMACK | 


one’s own interpretation. “I love Prodi- 
gy’s music, but the song is offensive 'to 
me,” says Amy Ray of the Indigo Girls. 
“I’m sure they don’t really advocate vio-, 
lence toward women, but come on, guys, 
let’s be a little more responsible.” 
“We’re cettainly not playing the 
song to fuel controversy,” says Phil 
Manning, the programming director of 
KNDD in Seattle, a station that is play- 
ing “Smack My Bitch Up” 20 times a 
week. “We're playing it because it’s the 
best song on the record.” dd 


STEVE GULLICK/RETNA (MIDDLE) 


BRUCE FREDERICKS/RETNA 


HE CONTROVERSY OVER PRODIGY’S “SMACK MY 


Bitch Up” highlights several thornier issues: which rec- 

ords get parental-advisory stickers, which don’t, and what 

. it means to record buyers and sellers. Introduced by rec- 

ord companies 12 years ago in response to political pressure from 
the Tipper Gore-led Parents Music Resource Center, the advi- 
sories were supposed to be a way to educate consumers, particu- 
larly parents, about a record’s potentially offensive content. But 
because there are no firm guidelines governing the rating proc- 
ess, some:critics question whether labels should be permitted to 


sticker their own products. (Movies, 
for instance, are rated by an indepen- 
dent body that follows defined guide- 
lines to assign ratings.) 

“The [Prodigy] album [The Fat of the 
Land] clearly calls out for a parental ad-' 
visory,” says Elizabeth Toledo, vice 
president for action at the National Or- 
ganization for Women. At least one 
major-label sales executive agrees, not- 
ing that the Prodigy record deserved a 
sticker simply based on the title 
“Smack My Bitch Up.” “First off, 


,you’ve got the word bitch,” he says. 


“And then you’ve got violence. That’s a 
double whammy.” 
“Because this particular record 
Mls : 
wasn’t stickered, it clearly shows that 


_the internal monitoring system did not 


work,” adds Toledo. 

Hilary Rosen, CEO of the Recording 
Industry. Association of America, does 
not agree: “We don’t need to change the 
whole system:because one record 
caused a disagreement.” 

Part of the confusion surrounding 
what gets stickered stems from the 
fact that stickering guidelines at most 
labels are vague at best. Typically, up- 


on a record’s completion, senior label Manson’s shows, like their records, may get stickered. 


executives from several departments, 
including marketing, sales, promo- 
tion, legal affairs and A&R, sift 


through the lyrics to determine 
whether anything is possibly offen- 
sive. “If a record has one ‘fuck,’ we 
probably won't sticker it,” says one la- 
bel source. “If it has 100 ‘fucks,’ we 


. probably would.” 


In the last five years, though, exec- 
utives have had to take into account a 
growing economic reality when de- 
ciding which records will get advi- 
sories. In that time, family-values 
mass merchants have grabbed 25 per- 
cent of the music-sales market; two of 
the biggest, Kmart and Wal-Mart, re- 
fuse to stock any records with pa- 
rental warnings, for fear of offending 
their customers. 

“Clearly, Maverick did not want a 
parental sticker on the Prodigy CD,” 
says one executive from another label. 
“Tf they did, they wouldn’t have had a 
shot at Wal-Mart.” In fact, before 


Maverick, Prodigy’s label, decided 
whether or not to sticker The Fat of the 
Land, label executives invited band 
members to give their interpretation 


of the song “Smack My Bitch Up.” Af- 


over the song erupted, Kmart and Wal- 
Mart decided to yank The Fat of the 
Land from their shelves. 

Kmart’s and Wal-Mart’s move will 
turn out to be costly'for Maverick, since 
it came during the Christmas shopping 
season. The label has received an esti- 
mated 100,000 returned copies of The 
Fat of the Land from the chains’ 4,400 
stores. Before the label can ship those 
records back out to other retailers, it 
must first rewrap and catalog them at a 
cost of 30 cents per copy. 

Maverick did catch a break from the 
mass merchant Target, which is typical- 
ly less restrictive than Kmart and Wal- 
Mart. Target decided to keep The Fat of 
the Land stocked in its nearly 800 stores 
after the label agreed to ship out parental 
advisories for Target clerks to stick on 
Prodigy records themselves. 

The debate about parental 
advisories may soon reach into 
the concert industry as well. In 
an effort to stave off extreme 
proposals by local politicians to 
restrict minors from attending 
certain concerts — as well as in 
response to the brush fire of 
controversy that spread in the 
wake of last year’s Marilyn 
Manson tour — some in the 
touring business are looking to 
replicate advisory stickers in 
concert advertising. If that hap- 
pens, bands whose records car- 
ry an explicit-lyric warning 
would find the same type of 
warning in print and radio ads 
for their concerts, 

“It’s a cover-your-butt type 
of thing,” says Scott Warren, 
director of bookings for Wing 
Stadium, in Kalamazoo, Mich., 
which hosted Marilyn Manson 


THE RATINGS GAME 


THE POLITICS OF PARENTAL-ADVISORY STICKERS 


ter hearing Prodigy leader Liam How- 
lett’s explanation — that the lyrics refer 
to “manic energy,” not to hitting 
women - Maverick general manager 
Russ Rieger says the label declined to 
apply a sticker. 

“If Prodigy were a black rap group,” 
counters one A&R exec, “and they hada 
song called ‘Smack My Bitch Up,’ [Mav- 
erick] would have stickered that album 
faster than flies on a carcass.” 

Record companies routinely ask 
groups to change their artwork, song 
titles or lyrics in order to gain access to 
Wal-Mart and Kmart. In this case, 
Maverick did produce an amended ver- 
sion of The Fat of the Land in which the 
title “Smack My Bitch Up” is replaced 
by “Smack My'***** Up” on the jack- 


et. But in an unusual move, the label 


left the lyrics intact. So 


last year and was at the center of a 
community uprising. “It’s a way of 
saying to parents, ‘Look, you were 
warned in the advertising, now you 
decide if your children should attend.’ 
It’s the trend in the industry, and I’m 
for it.” 

Warren, though, is adamantly op- 
posed to a proposal put forward by his 
hometown state legislator, Dale Shu- 
gars, to rate concerts and restrict mi- 
nors from some shows. Similar ideas 
have popped up in local legislatures 
around the country, but they face stiff 
constitutional challenges. Says Paul 
Cambria, a First Amendment lawyer 
who represents Marilyn Manson: “It’s 
flat-ass tampering with the Constitu- 
tion and the right of free expression. 
It’s going nowhere.” dd 


when the controversy BV YA R.| S B O EHL ERT 


OBITUARIES 


STEPHANE GRAPPELLI: 1908 -1997 
Stephane Grappelli, the most promi- 
nent jazz violinist of his time, died on 
Dec. 1 in Paris due to complications fol- 
lowing hernia surgery, Despite a distin- 
guished solo career, Grappelli’s name 
will always be linked with that of Djan- 
go Reinhardt, the Gypsy guitarist with 
whom he co-led a series of ground- 
breaking ensembles in 1930s’ Paris. In 
1934, the duo formed the Quintet of the 
Hot Club of France, whose classic re- 
cordings were marked by fierce inter- 
play between the two virtuosos. Among 
other musicians Grappelli collaborated 
with in the last four decades were Mc- 
Coy Tyner, Yehudi Menuhin, Yo-Yo 
Ma and David Grisman. 


MICHAEL HEDGES: 1953-1997 

Michael Hedges, one of the masters of 
contemporary acoustic-guitar music, 
was found dead on Dec. 2, after his car 
apparently skidded off a road and 
crashed in Mendocino County, Calif. 
Hedges was a mainstay of the Wind- 
ham Hill label, which released his debut 
album, Breakfast in the Fields, in 1981. His 
versatile work was distinguished by his 
use of unorthodox tunings and auda- 


cious double-handed tapping, slapping 


and pull-off techniques, which enabled — 


him to achieve effects that are usually 
the province of electric guitarists. 


EPIC SOUNDTRACKS: 1959-1997 

Singer/songwriter Epic Soundtracks, 
whose real name was Kevin Paul God- 
frey, was found dead of a drug overdose 
at his home in London on Nov. 22. As a 
member of the Birmingham band Swell 
Maps, Soundtracks’ innovative home- 
studio recordings played a significant 
role in the growth of do-it-yourself indie 


‘rock. After the Swells’ demise, Sound- 


tracks played with Crime and the City 
Solution, the Red Crayola, the Magnetic 
Fields and These Immortal Souls. He 
also recorded four acclaimed solo al- 


bums, including 1996’s Change My Life. 


HENRY VESTINE: 1944-1997 
Henry Vestine, the lead guitarist for the 
pioneering blues-rock group Canned 
Heat, died Oct. 20 from heart and respi- 
ratory problems near Paris. Although 
suffering from cancer, Vestine had been 
on tour with the current edition of the 
band. Anearly member of Frank Zappa’s 
Mothers of Invention, Vestine left in 
1966 to join Canned Heat. His searing 
guitar runs were a vital element of the 
group's success and can be heard on the 
hits “On the Road Again” and “Going 
Up the Country.” By 1969, Vestine had 
left the band to start the group Sun and 
to work with jazz saxophonist Albert 
Ayler, Vestine rejoined Canned Heat at 
various times throughout the last three 
decades, -STEVE FUTTERMAN 
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| 
got lost.in the translation 


OB SHOWED ME THAT WRIT- 

ing about music and playing 

music could be the same thing,” 

said guitarist Lenny Kaye from 
’ the stage of Tramps, in New York. 
Then Kaye, Patti Smith and guitarist 
Oliver Ray tore into a visceral tribute to 
the music writer Robert Palmer, who 
died from liver failure on Nov. 20 at the 
Westchester County Medical Center, 
in Valhalla, N-Y. 

“However fucked-up, transcendent or 
humorous the next few minutes may 
be,” Smith said, before she 
began to wail on clarinet and 
improvise verses based on 
Palmer’s writing, “Bob, it’s 
all for you.” Maureen Tuck- 
er, the former drummer for 
the Velvet Underground, 
and her band, the Kropot- 
kins’ also performed at the 
memorial service, as did gui- 
tarist Gary Lucas. 

The pre-eminent music 
writer of his time, Palmer 
died while awaiting a liver 
transplant: He was 52. A 
contributing editor for RoL- 
LING STONE since the early 
1979s, and the chief pop-mu- 
sic critic at the New York 
Times from 1981 to 1988, Pal- 
mer had lived in New Or- 
leans in recent years. 

Palmer’s greatest gift was 
his ability to comprehend 
music in all its fantastically 
diverse manifestations - 
from, Muddy Waters to John 
Coltrane, from Sonic Youth: 
to the Master Musicians of 
Joujouka - and then to con- 
vey all the pleasures and 
meanings that understand- 
ing.can bring to our lives.'In 
Palmer’s writing, nothing 


from sound to sense. His 
two best-known books, Deep 
Blues (Penguin) and Rock & 
Roll: An Unruly History 
(Harmony Books), combine 
riveting storytelling, match- 
less musicological command 
and emotional conviction — 
all rendered in the lucidly el- 
egant style that was Pal- 
mer’s signature. 

Palmer was born in Little Rock, Ark.; 
in his early teens, he crossed the divide 
of segregation to sneak into juke joints 
and theaters to discover the blues and 
R&B that he would love for the rest of 
his life. Soon, saxophone in hand, he 
was playing in those places himself. 
“Basically a suburban kid, a music 
freak and a loner, I now felt that I had 
penetrated some underground cult or 
secret society, one that somehow 
thrived in the shadows, out beyond the 


neat suburban plots and well-lit streets 


ese familiar white-bread reality,” Palmer 


wrote in Rock @ Roll: An Unruly History. 

Palmer, who played clarinet as well as 
saxophone, made a mark as a musician. 
He released albums with his band, In- 
sect Trust, in 1968 and 1970; recorded 
with Ornette Coleman in Morocco in 
1973; and performed with Bono, Keith 
Richards and Ron Wood on the song 
“Silver and Gold,” which was included 
on the 1985 album Artists United Against 
Apartheid. Even as his prominence as a 
writer grew, Palmer’s rapport with mu- 
sicians allowed him to move fluidly 


across the line between critic and artist. 
“He loved to play that clarinet - how- 
ever inappropriate the time,” recalls 
Mick Jagger, laughing. “He’d come to 
the studio to listen to our new tracks, 
and then he’d jam with us on a blues. 
He played in clubs with us as well. His 
love of blues and folk music was a great 
bond with musicians — that’s how I re- 
member him. He wasn’t at all preten- 
tious, though he was highly erudite. His 
enthusiasm was infectious.” 

When U2 grew interested in Ameri- 
can roots music around the time of The 


Joshua Tree, Palmer served as the band’s 


guide. “Adam [Clayton] and I met up 
with him in Memphis,” Bono recalls, 
“and we went into the backwoods of the 
Delta, where tere was an illegal Sun- 
day juke joint run by Junior Kimbrough, 
who was a contemporary of Muddy 
Waters. People were drinking moon- 
shine - it was like peach schnapps. The 
whole thing was extraordinary ~ like an 
IV introduction to the blues.” 

“He used to come by alot when I used 
to run that place down here,” says Kim- 


ROBERT PALMER 1945-1997 


AMERICA’S PRE-EMINENT MUSIC WRITER DEAD AT 52 


brough, whom Palmer produced on two 
albums for the Fat-Possum blues label 
and featured in his documentary film, 
Deep Blues. “He was real nice to me; he 
treated me fair. I’m really sorry he didn’t 
make it — he was a good man.” 

Robbie Robertson remembers driving 
through the parishes of New Orleans, 
with Palmer providing commentary. “It 
was just great how colorful his musical 
knowledge was,” Robertson says. “We'd 
be going through the 13th Ward or some- 


Bay AON Fane IN 


thing and he’d say, ‘This is where Chief 
Jolly taught the songs to the Meters, and 
| eventually they hooked up and became 
the Wild Tchoupitoulas. .. .’ It was just 
so rich. It hit me deeply. For him, music 
was like a religion. It would stream out 
of him in the same way as somebody 
who was trying to impress you with his 
| knowledge of God.” 

Palmer’s support of Yoko Ono’s in- 
fluential avant-garde music led to a 
long-standing friendship. “He was a 
constant ericouragement to musicians 
who were trying to do some- 
thing alternative,” Ono 
says. “His writing itself 
was classic, beautiful — John 
was very impressed with 
the way Bob wrote about us. 
He was an intellectual, but 
he had the spirit of a rocker. 
He was a very complex, 
driven person.” 

That drive was partly fu- 
eled by struggles with drugs, 
alcohol and other demons 
that seemed inextricable 
from Palmer’s soulful yearn- 
ing for transcendence. 
“There’s a type of blues that 
got to him the same way it 
gets to me,” says Bonnie 
Raitt, whom Palmer wrote 
about early in her career. 
“The Delta blues - it’s dark- 
night-of-the-soul music; 
bleak, powerful, lonely voic- 
es. Intrinsic in that is a’cer- 
tain sorrow. He probably 
had a big strain of that in’ 
him. That’s probably why he: 
called his book Deep Blues.” 

“The deepest blues asks 
its listeners to confront their 
joys, their sorrows, their 
lusts, and above all, their 
mortality,” Palmer wrote in 
that book, in a passage that 
applies as powerfully to his 


a single Great Subject, it’s 
impermanence. ... But even 
as it’s coming to terms with 
impermanence, the blues is 
asserting a permanence of 
its own. ... How much his- 
tory can be transmitted by 
pressure on a guitar string? 
The thought of generations, 
the history of every human being who’s 
ever felt the blues come down’ like 
showers of rain.” 

Palmer is survived by his wife, JoBeth 
Briton; his mother, Marguerite Palmer; 
his sister, Dorothy Cox; his daughter, 
Augusta; and, his stepdaughter, Hanna 
Fricketson. He is also survived by the 
countless musicians and fan$, colleagues 
and friends who might never have felt 
the music as strongly or understood it as 
fully were it not for him. dd 
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VERY SCHOOL HAD ONE: THE 

kid who threw the chairs. Six 

years ago, at W.C. Stripling Mid- 

dle School in Fort Worth, Texas, 
that kid was Travis Meeks, the brooding 
singer for Days of the New. By fifth 
grade, Meeks had already done time ina 
treatment center for troubled kids and a 
year in special ed. “I was ‘emotionally 
handicapped,’ ” he'says, shaking his 
head. “Nobody wanted to listen. Every- 
body kept pushing me around.” By sixth 
grade, Meeks was fighting back. “I’m 
like, “You ain’t gonna fuck with me, 
don’t care how small I am,’” he says. “I 
was throwing chairs and going nuts. It 
was fear. I was afraid.” 

As you can tell, Travis Meeks is not 
your ordinary bored suburban kid writ- 
ing songs ‘about how he can’t get laid. 
Just 18, Meeks writes what he knows, 
and the songs on his band’s debut album 
are bleak, black, devoid of hope. This 
darkness is also reflected in the music, 
which hearkens back to the rumbling 


era when Soundgarden and Alice in 


Chains roathed the earth. Call them 
grunge throwbacks, but Days of the 


_ New’s'sound is connecting: “Touch, 


Peel.and Stand,” the album’s first single, 
is in the Billboard Modern Rock chart’s 
Top io and is in heavy rotationon MTV. 
ONE OF THE CITIES WHERE THE BOYS 
first caught on was Boston, where they 
are awaiting show time in a downtown 
Howard Johnson. It ain’t the Ritz, but it 
has all the basics: a tolerant staff, cable 
TV and a nearby McDonald’s. This af- 
ternoon, the band - drummer Matt Taul, 
19; guitarist Todd Whitener, 18; the ex- 
cellently named bassist, Jesse Vest, 20; 
and Meeks - are holed up smoking ciga- 
rettes, channel-surfing and fidgeting. In- 
troductions are made. “Hi,” chorus the 
guys — except Meeks, who is playing gui- 
tar, His, head is down. Minutes crawl by. 
An eternity passes. Finally he sits his 
leather-pants-covered ass down, fires up 
a smoke and begins to tell his story. 
Meeks grew up in the working-class 
town of Charlestown, Ind., alongside 
Vest and Taul, who shared his deep love 
of Guns n’ Roses. Meeks lived with his 
grandmother, Norma Jean, who worked 
at a cigarette company. “The first day of 
school,” he recalls, “I didn’t want to go. I 
threw a fit. I didn’t want to be judged.” 
Meeks was frequently picked on. He 
was small for his age, and had severe 
emotional problems and a chemical im- 
balance. He bounced back and forth be- 
tween his grandmother in Indiana and 
his dad in Texas, between schools and 
rehab. “I started sleeping around 
young,” he says. “Did a lot of drugs. I 
was fucked up a lot. Twelve years old, 
walking the streets at night, drunk. 
Passed out. Graveyards. Behind stores.” 
Music was Meeks’ only solace. “No 
matter where he went, no matter who 
was around, Travis was always playing 
his guitar,” recalls his old friend Mike 
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1 ain't no fortunate son: Matt Taul, Jesse Vest, 
Travis Meeks and Todd Whitener (prom left). 


gig, they were discovered by a manage- 
ment team, which hooked them up with 
producer Scott Litt (Nirvana, R.E.M.). 

“Travis never gave up,” says Lew- 
ellen. “He just took all his experiences 
and learned from them.” 

These days, the band is opening for 
Aerosmith; ESPN has contacted Meeks 
to compose a jingle; and he has made 
enough dough to get himself a nice place 
in Louisville. “I’m going to set up a room 
and my daughter can come and stay 
with me,” he says. (His daughter lives 
with her mother, who’s now married.) 

Meeks leans in: “All my life I’ve want- 
ed to be heard, and now I’m heard. I’ve 
got my head on straight - Days of the 
New.” He pauses. “My family’s proud of 
me; I’m at peace. People say, “You’re 18. 
How can you have peace?’ And I’m like, 
‘Dude, if you was me, you’d know.’ ” 


“DAMN, WHO CRAPPED?” ASKS THE 
band’s manager. The fellas are all on 
the tour bus, waiting to play a Christ- 
mas show alongside Veruca Salt and 
Tonic. It seems that Taul has a gas 
problem this evening. The bus door 
opens and some guys file in. They are 
Tonic, come to look at the bus. “This is 
awesome,” says one. Then they file out, 
presumably in search of a decent tune. 

Meeks is readying himself for the 
show. “I don’t talk between songs,” he 
says. “We play one and go right into the 


next.” No hello? “Nope.” How about ‘ 


FELL ON BLACK DAYS 


“Thank you”? “Nope.” 
Nothing? Meeks shakes 
his head, smiles a little. 


DAYS OF THE NEW BRING GRUNGE ANGST 
BACK TO THE AIRWAVES 


Lewellen. “He would walk and play.” 

And drink. “In ninth grade,” Meeks 
reports, “I drank a fifth of Wild Turkey, 
blacked out and attacked a police offi- 
cer. They sent me to a place called In- 
terventions. In an ambulance.” While 
he was there, Meeks received a letter 
from his girlfriend, Amy, saying that 
she was pregnant. He was 14. Meeks’ 
daughter will be 4 in April. (Meeks is 
not the only teen father in the group - 
Taul, who is in the process of getting a 
divorce, has a 2-year-old daughter.) 

Meeks failed ninth grade, then 
dropped out of school. He moved into 
an apartment with his new family. 
“We're 15,” he says. “Amy’s on welfare, 
I’ma stoner. She slept around with my 
friends, I slept around with hers, I got 
into a lot of fights over her.” During one 
brawl at a “trailer-park fuckin’ bash,” he 
was beaten by a mob of older kids, one 
of whom ripped his ponytail out of his 
head.: “They beat the fuck out of me,” 
he says, staring. “At first it hurt. Then I 
started liking it. I can’t explain it.” 

At 16, Meeks bottomed out: “I was 


running from the police; I was on acid, 
coke, crank.” His lowest point was “one 
week where I drank more than I ever 
had in my life,” he says. “It was like my 
life was getting ready to end. I was just 
... waiting.” During that time, he got in 
an argument with Amy and cracked her 
car windshield with his fist. She called 
the cops. “It was the last straw,” he says. 
“They were going to put me in jail.” 

Meeks hotfooted it to Louisville, Ky., 
and he never went back. He moved in 
with his sister, a kindergarten teacher. 
“T basically started writing the album,” 
he says. “Then I started singing in cof- 
fee shops, and everybody was liking it. 
I thought, ‘I’m going to go somewhere, 
man.’ ” He had already been playing 
for years with Taul and Vest, and then 
he met Whitener at a music store. 

“I was buying an amp at the time for a 
new band I was in, Death by Diarrhea,” 
says Whitener, who grew up in Louis- 
ville. After Days of 
the New’s fourth BY 


A few beers later, the band heads for 
the stage. Meeks’ vocal style has been 
compared to Layne Staley’s of Alice in 
Chains. Meeks is aware of this. “The 
comparisons will stop with the next rec- 
ord,” he declares. “And onstage, I sound 
completely different. You'll see.” Indeed, 
Meeks’ voice is deeper, richer. He iss 
shirtless and sings with his eyes closed. 
A few girls in the crowd smile at each 
other knowingly. “Hotness,” whispers 
one of them. 

True to form, the band rolls from one 
dark, dense song right into the next. 
The audience is transfixed. Surprising- 
ly, Meeks and Whitener’s acoustic gui- 
tars sound just as noisy as electric ones. 

Days of the New’s set is winding 
down. Meeks finishes up the final song, 
Then he stands in front of the mike. 
“Thank you,” he says. “We are Days of 
the New.” He pauses. “Have... have a 
merry Christmas.” dd 
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JAKEB DYLAN 


“IT’S BEEN A RELIEF NOT TO WORRY IF 


20 PEOPLE ARE COMING OR NOT”’ 


HOW DOES IT FEEL TO BE A COMPLETE 
unknown and then find yourself selling 
4 million albums, opening for a band 
like the Rolling Stones and being elect- 
ed Sexiest Male in the Readers Poll? 
Ask Jakob Dylan, the singer, songwrit- 
er and much-remarked-upon face of 
the Wallflowers, a group that seemed to 
own the airwaves in 1997. When RoLt- 
ING STONE first spoke with Dylan, in 
1992, shortly before the release of the 
Wallflowers’ debut effort, he was jam- 
ming at the tiny Kibitz Room at Can- 
ter’s Deli, in Los Angeles. That record 
fizzled, but after considerable band re- 
building, Dylan and Company are now 
playing considerably bigger venues 
where one can’t get a decent pastrami 
sandwich. As the band prepares to start 
recording its next album this year, Dyl- 
an took a little time to stare once again 
into the media headlight. 

Played any good delis lately? 

You know, the whole deli thing is just not 
what it used to be. The circuit’s dying. 
Now that you’re experiencing fame 
firsthand rather than secondhand, 


have you learned anything new? 

I certainly have issues with the fame 
thing that I wrestle with, but I think 
that anybody who gets into this these 
days, who’s making records for a major 
record company and making videos 
and then acts like it’s such an awful 
thing, is lying. It’s like John Ly- 

don said: “The great thing 

about fame is you can stop 

any time you want.” 

And what was the high 

point of 1997 for you? 

Having a job. I don’t 

mean to make it sound 

like that’s all that it is, but 

it’s been a relief not to worry 

if 20 people are coming or not. 
Certainly we’ve done our time playing 
to the bartender and the roadies. 

Even though this is already your second 
record, it’s the first that most people 
have heard. Do you fear the dreaded 


sophomore slump? 


. Well, we’ve got them on a technicality 


there. We'll be juniors, so we don’t have 
to deal with the sophomore-slump is- 


sue. I will not let it be enforced upon us. 
I’ve been writing a lot with Michael 
Ward, the guitar player. Hopefully I 
can'actually go home, and we can start 
recording in February or March and get 
a record out*sometime in 1998. 

How do you view the first album now? 


It did what it was supposed to do. I just’ 


wanted to make a record, be in a group, 
go on tour. We sold 40,000 records — | 
don’t know that many people, so I 
thought that was pretty cool. It was oth- 
er people who were let down. T hey had 
a completely absurd idea that because of 
me being in the group, it was going to 
sell no matter what. They thought it 
could be a blank CD and sell a million 
copies. But I wasn’t disappointed. I’m 
proud of that record. 

What music were you listening to in 
the past year? 

As far as what came out last year, I 
thought the Radiohead record was 
great. But I still listen to a lot of the 
same Lefty Frizzell, George Jones, Tom 
Waits and X records. 

Did you happen to hear this excellent 
album Time Out of Mind by this very 
talented kid named Bob Dylan? 

Yes. 

Think he has promise? 


‘He’s got a great future ahead of him. 


His future looks bright. 
Ever consider changing your name to 
something more inconspicuous — like, 
say, Lennon, or Christ? 
That last one is a good one. We played 
around with “Jakob Seger” for a while. 
But, no, I never really thought about it. 
I did for maybe half a split second, but 
it was clear to me that if anything good 
happened to the group it would be ob- 
vious anyway and I’d be stuck with a 
pain-in-the-ass name. The truth is, I’ve 
never run from anything. I’m proud of 
all of it. Dylan was my original name, 
so I just left it exactly as it is. 
Forgetting about your music for just a 
moment, I’ve personally had Fiona Ap- 
ple tell me that you're “fine” and a lady 
friend call you “yummy.” As one of the 
sexiest men in rock, did you revel in 
your yumminess? 
Well, you know, to be called 
yummy is a fantastic honor, 
and I appreciate it being 
given to me. I’m going to 
do everything I can to 
continue to face up to that 
and not let anyone down 
_in the future. 
-How daunting was it to 
open for the Stones? 
Well, you see, there was a very 
blurry line there as to who was opening 
for who [laughs]. We didn’t mind that 
we went on first or that we had to play 
a shorter set and that we didn’t get any 
backstage passes. 
So you agreed to not play “Satisfaction”? 
We agreed we wouldn’t do “Satisfac- 
tion” if they didn’t do “One Head- 
light.” -DAVID WILD 


a 


24 * ROLLING STONE, JANUARY 22, 1998 


STONE GOSSARD , 


of Pearl Jam 


MARTIN AMIS The ultimate in cyni- 
cism. His English sense of humor is totally 
right on. So’s his portrayal of alcoholics. 


“IN IT FOR THE MONEY” Supergrass 
(Capitol) Definitely one of the best rock rec- 
ords I've,heard in so long. It makes me really 
sad that ROLLING STONE doesn't do a huge 
fuckingspreadonthem. They madethis video 
that was horrible - you could tell the record 
company threw a bunch of money at them, 
because they're flying around on harnesses. 


“AUSTIN POWERS” Directed by Jay 
Roach | got a video copy that I've seen liter- 
ally 30 times. Every time | go in the studio, | 
putit on. Atthis point! watch itjust to see Dr. 
Evil's facial expressions in the background. 


“INDEPENDENCE DAY” Richard Ford 
(Vintage) One of the best books | ever read. 
This middle-aged divorced guy looks for 
meaning in life. Ford’s sarcastic and funny, 
and just writes beautifully. 


RADIOHEAD Ican'tbelievethey're noton 
classic-rock radio! | mean, they're like Pink 
Floyd. Wouldn't it be great if somebody at 
classic-rock radio was like, “Here's a band 
that totally fits into our format, so let's screw 
waiting for commercial alternative to do 


something and then wait for 10 years - let's,” 


take achancel” Oh, my God, what anidea. 
LIL’ KIM She's just sexy. 


“AFTER HOURS” Directed by Martin 
Scorsese It sums up a night where you just 
want to get home from some bad club or 
something - taken to the extreme. Some- 
one recently told me there’s no music in 
that movie. I've seen it three or four times 
and! never really noticed. But maybe that's 
the reason it has so much tension in it: 
There’snosoundtrackgoingon. 


SYDNEY, AUSTRALIA It's acombina- 
tion of English humor and intellectualism, 
and, like, a Santa Barbara beach communi- 
ty. It's a city of 3 million, but go narth or 
south and you might as well be nowhere. 


SCUBA DIVING It's just totally outer 
space: zero G's, you're floating, you can fly. 
Plus you get all puppety down there. Yougo 
down 60 or 70 feet and you start to get 
buzzed. It’s a natural way to get high, be- 
cause the nitrogen from your oxygen tank 
seeps into your bloodstream - it's like going 
tothe dentist and getting alittle shot of gas. 
If you go deep enough, it’s like getting 
drunk. But you don’t want to do that. 


PEARL JAM’s new album, Yield, featuring the 
single “Given to Fly,” will be released Feb. 3. 


COMPILED BY ANTHONY BOZZA 
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JACKSON BROWNE 


ye HAVE TO SPEND MONEY 
to make money. That’s the les- 
son and his free- 


spending marketing team at 

are teaching the 
music business. The massive pro- 
motional campaign (complete 
with an unprecedented number of 
TV, radio; newspaper and maga- 
zine ads) that accompanied the 
Nov. 25 release of Brooks’ new al- 
bum, Sevens, scored big. Very big. 
The album sold an astounding 1.5 
million copies in its first two 
weeks. “If we sell less than 10 mil- 
lion copies of Sevens, we have failed 
as a marketing company,” says 
Capitol president b 


the man who - with the help of Brooks’ “Sevens” gets a $23 million investment. 


corporate promotional partners — 
plans to dole out $23 million on behalf 
of the record. That’s nearly 10 times 
more than is spent on most superstar 
launches. With a profit of roughly $4 
per copy of Sevens sold, Capitol should 
more than cover its marketing costs. 
At least $2 million of Capitol’s budget 
went to purchase a prime-time ad on 
each of NBC’s top-rated Must See TV 
shows for Christmas night. Kmart, in 
an effort to link its name to the country 
superstar, spent sev- 
eral million dollars 
pitching Sevens with 
its own TV spots, 
and HBO dropped 


more than $10 million 


producing Brooks’ show in New York’s | 


Central Park last summer. That’s more 
than $33 million in total. By comparison, 
most blockbuster releases get a $2 million 
to $4 million campaign. And much of 
that budget is directed toward record 


ps JAM ARE ALSO HOPING 
that a new marketing push pays off 
big. Anxious to avoid the sluggish sales 
of 1996’s No Code, the notoriously me- 
dia- and marketing-shy band is cooper- 
ating with its label, , in 
an effort to promote the new record, 
Yield, due in stores Feb. 3. Pearl Jam have 
even agreed to make a video, their first 


| since “Jeremy” in 1992. Band members 


have had discussions with director 


(Singles, Jerry Maguire) 
about working on a clip for the current 
single, “Given to Fly.” “They felt, if 
we’re going to do it, let’s do it right,” 
says a source close to Pearl Jam. (A band 
spokeswoman would not confirm the 

project.) The video, which may 
be extracted from a Crowe-di- 
rected short film, should reach 
MTV early this month. 


N eau BOX SETS BY 


the and 

rived in time for the holiday 
season, but will they help jump- 
start sales of career retrospec- 
tives in general? The flagging 
format, which peaked nearly 10 


years ago with million-sellers: 


i (Crossroads) 
| (Storyteller), 
could use a boost. “The whole 
thing may have been milked,” 


We want our MTV: Pearl Jam make first video since ‘92. says John Artale, who oversees 
9 y , 


stores and radio stations, which — along 
with press coverage = are supposed to 
generate fan excitement. 

“The music business doesn’t spend 
enough money on the consumers,” says 
Quigley, whom Brooks, using his enor- 
mous clout at the label, hand-picked for 
the Capitol position. “We took the 
message directly to consumers. It cost 


| 
| 
| 


purchasing for National Record 

Mart’s 150 stores and who hasn’t seen 
rock box sets with real buzz since ME‘ 
’s Live Shit: Binge and Purge and! 

’s Remasters, which are five 
and six years old, respectively. Recent 
box sets from the YS (The Pet 
Sounds Sessions) and (Ge- 
nius and Soul) haven’t done much to raise 
hopes; both are struggling’ to hit the 


|} 20,000-sales mark. -ERIC BOEHLERT 


| millions of dollars, but it paid off.” 
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PUFF DADDY AND THE FAMILY AT 
MADISON SQUARE GARDEN 
Dec. 1,.1997, New York 


The Biggie Payback 


E WASN’T ON THE BILL, BUT 
the late Christopher Wallace, aka 
Biggie Smalls, a k a the Notorious 
B.I.G., was everywhere in the house. His 
face filled the video screens. His low, 
meaty. voice, on tape, was edited into 
live exchanges with hot new cowboy 
Mase and the show’s star, Biggie’s pro- 
ducer/mentor, Sean “Puff Daddy” 
Combs. And the tragedy of Biggie’s 
murder was cited in shout-outs and 
songs, including Puffy’s tribute mega- 
hit, “I’ll Be Missing You.” 
Still, this hip-hopathon, featuring 
tough mamas Lil’ Kim and Foxy 
Brown, pillow-talk crooner Usher, the 


manic Busta Rhymes and nearly every, 


act on the Bad Boy Records roster, was 
mostly, as the song goes, about the Ben- 
jamins'- about getting paid, getting 
laid, getting high. Rhymes extolled the 
virtues of smoking weed after sex with 
a milewide grim and his pants down 
around his ankles. Vocal smoothies 112 
turned 6n the come-hither harmonies, 


cand Mase blew the roof off with that 


killer Kool and the Gang sample in 
“Feel So Good” ahd the sleepy, unforced 
authotity of his rdpping. 

As a' performer, Puffy is a great hit- 


maker — at one point, he had the crowd 


doing the wave - but smart enough to 


Orchestral: Kim Gordon and Thurston Moore 


SONIC YOUTH 
AT AVERY FISHER HALL 
Nov. 21, 1997, New York 


Noise Goes to the Philharmonic 


T’S NOT OFTEN THAT A ROCK 

band kicks the New York Philhar- 
monic out of Lincoln Center’s Avery 
Fisher Hall. But Sonic Youth’s recent 
EPs and performances have been down- 
right orchestral, featuring sprawling in- 
strumentals that are the group’s most ex- 
citing work in years. The bafid’s latest 
evolutionary stage prompted its inclu- 
sion in the hall’s new-music series; hence 
tonight’s evening of Eine Kleine Noise- 
musik, aptly billed as “guitar futurism.” 

Sonic Youth’s early~’90s forays into 
conventional songwriting have only 
helped them sculpt their vocabulary of 
caustic mantras, dappled quietude and 


let his Family do most of the talking. | epic spaz-outs into glorious monuments 


of sound. Tonight the 


PERfORMANCE| 


hall’s exacting acous- 
tics focused the band’s 
guitar attack into a lat- 


There were dynamic vocal shootouts, 
like Mase’s fatalistic “24 Hrs. to Live,” 
executed with war-party fury with the 
LOX and Black Rob, and plain hot fun, 
like Lil’ Kim’s “Ladies Night.” Biggie’s 
death was the night’s overriding 
theme, but the Bad Boy crew partied 
hard in his memory. -DAVID FRICKE 


Busta Rhymes (right) and Spliff Star 


ticework of textures. 
“Wildflower” began grand and balladic 
before a propulsive backbeat segued the 
song into a series of abrupt, dynamic 
shifts. “French Tickler” had Thurston 
Moore coaxing tubular, metallic sounds 
from his guitar, then alternated pris- 
matic melodies with assembly-line 
rhythms until a dozen clanging bludg- 
eons of sound announced a final 
scene of lyrical beauty. 

Clearly flattered that the band 
felt comfortable playing it such 
challenging music, the crowd re- 
turned the compliment. Audi- 
ence members had sat obediently 
in their seats at this staid venue, 
but during the encore — the fear- 
somely rocking “Sunday” - a 
trickle of brave souls strode 
down to the front and bopped, 
ignoring the security guards. 
Then a few more came down. Fi- 
nally, the floodgates burst and a 
whole horde of people went 
gleefully skipping down the 
aisles. There was no denying 
this adoring crowd — and the band 
- a little bit of rock & roll com- 
munion. ~MICHAEL AZERRAD 
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ample, “who was in therapy as a child, who was ugly 
but now is pretty . 

Something like that. Maybe more: Fiona, who has 
sold 2 million copies of her “Tidal” album, whose “Crimi- 
nal” video shows her flouncing in her underwear, who told 
the MTV audience, “This world is bullshit,” who was raped 
at the age of 12, who is crazy keen about Maya Angelou, who 
was discovered when a friend of hers baby-sat for a music 
publicist and passed on a tape, who told a magazine, “I’m 
going to do good things, help people, and then I’m going to 
die,” who is too thin, whose parents split up when she was 
young, who never smiles, who is only 20 
and dates magician David Blaine, whose 
life was ruined when they started calling 
her “Dog” at school .. . 

Much of this is true. Some is sort of 
true. Some is false. But in the busy, 
greedy, impatient ’90s, we become 
‘whatever may be written about us in 
one or two perky paragraphs, arid hers 
might lead one to believe that Fiona Ap- 
_ Plei is either a precocious, calculating 
" prodigy or an unbalanced, ungrateful 
freak, That is the great sucker punch of 

+ modern celebrity: It draws in the Fiona 
Apples of this world with that most 
wonderful of all promises — to be un- 
derstogd - ‘and yet humans are still to 
invent a quicker, more-efficient method 

._ of being misunderstood by the greatest 
possible number of people than Becom- 
ing, Famous in America. Fiona Apple 
has been discovering this for herself. 
Ww: SHOULD TRY TO MAKE A 

collage, OK?” Fiona Apple 
suggests as she sits on the floor of a 
New York hotel room. Last night’s 
effort, painted and pasted onto the 
newspaper sports section, says, IN 

THE CASE OF A SHORTER,GIRL 

‘STUDYING THE WORDS THAT FILL 

LONGER DAYS. We look through 
magazines for phrases to use, to dis- 
tort. I half-heartedly offer a New 
York Times editorial headline: 
NOVEMBER DARKNESS, NOVEMBER 
LIGHT. She picks up her scissors and 
snips free the word ember. After that, 
I leave her to it. She collects suitable 
words all the time. She keeps spare 
words on the tour bus, in the food drawer. 

As she collages, she mentions how ludicrous some 
of the attention she receives is, and for some reason 
we try to work out the appropriate mathematical 
equations that explain this. 

ME: Uninteresting plus famous equals interesting. 

FIONA APPLE: [Nodding] Or normal plus famous 
equals special. 

When L arrived, at 4 in the.afternoon, Fiona Apple 
answered the door in a white bathrobe. She had just 
woken up. Now dressed, she sits on the floor, on the 
quilt from the bed next door that has been laid out over 
the carpet, exactly parallel to the walls, neatly folded 
back where it meets the couch. Two candles have been 
carefully placed at either end of a diagonal across the 
room. She is particular about these things. Often she 


Contributing Editor Curts HEATH wrote about the 
Rolling Stones in RS 775. 


has to change hotel rooms because the rug is the wrong 
color, or the bed is too close to the door and she'll feel 
as though someone might come in and suffocate her. 
“I’ve been sick for two months,” she explains. 
“There’s a lot going on in my head; there’s a lot going 
on in my personal life; there’s a lot going on every- 
where.” And she will do whatever she needs to do to 
cope: “I am going to fucking put my candles where | 
want, and I am going to make my dumb collages.” 
The radio is tuned to a hip-hop station. She does 
not travel with music and says that she bought only 


Compulsively honest, Fiona Apple reveals her darkest secret: She smiles! 


one new CD in 1997: Wu-Tang Forever. There is no 
TV. “I decided that TV was evil,” she explains with 
a smile. And she was worried that she was relying on 
her standard method of getting to sleep in hotels: “Get 
stoned and watch TV.” So she asked the hotel to have 
the TVs physically removed. 

ME: Demanding request plus famous equals It’d be 
a pleasure. 

FIONA APPLE: Exactly. [Laughs] Or it could also 
equal you fucking egotistical patronizing bitch. 


ER PARENTS ~— BRANDON MAGGART AND 

Diane McAfee —- met when they performed to- 
gether in the same musical. They had two children, 
but never married. They split up when Fiona was 4. 
For a while, mother and children ended up in a base- 
ment on 162nd Street in Manhattan. It was weird 
there. When they arrived, in the kitchen was a Ker- 
mit doll crucified on the wall. Underneath Kermit 


were the words Fuck Jesus. 
Third grade was the best, because of Miss Kunharde, 
who had been to the Galapagos Islands. “She was like 
Indiana Jones as a woman,” says Fiona. “I remember 
just being so excited in the morning.” Things got bad in 
fifth grade. Fiona was leaving chapel one morning, 
walking down this staircase with her friend, and she 
said, “I am going to kill myself, and I’m going to bring 
my sister with me.” She was taken to the principal's of- 
fice, and sent for psychiatric evaluation. She had also 
been refusing to go to school. They said she was show- 
ing signs of depression. The therapist 
did ink-blot tests and they told Fiona 
that she thought too much. (Hardly, one 
would suspect, a diagnosis that would 
do anything but exacerbate the very 
problem it identified.) 
There was already music. There is a 
_video of Fiona at 7 or 8 playing at a pi- 
ano recital, You can hear a voice say, 
“Fiona’s coming up next .. , and this is 
not a typo! She did write this herself!” 
It was a piece called “The Velvet 
Waltz.” (“Oh, my God,” she now says. 
“Tt sounds like some kind of gay 
porn.”) She would spend each summer 
in California with her father. He re- 
members suggesting, when she was 
about 9, that they write a song together. 
She wasn’t interested. “I guess,” he 
says, “she wanted to do it on her own. 
The next summer she came back — she 
had trouble sleeping at night — and she 
had written these inaccessible lyrics 
* about darkness. It kind of scared me in 
the beginning.” She was just another 


girl, one who liked socks that didn’ t 
match, clothes without seams and her 
glass-animal collection. 

There is a moment that has always 
stuck in her father’s mind, when Fiona 
was maybe around 8. His friends were 
round the house for fight night, and 
they were reminiscing about terrible 
things that had happened to each of 
them. And they were laughing about it 
all, as adults do when they look back 
over the canyon of their past tragedies. 
Fiona was listening, And —- how many 
reasons would Mr. Maggart have to re- 
member these next words — Fiona said, with disap- 
pointment, “Nothing’s ever happened to me.” 

It would. 


| Rex A LETTER TO HER FANS, POSTED ON NER 
official Web site, explaining her MTV Video Mu- 
sic Awards Best New Artist acceptance speech: When 
I won, I felt like a sellout. I felt that I deserved recognition 
but that the recognition I was getting was for the wrong 
reasons, I felt that now, in the blink of an eye, all of those 
people who didn’t give a fuck who I was, or what I 
thought, were now all at once just humoring, appeasing 
me, and not because of my talent, but instead because of the 
fact that somehow, with the help of my record company, 
and my makeup artist, my stylist and my press, I had suc- 
cessfully created the illusion that I was perfect and pretty 
and rich, and therefore living a higher quality of life. . . . 
I'd saved myself from misfit status, but I’d betrayed my 
own kind by becoming a paper doll in order to be accepted. 


“THE RECOGNITION | WAS GETTING WAS FOR THE WRONG REASONS.” 


talented, slightly messed-up young , 


~ 
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ON THE MTV AWARDS: “| WENT FROM 


‘TRAGIC WAIF ETHEREAL VICTIM 


TO ‘BRAT BITCH LOOSE CANNON.” 


HE RBALLY HADN’T EXPECTED TO 
Sve She thought it would be Han- 
son. When they read out her name, it all 
began to percolate in her head... she was 
a little bit drunk . . . she had just been 
having an argument . . . and it felt like 
she was becoming head cheerleader after 
years watching the cheerleaders from a 
distance ... and suddenly she was on- 
stage and actually saying what was on 
her mind. ... I didn’t prepare a speech and 
I’m sorry, but I’m glad that I didn’t, because 
I’m not going to do this like everybody else 
does it.... You see, Maya Angelou said that 
we, we as human beings at our best can only 
create opportunities and I’m going to use this 
opportunity the way that I wanna use it.... 
So what I wanna say is, everybody out there 
that’s watching, everybody that’s watching 
this world, this world is bullshit and you 
shouldn’t model your life — wait a second! - 
you shouldn’t model your life about what 
you think that we think is cool and what 
we’re wearing and what we’re saying and 
everything. Go with yourself... . And it’s 
_just stupid that I’m in this world, but you’re 
all very cool to me.... 

It was a defining moment. “I went,” 
she later commented, “from being ‘trag- 
ic waif ethereal victim’ to being ‘brat 
bitch loose cannon.’ ” These things hap- 
pen. “To anyone that knows me,” she 
says, “I just had something on my mind 
and I just said it. And that’s really the 
foreshadowing of my entire career and 
my entire life. When I have something 
to say, I'll say it.” 


IONA APPLE FETCHES SOME FOOD 
from her hotel minibar. Her fa- 
vorite: un-turkey sandwiches. “I have, 
like, 17,000 of them,” she says. Apple is a 


every day before a show: split-pea soup: 

She empties the‘contents of her bag 
(“What my friend Michele calls the 
Black Hole”) onto the quilt. I request an 
inventory. “A bag of jewels and ribbons 
... makeup... lighters... matches... roll- 
ing papers ...a photo album...” — this 
she picked up from home: faded pictures 
of her and her sister playing as kids - 
“lots of empty card packets from when 
David was around .. . lots of hotel bills 
... the Jenny McCarthy book - I like her 
... atin of makeup someone gotme...a 
book of poetry about death...” — a friend 
suffered a loss and she wanted to under- 
stand — “my psychiatric medication .. .” 

For what? , 

“My psychiatric problem,” she an- 
swers succinctly. 

Have you been on something for a 
long time? 

“A few years. I don’t get depressed 


and stay depressed for a long time. 


eas 


vegan. On tour, she eats the same thing | 


What would happen to me is the most 
exhausting thing. I wanted to die before. 
I truly did want to die before. J remem- 
ber I would be sitting in my shrink’s of- 
fice, looking at his computer with one of 
those screen savers on, and they have all 
these cubes in different colors, and I 
swear my mood would change.... A 
purple square would come up and I'd 
feel, ‘Everything’s OK,’ then a green 
one would come up and I’d be, ‘Every- 
thing’s terrible.’ It would make no sense 
to me. I still don’t understand it.” 
Finally, there’s her journal. I ask her 
to open it at random and read me 
something. It’s a few lines of verse. 
Maybe a lyric-to-be. 
People don’t like you, honey, that’s a 
good sign 
Most people don’t know nothing but 
opinions 
Very few find the facts 
You keep trying to make them all side 
with you , 
You’re gonna waste all your time 
Because you can’t get ’em, shouldn’t want 
’em, don’t need ’em, so move on, be 
righteous and relax 
“That’s me writing to myself,” she 


‘ says. “I’m very thrilled that other peo- 


ple can get something out of my songs, 
but I write them for myself.” 

As we speak, she contorts her body 
into alittle ball, or sticks limbs out at the 
unusual angles available only to the dou- 
ble-jointed. When she talks, she talks 
boldly, but sometimes she goes silent. 
She stares ahead, or down, and for a 
while she just doesn’t say anything. 


| Peres HER PERFORM IN BOSTON. 
She plays her entire album and three 
covers — Jimmy Cliff’s “Sitting in Lim- 
bo,” Bill Withers’ “Use Me” and Jimi 


Hendrix’s “Angel.” She talks to the au-, 


dience in a manic, cheery manner - like 
a slightly nervous ringleader pupil try- 
ing to tell the class something impor- 
tant before the teacher walks in. She’s 
funny, too. A long-haired woman rushes 
up to the stage and hands her a gift. 
Fiona holds it up for the rest of the au- 
dience to see. It’s an apple. She pretends 
to ponder this offering for a moment, 
then says, deadpan, “I don’t get it.” 
One of the subjects she keeps referring 
to onstage tonight is the boyfriend about 
whom she wrote some of Tidal’s more 
barbed songs. She tells the audience that 
she recently spoke with him for the first 
time since they broke up, and how good 
she feels:because she doesn’t hate him 
anymore. His name is Tyson. She 
tracked him down at his college one 
morning after she’d been up all night and 
had ended up drunk and alone and want- 


2 
=" 


ing someone to talk to. They told her he 
was sleeping. “Tell him it’s Fiona,” she 
said, They talked for three hours. 

Still, I am a little surprised a few days 
later when she passes on his number for 
me to call him at college in Atlanta, 
where he studies bio and moonlights as 
an acid-jazz DJ. He tells me about how 
they got together, a year after they first 
met, when he was out rollerblading on 
the Columbia University campus. “Af- 
ter that day,” he says, “we hung out with 
each other for 10 days straight without 
going home.” They went out for two 
and a half years, on and off. He was her 
first real boyfriend. Then ‘it ended. “I re- 
member it being all my fault,” he says. 
“Well, 95 percent my fault. I started see- 
ing this other girl and liking her a little 
bit. And she said one day, ‘I never want 
to see you again.’ And then a year later 
an album’s out.” (Later, Fiona tells me 
that afterward she became friends with 
the other girl. One night they tried ec- 
stasy together and were kissing. They 
were going to take a photo and send it to 
Tyson. “We thought, ‘This’ll be the 
greatest,’ ” she laughs. “ ‘The two girls 
that he fucked over. Let’s make him 
think that we’re together now.’ ”) 

Tyson remembers listening to Tidal 
for the first time. He knew he was in 
there, and he would go through the 
songs, over and over, figuring it out. 
“ ‘Sleep to Dream,’ pretty much it felt 
like that’s what she was saying to me 
the last time I talked to her,” he says. 
“And the video.was set up in a way so it 
looks like her bedroom ~ a futon on the 
floor, a TV.” The first time he saw that 
video, he was on his bed at college, ly- 
ing on his back, with a girl on top of 
him, kissing his neck. And suddenly he 
saw Fiona. “Kneeling on the ground, 
looking through the TV, looking 
straight at me,” he says. Saying those 
words. This mind, this body and this voice 
cannot be stifled by your deviant ways/So. 
don’t forget what I told you, don’t come 
round, I got my own hell to raise. 

He had to ask that girl to get off him. 
‘ He couldn’t carry on. 


W 7 HEN FIONA APPLE WAS YOUNG, 
and she felt like wallowing, the 
song she put on was Madonna’s “Live to 
Tell.” As it played, she would do what 
she calls floor-dancing: dancing while 
lying on the floor. She never really felt 
that she could dance standing up. When 
she felt happier, she would play Bob 
Dylan’s “Like a Rolling Stone.” She 
would put on her roller skates. She had 
this ritual that she was convinced would 
make her safe. She would roller-skate 
around the dining-room table 88 times, 
88 being the number of keys on the pi- 
ano. After she’d done that, she knew 
she’d be safe yntil everyone got home. 


F IONA APPLE IS ON THE 34TH FLOOR 
of MT'V’s New York: offices, talking 


to a camera about her year. “You feel like | opened the third lock and went into the 


it’s been a second,” she says, sitting down, 
“and you feel like it’s been 12 years.” 
She’s frank to a fault, “Alanis broke 
the ceiling, and then I walked into an of- 
fice and they said, ‘Girl... young... 
songwriter .. . sign here.’ ” And she’s 
nicely sarcastic. After talking about her 
acquaintance with Marilyn Manson, 
she says, “Oh, it’s just an act, I like to act 
angry.... Me and Manson got together, 
he said, ‘I’m going to act like a Satanist 
and you act like a brat, and everyone 
will pay attention to us and then we'll 
both say we’re misunderstood and then 
we'll run off the edge of the earth. ” 
After about an hour, she is done. “One 


thing,” the MTV interviewer asks, “be- 


fore you go. Do you have any favorite or 

worst Thanksgiving experiences?” 
Fiona’s brow furrows, and then she 

looks up at her sister, Amber, who is sit- 


ting just off-camera, and the two of 


them start laughing. 

“You can’t answer that,” says Amber. 
“That’s not a good question.” 

“We don’t want to...” says Fiona, 
and the two of them laugh some more, 
the almost hysterical merriment of a 
sisterly secret. 

“When they find out,” Fiona says to 
Amber, “it’s going to be really bad that 
we're sitting here giggling....” 

*. 


We SHE WAS 12, ON THE DAY 


before Thanksgiving, Fiona Apple 

was raped in the corridor outside her 
mother’s apartment. She had walked 
home from school, and she figures the 
man must have followed her. At her 
building she was looking for her keys and 
she saw this man buzzing the buzzer, 
then walking outside. It seemed suspi- 
cious, so she waited until he was outside 
again, then ran in. He caught the door 
behind her. But he didn’t do anything. 
Not yet. When she caught the elevator, 
she could hear him going up the stairs, 
stopping at each floor. That worried her. 
There were three locks to open to get 
into the apartment. She was on the third 
lock when he started down the hallway 
toward her. Later she would retnember, 
somewhere in her head, a weird, off-kil- 
ter thought: It’s Jimi Hendrix. Maybe 
she was trying to imagine she was off in 


some strange fantasyland. The man who 


was not Jimi Hendrix came closer. She 
said she didn’t have any money. He said 
he didn’t want money. He had some 
kind of screwdriver or tool knife, and he 
told her that if she screamed, he’d kill 


‘her, She remembers letting out a sigh, 


and her muscles falling. 

On the other side of the door, Fiona’s 
dog was barking and growling. Maybe 
the dog saved her life. Otherwise, the 
two of them would have gone into her 
apartment, and... who knows? 

' When he had finished - maybe 10 
minutes — he said something to her: 
“Happy Thanksgiving. Next time don’t 
let strangers in.” After he left, she 
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apartment. Her sister and her mother were holiday- 
season shoe-shopping in midtown. She phoned for 
help, and waited. All this time she was paranoid that 
there was also someone in the house. She started 
checking all the closets. She would continue to check 
them for years. 

When she gave her statement to the police - she had 
to retell it in all its specific ghastliness, over and over 
again - she was left in a room. On the table was a note- 
book detailing past cases. She says that her only true 
regret of this whole period was opening up that book 
and looking inside: the most horrible things, beyond 
imagination, all in a day’s work. A baby being mo- 
lested. Stuff like that. 

She still has terrible, violent dreams. The same 
feelings, but with differertt people. Sometimes peo- 
ple she knows. For years, older men would make her 
nervous. Even when she made her album, she re- 
fused to sit next to any of the musicians or Andy 
Slater, her producer and manager. She’s honest 
enough to make other connections: “I had really bad 
boyfriends for a lot of times that had slight physical 
resemblances to the man that raped me.” 

Fiona hadn’t thought about whether she was going 
to talk about her rape in public 
until the day a journalist in 
Italy asked her about the song 
“Sullen Girl.” He wanted to 
know if it was about a guy 
leaving her. And it is not. Its 
lyrics - “They don’t know I 
used to sail the deep and tran- 
quil sea/But he washed me 
shore and he took my pearl/ 
And left an empty shell of me” 
- are in part about what hap- 
pened to her. So she said so. “I 
thought that ultimately, no 
matter what happens, if I lie 
about this, I don’t like what 

_ that says,” she explains. From 
then on, interviewers would 
agonizingly, circuitously bring 
up the subject. “I’d be, “You 
want to ask about when I was 
raped?’ ” she laughs. “I was, 
‘Please don’t act like I have got 
food in my teeth. It’s out in the 
open. It’s not something that 
I’m embarrassed about, so 
‘don’t act like it’s something that I should be embar- 
rassed about.’ Which think I was sensitive about, be- 
cause I was embarrassed about it for a long time.” 

How different do you think what you do now 
might be if none of this had happened? 

“Tt’s funny, because I don’t think that I maybe 
would be here. But then again, I don’t think I would 
need to be here.” 

Explain what you mean. ; 

“J want everyone to understand me. I want to be 
friends with everybody. I want everybody to know 
how I feel, and I want them all to respect it and to think 
that it’s OK. And that’s why I’m sitting here... . I 
think it was my desperation that drove me to have the 
will to do it.” 

There is a closet in Fiona’s bedroom at her mother’s 
apartment. If you look closely, you will see the splits 
where Fiona has stabbed it repeatedly with her step- 
father’s Boy Scout knife. That is what she used to do 
when she got mad. “It’s better,” she points out, “than 

stabbing someone.” At the bottom is a single word 
that she carved one time, kneeling down there, cry- 
ing. The word is strong. 
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Onstage in San Francisco, and still smiling 


“| DID HAVE AN EATING DISORDER. EVERYONE 
THOUGHT | WAS ANOREXIC, BUT | WASN'T. | WAS _ 
‘JUST REALLY DEPRESSED AND SELF-LOATHING.” 


NDY SLATER PLAYS ME THREE VERSIONS OF 

“Sleep to Dream” to help me understand how Ap- 
ple’s music ended up as it ison Tidal. On the first, most- 
ly piano and voice, she holds the song together with a 
manic, percussive, awkward left-hand piano rumble: 
clever, but unlovely. In its second version, the studio 
musicians turn the song into a silly, New Wave eccen- 
tricity, with lots of asymmetrical guitar in the verses 
and a horrible, choppy rock chorus. Fiona Apple sings 
over the top like a fake punk rocker trying to catch up 
with something. The third is the stark, sinuous, final 
version. That was Slater’s job: to try to work out how 
she needed this music to sound. One day he took her to 
a record shop to see where she was coming from. She 
bought the Roots, the Pharcyde, Miles Davis, Ella Fitz- 
gerald and Marvin Gaye, which helped him a little. 

That is one story of how Fiona Apple’s album was 
made. It is not the only story. 
Those months in Los Ange- 
les were not good ones for 
her. She was in a rough way. 
For one thing, she was anx- 
ious around the musicians. “I 
just assumed he had paid ev- 
eryone off to be there and that 
they were all really pissed off 
to have to be there with me,” 
she says, “because I was a 
stupid little kid and they, 
were real musicians.” Also, 
things weren’t great with her 
parents. And there were 
deeper problems. She was 
getting thinner. 

She had strange eating hab- 
its. “It was colors,” she ex- 
plains. “I couldn’t eat things 
that looked a certain way, that 
were a certain color. I mean, 
there was a time when I 
couldn’t eat things that I felt 
clashed with what I was wear- 
ing. I don’t mean ‘clash’ like 
‘fashionably clash’ — there was just something in my 
head that if it didn’t balance, I couldn’t eat it, and I 
was so afraid of doing the wrong thing. If I ate some- 
thing, I felt like I was doing it because ‘I don’t want to 
be crazy.’ ‘I’m going to eat that fucking apple right 
now, even though I’m wearing a yellow dress.’ This 
would go on in my head all the time. And it’s ex- 
hausting. I would tell my sister, ‘I’m just so tired I 
can’t manage myself anymore.’ I felt like I was the 
mother of some retarded child that was throwing fits 
all the time, and I couldn’t help it. It would take me 
half an hour to pick an apple out of the drawer. I 
couldn’t pick the right one.” 

So why were you like that? 

“Because | felt like I had no control over my life, and 
that was the only way for me to take control of my life.” 

She had a problem, but she didn’t like it being mis- 
understood. “I definitely did have an eating disorder. 
What was really frustrating for me was that everyone 
thought I was anorexic, and I wasn’t. I was just really 
depressed and self-loathing.” The distinction was im- 
portant to her. “For me, it wasn’t about getting thin, it 
was about getting rid of the bait that was attached to 


my body. A lot of it came from the self-loathing that 
came from being raped at the point of developing my 
voluptuousness,” she explains. “I just thought that if 
you had a body and if you had anything on you that 
could be grabbed, it would be grabbed. So I did pur- 
posely get rid of it.” 

Slater was worried, and unsure what to do. He felt 
that, whatever these problems, if she didn’t complete 
the record it would be worse for her in the long run. 
But, eventually, he pulled the recording to a tempo- 
rary halt. Steps were taken. She got back into therapy, 
and some improvement was noted. 

As she talks about this, Fiona pauses. She starts a 
sentence, then stops it. There’s something she’s not 
sure about telling me. But Fiona Apple can never with- 
stand the temptation of the truth, so she explains. As 
much as any professional help, it was a new friend 
who pulled her out of the darkness. That friend was 
Lenny Kravitz. “I wasn’t his girlfriend or anything 
like that,” she says. But Kravitz and a friend came to 
the studio one night and told her how good it sounded, 
and they were the first people she believed. “And,” she 
says, “I ended up talking to Lenny a lot. He was the 
first person I could sit next to. Literally . . . he’ll never 
understand how much he helped me.” When he went 
off on tour, they would speak all the time. If you look 
at the video for Lenny Kravitz’s “Can’t Get You Off 
My Mind,” where he is filmed talking on the phone, it 
is Fiona Apple on the other end of the line. 

Soon she had an album, but not a name. Or, rather, 
she had too many names. When I sit with Andy 
Slater, I see one old demo tape marked with the name 
Fiona Apple McA fee-Maggart. Apple, her middle 
name, was from her father’s grandmother. When she 
met the people from the record company, she had 
only one stipulation: “I said, ‘Not Apple.’ ” She 
thought of finding another name altogether; after all, 
that’s what Maya Angelou (real name: Marguerite 
Johnson) did. Fiona’s mother chipped in with a sug- 
gestion: “She phoned up and said, ‘I’ve got a great 
name! You know how you’re always alone? You 
could cal! yourself Fiona Lone.’ ” The one idea Fiona’ 
considered seriously was Fiona Maria. “Then six 
months later,” she says, “the contract comes ~ ‘Your 


stage name is Fiona Apple’ - and I started laughing.” ° 


The biblical resonances didn’t strike her until much 
later on. The apple: the thing that starts all the 
knowledge, but that also starts all the trouble. , 


WwW, FLY TO LAS VEGAS. SHE IS BLEARY AND 
wearing her tour manager’s sunglasses. Perhaps 
this is because she was up most of the night drinking 
Surfers on Acid (some malignant combination of Mai- 
ibu, Jaegermeister and pineapple juice) with Boogie 
Nights director Paul Thomas Anderson. We talk a lit- 
tle. She tells me about teenage high jinks. Shoplifting 
underwear by walking out of stores wearing seven 
bras. Cutting 253 classes in a year. The time when she 
nearly got the lead in the fourth Karate Kid movie. “It 
would have been a disaster,” she says. 

A few times, she protests that she feels fine. She 
sinks back into her seat. “You know what?” she says 
slowly. “I really feel like shit.” And we laugh. 
Though it’s hard to guess from many of the words 
that get quoted, most hours with Fiona Apple are 
both funny and fun - time spentinthe [Cont. on 68] 
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What they got: Eric Wilson, Bud Gaugh and the late Brad Nowell (from left) of Sublime win Artist of the Year. 
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Don't go away: Best Album winners Liam (left) and Noel Gallagher of Oasis. 
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8 20K Computer, 
Radiohead 
3 The Fat of the Land, 


COMEBACK OF 
| THE YEAR 


| Fleetwood Mac 


2 The Rolling Stones 
3 Bob Dylan 


2 “Song 2,” Blur | 


Prodigy 


READERS POIL 1998 


It was a year of Sublime pleasures, OK computers, Fleetwood Mac daddies and mamas, 
and Tubthumping - whatever that is. One nation under Puffy’s groove casts its vote. 


| 
| Al 
| AT 
| 
| 
| 


i 1S | 2 Beck 3 Radiohead 


L | 


3 “Paranoid Android,” 


1 Sublime 2 


3 Radiohead 


Michael Ward, Greg Richling, Jakob Dylan, Mario Calire and Rami Jaffee (from left) 
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2 PopMart, U2 


3 Lilith Fair 


, Kirk Hammett and Lars Ulrich (from left) 


—~ 


O 


2 Marilyn Manson 


3 Rage Against the Machine 


1 


2 The Wallflowers 
3 Prodigy 


OUR VOTES IN THE 

Best New Band catego- 

ry of the Readers Poll - 
and more than 3 million albums 
sold — suggest that you or some- 
one like you owns and loves 
Yourself or Someone Like You, 
Matchbox 20’s debut. Singles 
like “Push” and “3 am” achieved 
FM omnipresence in 1997, quite 
an accomplishment in a year 
when rock sales were flatter 


than Al Gore’s forehead. “We | 


look at the charts and it’s Puff 
Daddy, Missy Elliott, Match- 


box 20, Celine Dion,” says Rob | 


Thomas, the 25-year-old singer 
and songwriter for this Orlan- 


| do, Fla., quintet. “It’s strange.” 


Freshly arrived from Japan, 


| Thomas spoke with us in his 


Los Angeles hotel room shortly 
before performing at the 
KROQ Almost Acoustic 
Christmas show. He seemed 
sincere and focused, despite 
having just spotted Flea and 
Dave Navarro running around 
the hallway in their underwear. 


First of all, Rob, heartiest congrat- 
ulations. Give us your, 30-second 
acceptance speech. 


They like us. They really like | 


us. This means more to us than 
most awards, It means that peo- 
ple who read ROLLING STONE 
- and I know I read ROLLING 
STONE constantly — people 


who are music lovers said, | 


“Hey, we like Match- 
box 20.” And they 
didn’t read about us 
in ROLLING STONE. 
It’s not like they were 
so bombarded by us 
in the magazine that 
they had to vote for 
us. They voted for us because 
we were in their heads. 

So you take pride in being the 
people’s choice. 

For a long period you think 
no one likes you, so, yes. For a 
long time, we didn’t see our- 
selves mentioned anywhere - 
radio and MTV was it — yet 
somehow we kept gaining fans 


and selling records. Right on! | 


Hopefully we felt like we were 


READERS. 


“| think I'm a good songwrit- 
er,” says Matchbox 20 
frontman Rob Thomas. “I 

never claimed to be an 

interesting guy. 


"The people are making it official.” says Thomas. "We're not a bad band.” 


doing it because we weren't a 
bad band. So now the people 
are making it official: We're 
not a bad band. 

The album has a sort of outsider, 
struggling point of view. What do 
you write about now — 
the difficulties up- 
grading on airlines or 
trying times when 
your suite isn’t ready? 

Yeah, and the hell 
of room service be- 
ing fuckin’ late. No, 
I don’t think it’s a problem, be- 
cause even when things are go- 
ing really well, there are always 
things. Actual things. Personal 
things. Painful things. Things 
that affect you. 

As a teenager you were in cov- 
er bands, and I salute you for ad- 
mitting to having played Richard 


| Marx covers. 


Well, those songs were get- 


ting us gigs. We could also play | 


Depeche Mode’s “Blasphemous 
Rumours,” but the crowds 
weren't digging that. I remem- 
ber I quit high school and got a 
G.E.D. because I had ‘a chance 
to play at a Sheraton in Vero 
Beach [Fla.]. At the time, that 
was huge: “Dude, we’re playing 
a fuckin’ Sheraton!” 

What was the name of that 


| band? 


Something really bad - ei- 


ther Bondage or Rendezvous. 


What was the first record you 
ever bought? 

‘ Willie Nelson’s Greatest Hits 
(and Some That Will Be). He’s 
one of my big influences. 

First concert? 

Genesis. The Invisible Touch 
tour. 

Now you’re label mates. 

Yeah, I call up and go, “Phil, 
baby, can 1 borrow some sugar?” 

Talking about label mates, I 
wonder whether you ever get a 
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NIN/CELESTINE; GROOMING BY ROZ 
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ANTON CORBIJN (BOTTOM); THOMAS'S STYLING 


KEVIN MAZUR cTOP); 


OUTLINE; BRIGITTE LACOMBE; SIN/PHIL NICHOLLS/CORBIS (FROM TOP) 


little queasy... 

You’re going to say some- 
thing about Hootie now, 
aren’t you? 

No, but good suggestion. I won- 
der if it makes you queasy when the 
publicity materials trunipet your 
semihomeless phase? What with 
Jewel’s stories of living in a van, it 
seems like a period of homelessness 
is Atlantic company policy. 

Yeah, it’s an Atlantic thing 
now. It’s funny, man, because 
when I was, like, 17 to 20, I had 
this homeless time, and some of 
it was self-induced. I would just 
go hitchhike the Southeast, and 
it was great times. And every 
once in a while it was a park- 
bench situation. But, yeah, peo- 
ple say, “Hey, let’s use that an- 


gle.” They want to make you. 


think, “Because he was home- 
less, it makes him a more heart- 
felt guy.” But I just looked at it 
as a character-building thing. 

You’ve been accused of being 
faceless. Does it bother you that 
even the kids at your concerts don’t 
necessarily know your name? 

I think I’m a good songwrit- 
er. I never claimed to be an 
interesting guy. But people are 
coming to the show and sing- 
ing the songs and knowing the 
words. If I have the choice be- 
tween someone knowing my 
name or being able to sing my 
songs, I’ll take singing the 
songs every time. 

Since you brought up Hootie, I 
wonder: If your second album 
comes out and sells only a million, 
will you consider it a flop? 

God knows, J never thought 
we were going to sell 3 million 
to start with. As long as at the 
end of each ride the label is will- 
ing to let us make another rec- 
ord, we're going to be happy, be- 
causé it means we get to go out 
and do that whole thing you 
wanted to do when you were, 
like, 8 years old playing your 
tennis racket in front of the mir- 
ror, pretending you’re Willie 
Nelson or Jim Croce. 

This album still seems to have 
plenty of life left in it. Ever wish 
this record would go away so you 
could get to the next one? 

This is a big business. There 
are a lot of people with their 
hands in there, and certain 
hands, their job is to wring as 
much money as they can out of 
each CD. Certain times we 
want to stop, other people want 
us to keep going. But it’s not a 
huge problem for us - it’s not 
like we're going to write “Slave” 
on our foreheads. We'll write, 
“Man, thanks.” -DAVID WILD 


Beck and Jewel stayed in your hearts in 1997, even without new albums. 


| 3 Jakob Dylan | 


ARTISTS’ PICKS - 


BEST MALE 
PERFORMER 
eceaqQ&SS— 
1 Beck 


2 Thom Yorke 
of Radiohead 


DICKY BARRETT 

of the Mighty Mighty Bosstones 
1) Sick of It All, Built to Last 
2) Pennywise, Full Circle ) 
3) H20, Thicker Than Water | 
4) The Pietasters, Willis { 
5) Bim Skala Bim, Universal 


MISSY “MISDEMEANOR” ELLIOTT 

1) Missy “Misdemeanor” Elliott, 
Supa Dupa Fly 

2) Timbaland and Magoo, 
Welcome to Our World 

» 3) Busta Rhymes, 

When Disaster Strikes... 

4) Erykah Badu, Baduizm 

5) Puff Daddy and the Family, 
No Way Out 


of the Wallflowers 


BEST FEMALE 
PERFORMER 


RZA of Wu-Tang Clan 

1) Wu-Tang Clan, Wu-Tang Forever 

2) The Notorious B.I.G., 
Life After Death 

3) Killarmy, Silent Weapons for 
Quiet Wars 

4) Puff Daddy and the Family, 
No Way Out 

5) Cappadonna, African Killer Bees 
Presents the Pillage 


1 Fiona Apple 
2 Jewel 
3 Sarah McLachlan 


BEST ALBUM COVER 


1AEnima, Tool 
2 Sublime 
3 Be Here Now, Oasis 


BEST VIDEO 
1 “Paranoid Android,” 
Radiohead 
2 “Criminal,” Fiona Apple 
3 “Song 2,” Blur 
BEST MOVIE 
SOUNDTRACK 


1Spawn 
2 Lost Highway 
3 Batman and Robin 


BEST REISSUE 


The Doors Box Set, 
The Doors 


LEANN RIMES 

1) Deana Carter, Did 1 Shave My 
Legs for This? 

2) Bryan White, The Right Place 

3) The Artist, Emancipation | 

4) The Artist, The Hits 1, 2 

5) Aerosmith, Big Ones 


ALEC EMPIRE of Atari Teenage Riot 
1) Like-A-Tim, Stay Real 
2) Company Flow, Funcrusher Plus, 
3) Shizuo, Give Up ‘ 
4) BS 2000 
5) Techno Animal, 
The Myth/Illogical 


JOHN FOGERTY 

1) Alan Jackson, Everything I Love 

2) Sugar Ray, Floored 

3) Chumbawamba, Tubthumper 

4) Smash Mouth, Fush Yu Mang 

5) Meredith Brooks, | 
Blurring the Edges | 


| DAFT PUNK 
1) Atlantic Jaxx, compilation 
_ 2) Jay-Z, In My Lifetime, Vol. 1 


me lee Piste} 


Prodigy’s Leeroy Thornhill, Maxim, Liam Howlett and Keith Flint (from lept) 


3) Roni Size/Reprazent, New Forms 

4) Jimi Tenor, Intervision 

5) Armand Van Helden, 
Sampleslaya 


* 


B:ES:T 
ELECTRONIC 


STEPHEN MALKMUS of Pavement 
1) John Fogerty, 


ARTIST Blue Moon Swamp 
2) Built to Spill, 
————— Perfect From Now On , 


4) Bardo Pond, Lapsed 
5) The Champs, III 


3) Polvo, Shapes 


1 Prodigy 

2 The Chemical 
Brothers 

3 Moby 


SARAH MCLACHLAN 

1) Abra Moore, Strangest Places 
2) Radiohead, OK Computer 

3) Lisa Loeb, Firecracker 

4) The Verve, Urban Hymns 

5) Bjork, Homogenic 


>>> 
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2 Puff Daddy 


3 Toni Braxton 


2 Howard Stern 
3 DJ Spooky 


2 Garth Brooks 


3 Deana Carter | Rimes channeled Debby Boone, while Shadow lighted up our lives with fat beats. 


BEST-DRESSED ARTIST 


1 Courtney Love 


2 Beck 
3 Madonna, Marilyn Manson (tie) 


SEXIEST MALE ARTIST 


1 Jakob Dylan of the Wallflowers 


2 Gavin Rossdale of Bush 
3 Puff Daddy 


Erykah Badu brought her earthy soul to the airwaves. 


SEXIEST FEMALE ARTIST 


1 Jewel ; 


2 Fiona Apple 
3 Courtney Love 


BEST JAZZ ARTIST 
Wynton Marsalis 


"1 Puff Daddy 
| 2 Wu-Tai 


| 3 2Pac 


+ | 
Wu-warriors (clockwise from top left): Ghosthace Killah, DJ Mathematics, RZA, 2 Puff Daddy 
Cappadonna, Masta Killa, Raekwon, Genius (face obscured) and U-God 3 Marilyn Manson | The world is their pepper shaker: Geri, Mel B., Victoria, Emma and Mel C. (prom left). 
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CRITICS P 


1} ad 
2 Sleater-Kinney 


“a 


OK Computer’ was 
goingtobearealup _ 
album,” says Radiohead 
singer Thom Yorke. 
“Then things changed.” 


3 Cornershop, Metallica (tie) 


\ 


Slap my “Bitches Brew” up: Thom Yorke, Ed O'Brien, Jonny Greenwood, Phil Selway and Colin Greenwood (from left). 


MASTERPIECE OF 

staggering beauty and 

paranoia, Radiohead’s 
OK Computer may be the most 
ambitious album of the year, a 
*gos alt-rock answer to Dark 
Side of the Moon. It didn’t start 
out that way, though. 

“Tt was going to be a real up 
album, using all samples,” says 
Radiohead’s vocalist and gui- 
tarist, Thom Yorke. “Then 
things changed - the samplers 
were too slow, and I wasn’t re- 
ally able to write the songs of 
hope that I’d wanted to write.” 
Yorke pauses. “Well, I did, but 
they’re all a bit... poisoned.” 

The Oxford, England, five- 
piece had an unlikely ally in 
recording OK Computer: Dr. 
Quinn, Medicine Woman. Or 
her house, at least. They set up 
in St. Catherine’s Court, a 
16th-century mansion owned 
by the actress Jane Seymour, 
where the band found itself 
recording in ballrooms, bath- 
rooms, and nurseries stuffed 
with antique toys, far from 
traditional rock & roll distrac- 


tion. “We couldn’t even get 
TV signals,” claims guitarist 
and keyboardist Jonny Green- 
wood. Yorke, however, re- 
ceived signals of a more super- 
natural kind: “Some mistress 
of Henry the something-or- 
other died there in childbirth, 
and she was still around.” 
The house’s oppressive na- 
ture soon pervaded OK Com- 
puter’s exhaustive recording 
sessions. “I had a black cloud 
over my head one night,” says 
Yorke, “so I locked myself in 
my room and got drunk. The 
others spent the whole night 
doing the track for ‘Paranoid 
Android’ - Jonny and Nigel 
were desperate to do some- 
thing without me being 
around! When | got up the 
next morning, there was this 
thing there that they’d done, 
and it was really brilliant. I did 
the vocal in one take, feeding 
off the energy that they’d cre- 
ated, That was the real starting 
point for the record.” 
Greenwood says that OK 
Computer’s breakthroughs 


stemmed more from the 
band’s rummaging through its 
record collection than from 
any original innovation. “On 
‘Airbag,’ we tried to cut up 
beats like DJ Shadow but 
weren't really capable of doing 
it,” he explains. “We’re like 
magpies, taking what excites 
us from other records —- but 
instead of sampling, we do it 
with whatever instruments we 
can. On ‘Subterranean Home- 
sick Alien,’ we were clumsily 
trying to — please don’t laugh - 
copy Miles Davis’s trumpet 
sound on Bitches Brew with a 
guitar.” The abstract tone 
poem “Fitter Happier” also 
combines disparate influences: 
The composer Henryk Gorec- 
ki impacted the unorthodox 
string arrangements, while 
traces of the cut-and-paste 
recording experiments of ’7os 
Krautrockers Faust can be 
found in the track’s collage of 
Dictaphone-recorded piano 
and electronic noise. Even 
records the band hated man- 
aged to inspire. “I stole the 


OIL 1998 | 


| 


Blowing up... and up... and up: Puff} Daddy took over rap — and pop —in ‘97. 


2 Bob Dylan 
3 Radiohead 


idea of using Mellotron choirs 
from terrible Genesis rec- 
ords,” says Greenwood. 

Such devices steered OK 
Computer away from the an- 
themic, straight-ahead sound 
on previous Radiohead al- 


| bums. Greenwood describes 


the band’s motivation for all 
this experimentation as quite 
selfish: “When we did our first 
album [1993’s Pablo Honey], we 
expected it to last a couple 
months, and then move on to 
the next one,” he says. “In- 


| stead, we heard our first album 


played to us in radio stations 
four years later. It was just a bit 
embarrassing, because we 
didn’t put everything into it 
and do it justice. This time, we 
just wanted to do a record that 
would work in our heads in a 
year’s time.” He laughs. “And 
not drive us crazy every time 
we heard it.” -MATT DIEHL 


ART ALEXAKIS of Everclear 

1) The Chemical Brothers, 
Dig Your Own Hole 

2) Jill Sobule, Happy Town 

3) That Dog, Retreat From the Sun 

4) X, Beyond and Back: The 
Anthology 

5) Buena Vista Social Club 


JEWEL 
1) Radiohead, OK Computer 
2) Pavement, Brighten the Corners « 
3) Steve Earle, El Corazén 
4) Bob Dylan, 
Time Out of Mind 
5) Sarah McLachlan, Surfacing 


SCOTT WEILAND 

1) Blur 

2) The Chemical Brothers, 
Dig Your Own Hole 

3) Sublime 

4) Radiohead, OK Computer 

5) Fiona Apple, Tidal 


TALVIN SINGH 
1) Photek, Modus Operandi 
2) Howie B, Turn the Dark Off 
3) Various, Pakistani Soul Music ° 
4) Imaan Khanbangeshi, 
Debut Recording 
5) Graham Haynes, Remix of 
“Millenia” 


FOXY BROWN 
1) Nas, Escobar, Foxy Brown, AZ 
and Nature, The Firm: The Album 
2) The Notorious B.1.G., 
Life After Death 
3) Jay-Z, In My Lifetime, Vol. 1 
4) Mary J. Blige, Share My World 
5) Foxy Brown, Ill Na Na 


MICKEY HART of the Grateful Dead 
1) Various artists, Rhythm Zone 
2) Bob Dylan, Time Out of Mind »» 
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CRITICS 


POLL 


TOP 10 ALBUMS 


1 Time Out of Mind, Bob Dylan 


2 OK Computer, Radiohead 
3 Brighten the Corners, Pavement 
4 When! Was Born for the 7th Time, 
Cornershop 
5 Dig Me Out, Sleater-Kinney 
6 Supa Dupa Fly, 
Missy “Misdemeanor” Elliott 
7 Urban Hymns, the Verve 
8 Homogenic, Bjérk 
9 Dig Your Own Hole, 
the Chemical Brothers 
10 Trailer Park, Beth Orton 


TOP 5 SINGLES 


1 “Bitter Sweet Symphony,” 
the Verve 


2 “MMMBop,” Hanson 
3 “Block Rockin’ Beats,” 
the Chemical Brothers 
4 “Tubthumping,” Chumbawamba 
5 “The Rain (Supa Dupa Fly),” 
Missy “Misdemeanor” Elliott 


BEST NEW ARTIST 


2 Roni Size 
3 Fiona Apple, Beth Orton (tie) 


BEST COUNTRY ARTIST 


1 Steve Earle 


2 Richard Buckner 
3 Shania Twain 


1 Missy “Misdemeanor” Elliott | 


Hello? Mariah? Best New Artist winner Missy "Misdemeanor" Elliott. 


BEST R&B ARTIST 


1 Erykah Badu 
2 Missy “Misdemeanor” Biliott 


3 Maxwell 
BEST DJ 
DJ Shadow 


BEST HARD-ROCK BAND 


1 Metallica 


2 Marilyn Manson 
3 Rage Against the Machine 


BEST RAP ARTIST 


1 Missy “Misdemeanor” 
Elliott 
2 Wyclef Jean 
3 Wu-Tang Clan 
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3) The Chemical Brothers, 
Dig Your Own Hole 

4) Dave Matthews Band, Crash 

5) Michael Tilson Thomas con- 
ducting the London Symphony 
Orchestra, Stravinsky In America 


JILL CUNNIFF of Luscious Jackson 
1) The Verve, Urban Hymns 
2) Radiohead, OK Computer 
3) Edith Frost, 
Calling Over Time he 
4) Sheila Chandra, 
A BoneCroneDrone 


Above: Wyclef Jean made a solo splash. 
Right: Bob Dylan came back strong. Bot- 


tom: Steve Earle hung tough. 


Supa Dupa Fly 


ZAC, ISAAC AND TAYLOR HANSON 
1) Aerosmith, Nine Lives 
2) En Vogue, EV3 
3) Jonny Lang, Lie to Me 
4) Sheryl Crow 
5) The Wallflowers, 
Bringing Down the Horse 


JAMES IHA of Smashing Pumpkins 
1) The Wallflowers, 
Bringing Down the Horse 


BEST ELECTRONIC 
ARTIST 


1 The Chemical Brothers 


2 Prodigy 
3 Roni Size 


BEST VIDEO 


1“The Rain 

(Supa Dupa Fly),” 

Missy “Misdemeanor” 
Elliott 


| 2“Sugarcube,” Yo La Tengo 
3 “Criminal,” Fiona Apple 


| BEST TOUR 


1 Relapse Tour, 
Jane’s Addiction 
2 Time Out of Mind, 


Bob Dylan 
3 Bridges to Babylon, 


Hl the Rolling Stones 


5) Missy “Misdemeanor” Elliott, 


2) Whiskeytown, 
Stranger’s Almanac 

3) Joni Mitchell, Hits 

4) The Verve, Urban Hymns 

5) Fleetwood Mac, The Dance 


MICK FLEETWOOD of Fleetwood Mac 
1) Radiohead, OK Computer 
2) Jimi Hendrix, 
South Saturn Delta e 
3) Wig, Wireland 
4) Shawn Colvin, 
A Few Small Repairs 
5) Live, Secret Samadhi 


MOST WELCOME ,° 


COMEBACK ' 


1 Bob Dylan 


2 Jane's Addiction 
3 Fleetwood Mac, John Fogerty (tie) 


MOST UNWELCOME 
COMEBACK 
1 Fleetwood.Mac 


2 Motley Crue 
3 Jane's Addiction 


BEST DRESSED 


1 Beck 
2 Missy “Misdemeanor” 


Elliott 
3 Puff Daddy 


BEST PUFFY REMIX 


1“Roxanne '97” 


2 “Cold Rock a Party” 
3 “Mo Money, Mo Problems” 


Critics Poll participants Lorraine Ali, Michael Azerrad, Eric Boehlert, Anthony 
Bozza, Nathan Brackett, Neva Chonin, Anthony DeCurtis, Matt Diehl, Chuck Eddy, Jason 
Fine, David Fricke, Elysa Gardner, Mikal Gilmore, Matt Hendrickson, Barney Hoskyns, James 
Hunter, Greg Kot, Josh Kun, Robert Levine, Joe Levy, Greil Marcus, Evelyn McDonnell, Tom 
Moon, Ed Morales, Rob O'Connor, Barbara O'Dair, Parke Puterbaugh, Ira Robbins, Fred 
Schruers, Rob Sheffield, Natasha Stovall, Elisabeth Vincentelli, Jon Wiederhorn, David Wild 
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MANHATTAN, MARCH 1999 


The streets are still. Thea- 
ters, office buildings and 


government agencies have been closed for weeks. A few pedestrians hurry by, wear- 
ing white face masks in the cool spring air. Many of those whose jobs involved ex- 
tensive social contact, including bank tellers, store clerks, schoolteachers, waiters 
and police officers, are gone from their posts - home, dead, no one knows. 

The city’s private hospitals are full. Bellevue remains open, but patients and doc- 


tors-alike are stacked on gurneys along 
corridors. Inside their homes, several 
hundred thousand people have died or 
are terribly sick. Money confers no im- 
munity. Luxury dwellings inhabited by 
the multimillionaires of Park Avenue are 
notable:now for the absence of uni- 
formed doormen to meet the ambu- 


lances and hearses that arrive hourly. 


Trust between neighbors and within families has 
disintegrated. People exhibiting either extreme pros- 
tration or fever-induced deliriousness are shunned. 
The tabloid press, running limited editions only, 
publishes stories of an impending race war. Paranoia 
about the source of the outbreak is pervasive. A good 
portion of those still alive suspect that a biological- 
warfare experiment has run amok. 

Death, when it comes, is blessedly quick. A fever 
that can shoot to 104 or 105 degrees in a matter of 
hours, accompanied by lung pain, appears suddenly. 
The end comes two to five days later, heralded by the 
victim’s blackening skin, a condition known as he- 
liotrope cyanosis, in which the body’s tissues are 
starved of oxygen. Extremities sometimes turn gan- 
grenous. Blood and mucus issue 
from the mouth and nose. Fluid 
pools in the lungs. In plain English, 
the patient drowns, a victim of a 
new strain of influenza. 


A FIRE THAT 
SCORCHES US ALL 


IGHTY YEARS AGO, A SUD- 
Re mutation in the virus 
that causes influenza initi- 
ated a worldwide epidemic - or 
pandemic - that in a mere 18 
months killed an estimated 25 mil- 
lion to 40 million people around the 
world. Experts consider the scourge 
of 1918, known as the Spanish flu, to 
‘be the worst natural disaster in his- 
tory. Entire villages in remote re- 
gions like Alaska and the Philippine hinterlands were 
decimated much the way that Native Americans were 
wiped out by smallpox in the 1600s. In the U.S., health 
officials vainly commanded citizens to wear disinfec- 
tant-soaked cotton masks in public. Nurses making 
house calls often encountered scenes, reminiscent of 
the Black Plague, in which whole families were dead 
or dying. In Philadelphia, the flu hit so hard that mor- 
ticians couldn’t keep up with the corpses. 
One of the most serious outbreaks occurred among 
the 45,000 recruits stationed at Camp Devens, near 
Boston, in September 1918. In one month, doctors iden- 


HiLvary J. JOHNSON’s book “Osler’s Web: Inside the 
Labyrinth of the Chronic Fatigue Syndrome Epidemic” is 
now in paperback (Penguin). She wrote about Dr. David Ho 
and the Aaron Diamond AIDS Research Center in RS 755. 
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known to man. Particles of influenza viruses literally 
float in the air for hours after a flu victim has coughed, 
waiting to be inhaled by other hosts, which can in- 
clude not just people but also dogs, horses, ferrets, pigs, 
birds and even some marine mammals. The first flu 
virus in a human was isolated in 1933, when a labora- 
tory-housed ferret sneezed in the face of a scientist, 
who then developed the symptoms of influenza. 


Once inhaled, the virus infects the cells lining the 
@ 


ABOVE: 1918 FLU VICTIMS CROWD AN EMERGENCY HOSPITAL AT CAMP FUNSTON, KAN. LEFT: 


tified 17,000 cases of influenza and 
saw nearly 800 fatalities. At another 
camp, a commander blew his brains 
out after more than 500 young sol- 
diers died. Some historians specu- 
late that it was Spanish influenza, 
not politics, that brought the armies 
of every nation to their knees and 
ended World War I. The flu of 1918 
was biological warfare without rhet- 
oric or national loyalties. 
Two-thirds of those who died 
were young, between the ages of 20 
and 40: soldiers packed into crowd- 
ed troopships on their way to the 
war in Europe, for instance, and 
their betrothed, who remained behind. This wave of 
death shocked the medical establishment, which held 
that only the elderly, newborns and those already ill - 
“{mmunocompromised” in today’s medical parlance 
~ were vulnerable to death by flu. Today it seems that 
the hard lessons of 1918 have been forgotten. The flu 
is once again considered a nuisance ailment, danger- 
ous to only a few. Recently, however, a group of sci- 
entists who study infectious diseases has sounded a 
warning: Our currently held beliefs about this ancient 
disease are not only wrong — they’re dead wrong. 


UNDREDS OF YEARS AGO, EUROPEANS BE- 
lieved that flu outbreaks were determined, or 
“influenced,” by the alignment of the stars. 


Today we know that influenza is caused by a class of 
viruses that are among the most infectious pathogens 


A VOLUNTEER AT A RED CROSS WORKROOM FOR MANUFACTURING FACE MASKS. 


respiratory tract. In susceptible hosts, the infection 
will cause a high fever, a painful cough that can turn 
into pneumonia, body aches and lung pain. A mild 
case of flu is often difficult to distinguish from a'cold, 
a factor that complicates public-health officials’ ef- 
forts to determine whether a flu bug has achieved epi- 
demic proportions. Even people who are symptom- 
less are capable of transmitting it. Not everyone will 
suffer to the same degree, but everyone is likely to be 
infected by a new strain, especially viral strains that 
have undergone significant mutations. 

Pathology expert W.I.B. Beveridge, who wrote a 
natural history of the influenza virus in the 1970s, 
warned, “There is no known reason why there should 
not be another catastrophic [pandemic] like that of 
1918 or even worse.” The flu, he warned, always has 
the capability of becoming “a global plague: A spark 
in a remote corner of the world could start a fire that 
scorches us all.” Should a superflu akin to that of 1918 
make a comeback now that the population has quad- 
rupled and more than a million people cross interna- 
tional boundaries on jets each day, experts say it could 
kill hundreds of millions. 

“The 1918 strain at its peak killed about 42 people per 
thousand,” notes Robert G. Webster, a virologist at St. 
Jude Children’s Research Hospital, in Memphis. “But 
in a sense, 1918 was a babe in the woods.” Webster has 
studied influenza in humans and in animals for nearly 
30 years and has witnessed some strains in chickens 
that kill 100 percent of those infected. He has found 
nothing in current research to dispel the possibility that 
a future strain could have an identical effect on people. 

Rockefeller University is an oasis of verdant calm 
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NOBEL LAUREATE JOSHUA LEDERBERG SAYS THE 
SURVEILLANCE OF NEW FLU STRAINS IS INADEQUATE. 


on Manhattan’s Upper East Side. Here, behind the 
iron gates of the Victorian-era campus, world- 
renowned scientists devote themselves to under- 
Standing the processes that cause disease in man. One 
of the university’s most esteemed scientists, 72-year- 
old Joshua Lederberg, won a Nobel Prize in medicine 
when he was 33 for his research into the genetics of 
bacteria. Sitting in his cluttered office on the top floor 
of the university’s main hall, the dapper, animated 
Lederberg (a former president of Rockefeller) warns 
that there may already be devastating new strains of 
influenza in the evolutionary pipeline: “One of them 
did horrendous harm in 1918, and there’s every reason 
to expect that strains like that will happen again.” 
Without a trace of flippancy, Lederberg adds, “It may 
have already started.” 

Lederberg’s special interest is “emerging patho- 
gens,” the diseases of the future, for which we are ill- 
prepared, he says. In fact, as the biology of the flu vi- 
rus is increasingly deciphered, influenza presents 
itself not as a media-hyped monster in the closet, as 


‘so many infectious diseases of recent history have 


proved to be, but as perhaps one of the most under- 
rated biomedical dangers facing humanity. 

“There are many examples where the bugs are catch- 
ing up on us, but flu is at the top of my list,” Lederberg 
says, pointing out that the greatly touted threat of 
African hemorrhagic-fever viruses like Ebola remains 
hypothetical. “Ebola is one of 
dozens of diseases that may 
break out, may get over here, 
may have patterns of transmis- 
sion that we don’t understand 
very well. Those are all possible but conjectural. The 
emergence of [pandemic] flu strains is a sure thing.” 


aie 


PLANNING FOR THE BIG ONE 


N 1968, A MAJOR NEW INFLUENZA STRAIN 
[ences probably from Hong Kong, and 

swarmed over the globe, causing 34,000 deaths in 
its first year in the U.S. Before that, the 1957 Asian flu 
pandemic killed 90,000 to 100,000 here and many more 
around the world. The vaccines that were created to 
stem the outbreaks in the U.S. were not only of low 
potency but also arrived too late to be of much help, 
according to Dr. Edwin Kilbourne, the nation’s unof- 
ficial dean of influenza research and a professor at 
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“WE KNOW WE'RE NOT GOIN NS aoe BEA 
3 5 COX. “BY THE TIME 


New York Medical College, in Valhalla, N.Y. “It 
must be concluded,” Kilbourne writes in his defini- 
tive 1987 text, Influenza, that both pandemics were “es- 
sentially unmodified by human intervention.” 

We have been living in a tenuous stasis with influ- 
enza for 30 years. Every 12 months or so, a slightly new 
variant of the flu virus circles the globe, bringing illness 
and death to a relative few. That’s because most of the 
population i is already immune to enough of what re- 
mains, genetically speaking, of the previous year’s 
strain. During this “interpandemic” phase, as scientists 
call it, about 10 to 20 percent of the population contracts 
the illness each flu season, which réaches its peak in Jan- 
uary and February in the Northern Hemisphere. One 
percent of those who get the flu are hospitalized; 8 per- 
cent of all hospitalized flu patients die - about 20,000 
Americans annually, most of them elderly. The cause of 
death is typically flu-induced viral pneumonia. 

Eventually, however, an “antigenic shift” will oc- 
cur, producing a superflu — a strain to which no one 


United States, he asserts that the country’s disease 
surveillance is markedly deficient. “The United 
States has no comprehensive national system for de- 
tecting outbreaks of infectious disease,” he wrote. It 
was this book that finally convinced government sci- 
entists that they needed to be thinking, and acting, 
more seriously about influenza. 

They first met four years ago, a group of scientists 
from government health agencies — including the Cen- 
ters for Disedse Control and Prevention, the Food and 


Drug Administration, and the National Institutes of, 


Health - and academic institutions. Calling themselves 
the Working Group on Influenza Pandemic Prepared- 
ness and Emergency Response, or GRIPPE (the French 
word for the flu) for short, they began to lay the ground- 
work for a national strategy to cope with the next killer 
flu. The group of approximately 15, which meets annu- 
ally, harbors no illusions about what it’s up against. 
“We know we’re not going to be able to stop a pan- 
demic,” says the CDC’s Dr. Nancy Cox, who chaired 
GRIPPE from 1993 to 1996. “By the 


has immunity - and initiating a pan- 
demic with unknown consequences. 
The passage of 30 years without a 
pandemic suggests to some experts 
that we are long overdue. 

“We all have the emotional sense 
that we’ve been lucky so far,” says Ste- 
phen Morse, director of the Program 
in Emerging Diseases at Columbia . 
University’s School of Public Health. 
“And I think everyone feels that, you 
know, it’s there - it’s brewing. What’s 


RIGHT: SWINE-FLU SAMPLES. BELOW: 
ONE OF THE 45 MILLION VACCINATED 
IN 1976; THE DISASTROUS PROGRAM 
HAS THWARTED FUNDING FOR THE FLU, 


tragic is that we cannot predict it.... We're all waiting.” 

One of the more remarkable aspects of the influen- 
za virus is the way it jumps between species, often from 
the world’s waterfowl population — which is considered 
by many scientists to be influenza’s primary reservoir 
— into other animals and human beings, forming new 
recombinant viruses along the way. For this reason, in- 
fluenza will never be eradicated. And given the speed 
with which dangerous new flu strains can evolve, most 
scientists consider existing flu surveillance, which in- 
cludes 110 sites in 79 countries, to be grossly inadequate. 

Rockefeller’s Lederberg has spoken out on the sub- 
ject of the coming flu threat. In a book he' co-edited, 
Emerging Infections: Microbial Threats to Health in the 


time you realize things are really 
happening, it’s going to be too late. 
With a virus spread by respiratory 
route and with a quick onset, you’re 
really at a disadvantage.” 

A modern superflu will spread bru- 


phy, who has experimented with flu 
vaccines for two decades at the Na- 
tional Institute of Allergy and Infec- 
tious Disease. “A local outbreak,” he 
says, “could go global in four to eight 
months.” Alfred Crosby, an Ameri- 
can-studies professor at the Universi- 
ty of Texas at Austin who wrote 
America’s Forgotten Pandemic: The In- 
fluenza of 1918, considered the defini- 
tive history of the Spanish-flu out- 
break, speculates that while a killer 
flu might take that long to reach rural 
areas, “it would hit London, Beijing, 
Teheran, Nairobi, Paris, in a month.” 
Yet developing a vaccine could take 
eight months or more. (The painstak- 
ing technology, which involvés 
“training” the virus to grow in spe- 
cially engineered chicken embryos, is 
60 years old, and there are no new, 
_more-efficient methods to replace it.) 
Weeks or even months would be 
needed to test for efficacy and safety. 
Distribution and administration of a 
vaccine could take even longer. 


“There is a race,” says Murphy, “between the time 
in which the virus is isolated and the time in which 
vaccine can be produced in large-enough numbers. 
And who’s going to win that race? We don’t know.”, 


OURNALISTS ARE NOT WELCOME AT GRIPPE’S 

private meetings, but the group has been willing to 

share its formal recommendations. FDA epidemi- 
ologist Dr. Peter Patriarca, GRIPPE’s 1997 co-chair- 
man, gave me a copy of the latest draft — the seventh 
version since the group began meeting. Patriarca 
asked that because the recommendations remain in 
flux, the 23-page document not be directly quoted. 
In language reminiscent of the government's calcu- 


tally fast, according to Dr. Brian Mur-’ 
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lus of death in the event of a nuclear war, the draft 
makes clear that no one in GRIPPE believes everyone 
could be saved in the event of a pandemic. The more 
relevant question is how to save as many people as pos- 
sible. The group is hammering out issues like who 
should get vaccine, given the fact that whatever sup- 
ply exists will most likely be inadequate to immunize 
the entire population. High-level government officials 


and members of the military top the list, along with 
police officers, firefighters, doctors and emergency-re- 
sponse teams. (Nancy Cox estimates that half of all 
medical personnel may be sick or dying in the event of 
a1918-like pandemic.) Those who are traditionally the 
most vulnerable to death by flu - the elderly, newborns 
and women in their second or third trimesters of preg- 
nancy - follow. Schoolchildren, who tend to bring ill- 
ness home to infect entire families, are next. People 
ages 18 to 65 are the lowest priorjty, but GRIPPE says 
this could change if a pandemic follows the peculiar 
course of the 1918 outbreak, killing mostly healthy peo- 
ple in their prime. 

‘Of course, concerns over who should get vaccine 
first will be moot if scientists don’t recognize the early 
warning signs. In 1918 a wave of 
flu in the spring failed to arouse 
alarm; it wasn’t until the fol- 
lowing fall, when flu deaths be- 
gan to soar, that public-health 
officials understood the danger. 

According to the draft, the 
first to be notified of a pandem- 
ic strain’s emergence will be the 
heads of federal agencies, offi- 
cials within the Department of 
Defense and, in due time, the 
president, whose task it will be 
to announce the pandemic’s ar- 
rival to the populace. Cox says 
that GRIPPE has also explored 
the possibility that the presi- 
dent and other government leaders may be counted 
among the dead. Unlike so-called Marxist diseases 
like tuberculosis, which tend to afflict the poorly 
housed and the malnourished, influenza has no re- 
spect for social standing, 

GRIPPE member Dr. Joel Breman, a deputy direc- 
tor at the NIH’s Fogarty International Center, which 
funds scientists seeking to investigate emerging in- 
fectious diseases, says an influenza pandemic would 
be “worse than eayebine Stephen King or Richard 
Preston [author of the Ebola-virus book The Hot 
Zone] could write.” 

The cough or sneeze of a flu-infected person can 
propel many millions of viral particles, known as 
droplet nuclei, to feet into the air at “muzzle velocity,” 
as one colorful chronicler of the 1918 pandemic de- 
scribed it. Droplet nuclei will invade the respiratory 
tract of anyone in the vicinity who happens to inhale. 

“If you get 10 of us in a room,” says Breman, “and 
one person with influenza walks in and sits there for 10 
minutes or so coughing up a storm, it’s possible that 
eight to nine of us will come down with influenza. 
Whereas if that person came in with Ebola and was sit- 
ting there coughing, probably none of us would get it.” 

According to Brernan, GRIPPE has even discussed 
the logistics of deploying roadside inns - specifically, 
the Motel 6 chain - as emergency hospital wards. He 
also says that quarantines of any kind would be futile 
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by the time a pandemic is recognized: “These things 
sweep around the world, The incubation period we’re 
talking about here is two to four days. If you’re lying 
in bed sick, you don’t slam the quarantine sign on the 
bed, because it’s too late.” 

So far, GRIPPE’s work has produced this sobering 
conclusion: “If it were to happen tomorrow,” accord- 
ing to the FDA’s Peter Patriarca, “we would at least 
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have thought through what we need to do. The other 
side, though, is that if it actually happened, we would, 
in fact, be in big trouble. Because there will be chaos,” 


FUNDING THE FLU GAME 


FEW OPTIMISTIC SCIENTISTS HAVE SUG- 
Ae that the survival rate in the next killer- 
flu pandemic will be far higher because an- 
tibiotics, unknown in 1918, could be administered to 
quell flu-induced bacterial infections. Dr. Daniel 
Perl, a neuropathologist at Mount Sinai Hospital in 
New York and an avid student of the 1918 phe- 
nomenon, douses that ray of hope. He points out that 
based on clinical descriptions, most deaths in 1918 - 
just like most deaths that occurred during the 1968 
pandemic — were from viral 
pneumonias not treat- 
able with antibiotics. 
Even if they could be 
helpful to some degree, 
it is unlikely that the 
nation’s antibiotic sup- 
plies would be ade- 
quate. “We might have 
20 million cases of flu 
in the U.S.,” Perl says. 
“If you emptied out all 
the pharmacies, we still 
wouldn’t have enough 
antibiotics. He laughs 
openly at GRIPPE’s 
motion of converting 
motels into hospitals. “[They] haven’t read 
Crosby’s book,” he says. 
“These cases are going to 
require intensive-care 
units. I just don’t believe 
we have the supplies.” 
Naturally, Joshua Led- 
erberg believes that our 
energies should be direct- 
ed to the early stages — to 
detecting the emergence 
of flu strains so that vac- 
cines can be developed in time to prevent a catastrophe. 
Such an effort would require a greater emphasis on in- 
ternational surveillance. Monitoring of flu strains is 


done by some nations and by the World Health Orga-, 


nization, but there is no apparatus in place to detect and 
track emerging flu strains in all countries. According to 
the CDC’s Cox, there ‘are just 12 sites in all of China 
where flu strains are being monitored by her agency, 
yet China has been traditionally viewed by experts as 
a great mixing bow] for new flu strains, due to farming 
practices that keep ducks, chickens, pigs and people in 
close proximity. Still, Cox reports, “We got 220 viruses 
from China last year, which is a record, and of those, 
we have found some important variants. In some cas- 


es, we've been able to get those variants into our annu-* 


al vaccine for North America. We’re looking for any- 


thing new. The global picture is very important.” 

There is very limited surveillance of emerging 
strains in South America, Russia and Africa. The CDC 
has exactly one flu-surveillance site in India, a country 
where as many as 17 million may have died in the 1918 
pandemic. In the U.S., reporting of flu cases by doctors 
is voluntary, although 150 physicians have signed up as 
“sentinels” to report cases in their practices. 

Effective surveillance 
takes money, and there is 
hardly any money to be had 
in the flu game. For two dec- 
ades, Congress has failed to 
earmark funds specifically for flu surveillance or re- 
search. Currently all but about 15 percent of congres- 
sionally mandated money for surveillance of infectious 
diseases is applied to AIDS and, toa lesser degree, oth- 
er sexually transmitted diseases and tuberculosis. 

“J think it’s a tragedy,” says Patriarca about Con- 
gress’ shortsightedness, “We don’t have any money - 
we don’t have any resources.” Part of the problem, he 
believes, is the deceptive 30-year quiescence since the 
last pandemic. But a far larger roadblock sits in the 
middle of the research highway: the 1976 swine-flu 
inoculation program, in which 45 million frightened 
Americans were vaccinated in two months’ time for a 
pandemic that failed to materialize. 

It’s hardly surprising that scientists grew panicky 
when they analyzed throat washings and sputum 


LEFT: DR. JEFFERY TAUBENBERGER HAS IDENT}I- 
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samples from flu cases at the Fort Dix, N.J., mil- 
itary base after a young recruit died in January 
1976. On inspection, the strain closely resembled 
the 1918 virus. Curiously, however, the virus re- 
mained confined to Fort Dix, and there were no 
additional deaths. The phenomenon offered im- 
portant lessons: Dangerous new strains may actually 
occur more often than was commonly thought, and 
such strains do not always go global. 

“We don’t know why it hit so hard to begin with” 
and then failed to spread after that,” Lederberg says. 
“We should be very relieved, but we should be 
worried that we don’t understand it.” 

New York Medical College’s Edwin Kilbourne be- 
lieves that the virus itself was almost certainly car- 
ried to the military base from a farm where a recruit 
was exposed to an influenza-afflicted pig. Neverthe- 
less, Kilbourne describes the 1976 outbreak as “a to- 
tally fascinating Biologics puzzle,” one that has yet 
to be solved. 

Most significantly, perhaps, the Fort Dix experience 
was, according to Columbia University’s [Cont. on 65] 
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A new collection of unreleased music by the late Tupac Shakur offers more frustration than revelation 


2Pac 


AMARU/JIVE 


HE STRANGEST THING 

* about Tupac “2Pac” Shakur’s 

first official posthumous al- 

A bum is that it doesn’t sound 
all that different from his other albums. 
Certainly the specter of death hovers 
over all these tracks, as the late hip-hop 
superstar brags about dying young in a 
blaze of glory and getting buried with 
his .45: But then, death was always Tu- 
pac’s thing. Long before he was mur- 
dered in Septemberig96 at the age of 25, 
Tupac rapped obsessively about his 
death-trip fantasies. On the double al- 
bum R U Still Down? (Remember Me), 
these fantasies stand at center stage, but 
they don’t sound particularly prophet- 
ic, unseemly or, God knows, ironic. In- 
stead, they sound like business as usual. 
R U Still Down? is the first collection 
of Tupac’s unreleased tracks, and if you 
think it’ll be the last, Jim Morrison has a 
hotel he’d like to sell you. Tupac’s career 
as a dead icon is just beginning, guided 
by this album’s co-executive producer, 
his mother, Afeni Shakur. R U Still 
Down? is the maiden release for Amaru, 
the label Ms. Shakur formed to release 
Tupac’s-leftovers after winning the 
rights to his music in her lawsuit against 
Death Row. She claims that there are al- 
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TUPAC'S THUG-LIFE THEME PARK IS AS MUCH A PURE POP FANTASY AS SPICE WORLD. 


most 200 more tracks where these came 
from, so bet on Tupac to rival Jimi Hen- 
drix as the hardest-working dead guy in 
show business. R U Still Down? doesn’t 
even dig into the Death Row trove — 
these are outtakes Tupac recorded and 
abandoned while he was under contract 
to Interscope, between 1991 and 1994. 

The album doesn’t really make sense 
of the Tupac legacy; it’s no map of the 
emotional complexities and contradic- 
tions that he brought to musical life. The 
liner notes don’t tell you why these par- 
ticular tracks were culled from the pile 
he left behind. There are no recording 
dates, and no clues about how much of 
the music was added posthumously by 
We Got Kidz Productions, whoever 
they are. Instead, the CD booklet offers 
six pages of ads for “official 2Pac gear,” 
including Tupac T-shirts, beanies, ban- 
dannas and commemorative phone 
cards, There’s also a Tupac portrait in 
the style of Vincent van Gogh - well, he 
died young, too, didn’t he? (The album’s 
“Black Starry Night” is, mercifully, not a 
sequel to Don McLean’s “Vincent.”) 
Would Tupac have approved of the way 
the We Got Kidz crew has meddled 
with his songs? The leadoff track, for in- 
stance, is a jazz-guitar instrumental that 
barely features Tupac. All we know 
about these songs is that Tupac chose to 
not release them; it’s virtually impossi- 
ble to tell how much he had to do with 
the way they sound now. 

So R U Still Down? doesn’t offer a co- 
herent testament. But at least it offers 
some good early Tupac material. The 
musical highlights, like the clunkers, 
celebrate Tupac’s vision: glamorous 
young thugs living the high life in a 
mean world that they’ll never admit to 
their part in making. Tupac’s Thug Life 
theme park is as much a pure pop fanta- 
sy as Spice World; it’s a fantasy of beat- 
ing every rap, avenging every insult and 
squashing every enemy. Dismiss it as 
kid stuff if you want. But if you’ve ever 
had an enemy, Tupac’s bravado can be 
truly intoxicating, and some of the hate 
rants here are prime Tupac. “Hellrazor” 
and “F**k All Y’All” are two of his 
toughest tracks ever: morbid, blustering, 
brutal. “16 on Death Row” offers his ad- 
vice’ to the kids: “Please stay strapped/ 
Pack a gat every day.” (You were ex- 
pecting another “Stay in school”?) 
And in the title track, he turns the vo- 
cal call-and-response of James Brown’s 
“Sex Machine” into his own stomping 
funeral march. 
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At its best, Tupac’s music articulates 
the mindless rage that’s always been 
part of rock & roll’s inspiration. He taps 
into the same raving, inchoate fury that 
inspired the Stones’ “Get Off of My 
Cloud,” the Sex Pistols’ “Bodies” and 
N.W.A.’s “Gangsta Gangsta.” The 
problem with R U Still Down? is that the 
rage feels one-dimensional, no matter 
how sincere. The key to Tupac’s appeal 
was how vividly he dramatized the ten- 
sion between his Thug Life and his mo- 
ments of tenderness. Here there aren’t 
any of his clumsy but sweet pro-woman 
raps (“Dear Mama,” “Keep Ya Head 
Up”) to balance out the steady stream of 
bitch-baiting. Tupac tries his hand at so- 
cial commentary, but it’s always the 
world’s fault - never his — so he’s an un- 
convincing moralist. He spends so 
much time trying to scare his enemies 
that he doesn’t make any friends, with 
no musical room in his trebly beats for 
sex, humor, play or romance, 

A classically trained actor from the 
Baltimore School for the Arts, Tupac 
knew how to express his rage. But even 
on the records he finished himself, he 
had trouble figuring out how to make 
music out of it. He was still learning his 
musical chops when he became a super- 
star, and he never got a chance to grow 
up. We'll never know how great Tupac 
could have been. But R U Still Down? 
isn’t the place to look for clues. ¢ 
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kkk 
SEVENS 
Garth Brooks 


CAPITOL 


AX 62 MILLION AND COUNTING, 
rocket-fueled country star Garth 
Brooks is the top-selling solo artist in 
U.S. history. Yet, as we’ve seen all too of- 
ten, incomprehensible sales figures gen- 
erate their own forms of pathology, as 
anything less than multimegaplatinum 
tends to be perceived as a flop. The num- 
bers-conscious Brooks was apparently 
so chagrined by the relatively slack sales 
of his previous album, Fresh Horses - 
which sold a mere 4 million or so - that 
he held his seventh album hostage until 
his record company complied with cer- 


tain demands. Sevens arrived just in time 
for Christmas, but there’s not much ho- 
ho-ho to be heard, despite the high- 
rolling optimism of the title. 

Fear of stumbling and chin-up hom- 
ilies are recurrent, intertwining themes 
here, most notably on “How You Ever 
Gonna Know,” which rises to a rousing 
chorus With Eagles-style harmonies, 
and “When There’s No One Around,” 
a song that sympathetically synopsizes 
the self-doubts that plague even super- 
stars. “It’s 4 in the morning/I’m lyin’ 
in bed,” sings Brooks on the latter, “A 
tape of my failures playin’ inside my 
head.” The real failure of Sevens is one 
of nerve. The album softens Brooks’ 
attack with a middle-of-the-road tame- 
ness that smacks of excessive restraint. 
The usually barnstorming Garth 
seems disinclined to take risks, settling 
for soggy pop ooze like “In Another’s 
Eyes,” a duet with Trisha Yearwood, 
and honky-tonk tunes that sound pat 
and starchy (“Cowboy Cadillac”). The 
nadir is “Two Pifia Coladas,” a witless 
barroom sing-along that badly wishes 
it were “Margaritaville.” 

Brooks still exhibits the touch of a 
master country craftsman here and 
there, and when he’s on ~ as in “Long- 
neck Bottles,” a smoothly purring red- 
neck rocker, and the touching “Bel- 
leau Wood,” which makes a powerful 
anti-war statement — Sevens comes up 
a winner. Brooks simply needs to ig- 
nore the up-and-down numbers, trust 
his talent and (as the sportscasters 
say) let the game come to him. Any- 
thing else is as futile as ropin’ the 
wind. -PARKE PUTERBAUGH 


kkk 
TONE SOUL EVOLUTION 
The Apples in Stereo 


ELEPHANT 6 RECORDING CO./SPINART 


T IS, TO BORROW A (PARA)PHRASE 

from another time, like grunge nev- 
er happened. If the resurgence of Brit 
bands, bubblegum pop and disco isn’t 
proof enough, consider the state of 
late-’90s low-fi indie rock: Home re- 
cording and grass-roots ideologies re- 
main prominent but, aesthetically, 
bands like the Apples in Stereo aren’t 
low-fi, indie or rock. 

The Apples’ debut, Fun Trick Noise- 
maker, came out in ’95, making them the 
first band to emerge from the Elephant 6 
collective of cross-pollinating psyche- 
delic popsmiths, whose numbers also in- 
clude the Olivia Tremor Control and 
Neutral Milk Hotel. Apples’ leadman 
Robert Schneider is practically a mem- 
ber of the other two like-minded com- 
bos as well. What those minds like is 
“stereosymphonic” ’60s music, in all its 
fabulously harmonic and catchily can- 
died glory. (Schneider’s Denver studio 


is called Pet Sounds; he’s also a big 
Zombies and Beatles fan.) 

Tone Soul Evolution uses 24 tracks to 
continue the Apples’ pursuit of lavish, 
slightly addled melodic beauty. There 
are ukulele, sleigh bells, “sound-collage 
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TONE SOUL EVOLUTION 


art” and six different people on hand 
claps. Despite Schneider’s aspirations 
toward broody, ornamented epics (such 
as the moody, two-part “Silvery Light 
of a Dream”), it’s his simplest mo- 
ments that resonate best: the Byrdsian 
hookery of “Seems So,” the time-warp 
garage guitar on “What’s the #?,” the 
potent lyrics and jangling, carnival 
charm of “Tin Pan Alley.” Schneider’s 
heroes were about good songs as much 
as groovy sounds; likewise, Tone Soul 
Evolution is best when it measures up at 
both ends. -JASON COHEN 


Kay 
MOON SAFARI 
Air 
SOURCE/CAROLINE A 
Pe NICOLAS GODIN AND JEAN 
Benoit Dunckel are a couple of 
cerebral keyboard geeks from Versailles, 
France, where they obviously don’t get 
out of the studio much. Their space-pop 
debut, Moon Safari, is a truly obsessive 
hommage to easy listening, a sublime Eu- 
rocheese omelet. They build their mu- 
sic out of classic ’60s French schlock: 
bongos, castanets, vintage electric pi- 
ano, dream-weaver synths and shag- 
carpet organ straight from the sound- 
tracks of movies like Un Homme et Une 
Femme. It’s just a shame Moon Safari 
isn’t available on reel-to-reel, _ 

Air’s lavish sound fits in with Euro- 
pean confreres like the High Llamasand 
the Divine Comedy: orchestral pop that 
mixes the acoustic with the synthetic to 
make everything sound as gaudy as pos- 
sible. When you’re in the mood for fluff, 
after all, you want to hear expensive fluff, 
and Air have fun with their fantasy of 
the lush life. You can almost hear Anouk 
Aimee pouring them some Riunite on 
Ice in the background. 

Godin and Dunckel bring in Ameri- 
can guest vocalist Beth Hirsch to sing a 
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a 16 Christmas Classics 
re Mary J. Blige = Blues Traveler = Tracy Chapman 
: Chris Cornell w/ Eleven ® Sheryl Crow ® Enya * Hootie & The Blowfish 
Jonny Lang ® Dave Matthews ® Natalie Merchant = No Doubt 
Rev Run and The Christmas All Stars featuring Mase, Puff Daddy, Snoop 
Doggy Dogg, Salt n’ Pepa, Onyx, and Keith Muray 
The Smashing Pumpkins *® Patti Smith = Sting = Steve Winwood 


few tragic cafe ballads; she gets tragic in 
a flirtatious way, the only civilized ex- 
cuse for coming on tragic. But Air’s 
hearts are really in their instrumental 
settings, which range from the seedy 
cocktail groove of “La Femme D’Ar- 
gent” to the disco trash of “Sexy Boy.” 
“New Star in the Sky” could pass for 
David Bowie in his Jacques Brel mode, 
reveling in love-is-blue melancholia 


with a surprisingly emotional melody. 
The music is full of hidden jokes, as 
when “Remember” replicates the dis- 
torted drum intro from the Beach Boys 
hit “Do It Again”; Air’s Brian Wilson 
allusion isn’t some Smile-era obscurity 
~ it’s a beach-party blowout. Loads of 
American bands try to emulate the fab 
tackiness of ’60s French pop. But Moon 
Safari proves that the French really do it 
better themselves. -ROB SHEFFIELD 


kkk 
GOT NO SHADOW 
Mary Lou Lord 


WORK GROUP 


Misw LOU LORD ONCE TOLD A 
little white lie in a song, and it has 
led to some wrong impressions. In 
“His' Indie World,” the Boston-based 
singer/songwriter made gentle fun of 
underground fan-boys with lists of ob- 


scure bands for vocabularies. In con- 
trast, she embraced “my Joni, my Nick, 
Neil and Bob,” suggesting a classicist’s 
- and a stereotypical girl’s — limited 
repertoire. In fact, Lord is as much a 
record nerd as any dude in a faded 
SLINT T-shirt; she’s the muso’s muse, 
whose devotion to her favorite song- 
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writers seemed to be one reason so few 
of her originals made it onto her set 
lists. Her sparse output left fans restless 
to hear her realize her own potential. 
Got No Shadow fulfills their expecta- 
tions with cunning modesty, Instead of 
going grandiose for this major-label de- 
but, Lord takes a humble approach 
honed on subway platforms, where trav- 
elers had only a minute to listen. Busk- 


ing taught Lord to seek depth in the’ 


ephemeral - the resonant casual observa- 
tion, the melody that sticks in your head 
like gum on your shoe. Her summery 
folk pop stays grounded in her trusty 
acoustic guitar, although it’s polished up 
enough here to evoke a whole line of 
wide-eyed wise girls, from Lesley Gore 
to the Bangles and Lord’s own mentor, 
Shawn Colvin. The stories she tells trace 
a path through a busy world unaware of 
its own profundities. She shares them in- 
conspicuously, her breezy voice marked 
with the patience of a quiet friend whose 
insights are ignored at first but linger. 
Songs that Lord wrote herself or with 
the Bevis Frond’s Nick Saloman define 
Got No Shadow’s itinerant vision. “Wes- 
tern Union Desperate” is a rover’s bid 
for lasting love; “His Lamest Flame” 
wryly assesses a one-night stand. “Sev- 
en Sisters” revisits the Pogues’ “The 
Old Main Drag” through the eyes of a 
“bad girl” stuck there. This and many 
other nods to pop history, including 
some artfully chosen covers, reiterate 
the singer’s exquisite taste. But Got No 
Shadow’s real story is the one Lord tells 
alone, about a woman settling into her- 
self. -ANN POWERS 


ke 
PREEMPTIVE STRIKE 
DJ Shadow 


LONDON/FFRR 


J SHADOW, A K A JOSH DAVIS, 

has called his music a hommage to 
a mostly forgotten minute of history: 
pre-rap hip-hop, instrumental collage 
music with hard beats and an empha- 
sis on wrenching transitions. And 
now we have his own forgotten histo- 
ry, stuff released before his popular 
Endtroducing album of 1996. Preemptive 
Strike is a farrago of odds and ends dat- 
ing back to 1993, most of them released 
as limited-run singles on the English 
label Mo Wax. You can almost smell 
the vinyl-store mildew on the best of 
these, like “High Noon” - with crack- 
les and superimposed snippets from 
antiquated funk, rock and soundtrack 
obscurities, Shadow’s music is sonical- 
ly cross-referenced for maximum cog- 
nitive dissonance. 

Most notably for new fans, the CD 
includes the complete “What Does 
Your Soul Look Like,” a melancholy 
four-part work from ’95 with a unity of 
languid mood and sampled spacey fe- 
male vocals. It’s no masterpiece: Each 
section, built on one riff and one beat, 


palls before the end (and we’ve already 
heard two parts of it, with subtle dif- 
ferences, on Endtroducing). Preemptive 
Strike also includes a 22-minute 
scratch-aria over a Shadow track by the 
fleet-fingered turntablist Q-Bert - 
skillful, gimmicky and beside the 
point. For curious latecoming trip-hop- 
pers only. -BEN RATLIFF 


kK 
DEUCES WILD 
B.B. King 


MCA 


| Faken DOES WHAT THEY’RE 
supposed to do on Deuces Wild, 
B.B. King’s exceedingly polished duets 
collection. The blue notes turn up in 
the right places, the guitars nail the im- 
portant idiomatic details, and the 
celebrity apprentices — including Joe 
Cocker, Tracy Chapman, the Rolling 
Stones, Heavy D (you guessed it: 
There’s a rap, dedicated to King’s gui- 
tar Lucille) and Van Morrison - are ap- 
propriately reverential. Yet some- 
thing’s missing way down deep. Deuces 
aims for juke-joint authenticity but 
can’t get there on its Ritz-Carlton bud- 
get. It promises the blues but delivers a 
lavish Duets-style production complete 
with schmaltzy string orchestra. 

This apparently suits King’s pop- 
star guests just fine: Though they be- 
gin in the general vicinity of blues an- 


guish, few of the singers are able to 
develop those emotions into what old- 
timers would call a credible “testimo- 
ny.” Simply Red’s Mick Hucknall sim- 
pers through his portion of the Percy 


Mayfield standard “Please Send Me 
Someone to Love,” making the usual- 
ly effusive King sound restrained by 
comparison, And just as Chapman 
(whose last hit, “Give Me One Rea- 
son,” was a 12-bar blues) starts to use 
her machine-gun vibrato to build a 
convincing case on “The Thrill Is 
Gone,” King roars in with a wail that 
comes from his gut, a sound so full of 
pain and fury it makes her seem like a 
nervous, twitchy student. 

Others are more persuasive. Mor- 
rison takes King to church for a rous- 
ing “If You Love Me” that features the 
collection’s most understated and ef- 
fective string arrangement. Country 
star Marty Stuart kicks “Confessin’ 
the Blues” into a brisk shuffle rhythm, 
and King and Bonnie Raitt get into a 
freewheeling, surprisingly melodic 
guitar conversation on “Baby I Love 
You,” This and several other all-too- 
brief outbursts of improvisation ~ in- 
cluding “Rock Me Baby,” a sparring 
match with Eric Clapton — suggest that 
next time, the growly King might for- 
get about the big-name vocalists and 
invite guests who can make a more 
meaningful contribution, in a less-pro- 
duced, jam-session-style instrumental 
setting. -TOM MOON 
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LETS GET KILLED 
David Holmes 
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HAZE PRESENTS NEW YORK. REALITY 
CHECK 101 


PAYDAY/FFRR/LONDON 


N EW YORK IS THE BOMB, MAN!” 
an unidentified man intones at 
the beginning of Irish club maven 
David Holmes’ U.S. debut, Lets Get 
Killed, Indeed, from Frank Sinatra to 
Lou Reed to Sonic Youth, the city has 
inspired amazing music. Lets Get 
Killed is Holmes’ love letter to the Big 
Apple: He lays sampled pieces of con- 
versation and other noise from the 
city’s streets over grooves that touch 
on nearly every club-music style in 
vogue today, from trip-hop to drum- _ 
and-bass. Unfortunately, Holmes’ at- 


tempts to appropriate Manhattan’s 


Craig “Iron Head” Heyward 
AB 
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WILL THE LAST VETERAN ROCKER TO PLAY UNPLUGGED PLEASE TURN OUT THE LIGHTS? 


energy don’t go far enough — his tow- 
er of babble serves mainly as ambient 
window dressing. 

The Irishman’s skill as a mix master 
does sometimes cut through the chit- 
chat, however. On the up-tempo title 
track, Holmes adeptly layers beats over 
a background of crowded-party noise; a 
lone piano note resonates as he builds 
drum-and-bass rhythms on top of one 
another like a master DJ winding up a 
dance floor. Elsewhere, Holmes tries to 
be a jack-of-all-dance-music-trades, 
with mixed results. “Gritty Shaker” 
trip-hops over boring acid-jazz tropes; 
“Slashers Revenge,” on the other hand, 
pulses with ominous dub atmos- 
pherics, and “Caddell Returns” exudes 
psychedelic grandeur. Holmes mis- 
steps badly; though, on “Radio 7,” a 
limp, gimmicky techno update of the 
“James Bond Theme.” Unlike Holmes’ 
otherwise ambitious experiments, “Ra- 
dio 7” reduces electronica to nostalgic 
novelty, a dangerous precedent if the 
gente is to maintain its vitality as it en- 
‘ters the mainstream. 

If Holmes wants a dose of real New 
York, he should check out Haze Presents 
New York Reality Check 101, a compilation 
assembled by graffiti legend Haze and 
Gang Starr’s DJ Premier that highlights 
Manhattan’s underground hip-hop 
scene, Don’t expect obvious samples and 
cooing female-vocal choruses 4 la Puff 
Daddy here. Instead, verbal skills and 
def(t) turntablism rule the roost on cuts 
like J-Live’s bumping “Braggin’ Writes” 
and Company Flow’s menacing “8 Steps 
to Perfection.” Premier, however, steals 
the show, slicing and dicing. the tracks 
with muscular scratching so that they 
flow together like a DJ mix tape. He epit- 
omizes the maxim that, as Haze Presents 
' amply demonstrates, many New York 
rappers still take to heart: When it comes 
to hip-hop, all one needs to do is to put 
beats to the rhyme. -MATT DIEHL 


kkk 
| NEVER EVEN ASKED FOR LIGHT 
Lullaby for the Working Class 


BAR/NONE 


HEN THE WELL EDUCATED 

dabble in folk musics, only the 
shortest distance separates shtick from 
sincerity, and that tenuous gap makes 
all the difference (witness: Palace), 
Like its predecessor, the second long- 
player from Lincoln, Neb.’s Lullaby for 
the Working Class has the alchemy of 
an acoustic and possibly sober Guided 
by Voices, with Ted Stevens’ earnest 
vocals searching out elusive notes in 
the classic indie-rock tradition. Out of 
that comes a controlled shambles and 
odd juxtapositions. Lines like “Faith is 
acandle in direct sunlight” lurk within, 


surrounded by the polished play of 
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skilled musicians. It’s either magic or 
mush. Both, really. -GRANT ALDEN 
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MAVERICK A STRIKE 
Finley Quaye 


550 MUSIC/SONY 


N HIS DEBUT, “MAVERICK A 

Strike,” 23-year-old Scottish-Gha- 
naian singer Finley Quaye - who sounds 
like Horace Andy after listening to too 
many Al Green records - succeeds in 
cooking up soul-soaked, remix-ready 
roots reggae music for after-hours ’90s 
dance floors. Laden in Studio One bass 
lines, Stax-era horns and organs, and 
African drums and thumb piano, Maver- 
ick delicately reshapes time-tested reggae 
styles, from dub to lover’s rock and dance 
hall, with subtly applied trip-hop trim- 
mings and Lee Perry-worthy lyrical oug- 
bursts (“My bass man is a ghost/ 
And my ghost is a news carrier”). It’s 
only when his arrangements fall short 
(the bland beats of “Supreme I Preme,” 
the stock guitar work of “Sunday Shin- 
ing”) that Quaye becomes trapped by the 
past; for most of Maverick, he’s liberated 
by it. -JOSH KUN 


kk 
AUTODITACKER 
Mouse on Mars 
THRILL JOCKEY 


HE GERMANS DO LOVE THEIR 

machines. And Mouse on Mars 
are no exception - the Teutonic duo’s 
third album of instrumental electroni- 
ca is a marvel of impeccably mani- 
cured synthetic timbres. So much so 
that when familiar organic sounds 
come in ~ the arid snap of a snare 
drum, a bass string’s elastic twang - 
it’s like hearing them anew. But this 
isn’t dance music; better to appreciate 
elegant but playful tracks like “Tam- 
agnocchi” and “Tux and Damask” 
with headphones or perhaps while 
cruising down the autobahn, where 
one can get the feeling that the world 
is a place of beauty and order. That 
feeling, of course, lasts only as long as 
the CD does. -MICHAEL AZERRAD 
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ONE DAY IT'LL ALL MAKE SENSE 
Common 

RELATIVITY 


( Necte COULD BE THE MOST 


thoughtful, lyrically skilled rapper 
you’ve never heard of. His third al- 
bum, One Day It'll All Make Sense, is a 
17-track assortment of meditations and 
musings; over minimalist drumbeats, 
Commonr’s incisive observations offer 
a contrast to the materialism drowning 
today’s hip-hop. “Retrospect for Life,” 
featuring the Fugees’ Lauryn Hill, is 
the centerpiece of the album: In an au- 
tobiographical letter to an unborn child, 
Common delicately weighs abortion 
vs. birth and opts for the latter. It’s 
Commons ability to take pain and in- 
fuse it with meaning and purpose that 
makes One Day It’ll All Make Sense the 
kind of morality tale rap so desperate- 
ly needs, -KEVIN POWELL 


KKK. 
JACKIE BROWN 
Music from the Miramax Motion Picture 


A BAND APART/MAVERICK 


HATEVER YOU MAY THINK OF 

\ \ Quentin Tarantino as a film au- 
teur, let this much be said: The guy 
sure gives great soundtrack. With Jack- 
ie Brown, he’s come up with another 
cinematic aural-history lesson, this 
one with a tasty blaxploitation twist. 
As he did with the Reseruoir Dogs and 
Pulp Fiction soundtracks, Tarantino 
mixes vintage tunes - many of them 
soul classics - with bits of dialogue 
and assorted aural exotica. The result 
is a seriously soulful sojourn full of 
great music, including Bobby Wo- 
mack’s “Across roth Street” (the title 
theme from the 1972 flick of the same 
name), the Brothers Johnson’s time- 
lessly funky “Strawberry Letter 23,” 
Bill Withers’ enduring “Who Is He 
(And What Is He to You?),” Blood- 
stone’s ultrasmooth “Natural High,” 
Johnny Cash’s “Tennessee Stud” and 
even the great Pam Grier herself, do- 
ing diva duty on “Long Time Wom- 
an,” from The Big Doll House. So su- 
perfly, you’ll forget all about Four 
Rooms. -DAVID WILD 


ky 
MTV UNPLUGGED 


Bryan Adams 


A&M 


WwW THE LAST VETERAN ROCK- 
er to play unplugged please turn 


out the lights? Everyone from Paul Mc- 


Cartney to Great White has already. 


gone acoustic, so at this late date a 
stripped-down set from arena rocker/ 
frequent soundtrackster Bryan Adams 


doesn’t raise any great expectations. 
Still, the first single from MTV Un- 
plugged, “Back to You,” is an insub- 
stantial but undeniable charmer with 
a slight George Harrison vibe. And if 
you’re in a generous, generic kinda 
mood, you can feel almost nostalgic 
for the likes of “Summer of ’69” arfd 
“Cuts Like a Knife.” Performed with 
an orchestra of Juilliard students (who 
probably never found Adams’ “[I 
Wanna Be] Your Underwear” in their 
course studies), Unplugged was record- 
ed before an audience made up in part 
of friends and fan-club members. 
These honorary members of the 
Adams family sound as though they 
enjoyed the show, and who are the rest 
of us to argue? -DAVID WILD 
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WOLF SONGS FOR LAMBS 
Jonathan Fire Eater 
DREAMWORKS 


T HIS BEST, JONATHAN FIRE 

Eater singer Stewart Lupton ap- 
proximates the arrogant swagger of Jon 
Spencer; at his worst, during the cloy- 
ing “This Is My Room,” he imitates 
the self-infatuated whine of Dinosaur 
Jr’s J Mascis. The rest of the Washing- 
ton, D.C.-via-New York quintet works 
on an equally heated level on this ma- 
jor-label debut, from drummer Matt 
Barrick’s intense pounding to Walter 
Martin’s swooping “96 Tears”-ish or- 
gan notes. When the songs lock to- 
gether (“The Shape of Things That 
Never Came,” “When the Curtain 
Calls for You”), the band cuts a con- 
vincing figure as post-modern primi- 
tives exploiting the punk-blues con- 
nection a la Spencer’s Blues Explosion 
and Railroad Jerk. Songs like “Bipola? 
Summer” and “These Little Monkeys,” 
however, are as hyped-up as speed 
freaks but never reach the level of ca- 
tharsis they shoot for. Like a sugar 
high, Jonathan Fire Eater’s kick dissi- 
pates quickly, -ROB O'CONNOR 


To access the last three years of Rotuinc Stone's 
record reviews, visit us on the World Wide Web at 
WWW.ROLLINGSTONE.COM 


SURGEON GENERAL'S WARNING: Smoking 


av_per cigarette by FTC method. 


s By Pregnant Women May Result in Fetal 
IT mg, “tar”, 0.9 mg. nigotine Injury, Premature Birth, And Low Birth Weight. 


REMY MARTIN® Cognac 40% Alc Vol. Sole U.S. importer Rémy Amerique, inc., New York, N.Y. Centaur Design®. VSOP Label and Bottle Design™. XO Label Design®. XO Bottle Design®. © 1994 E. Rémy Martin & Cie., S.A. 
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FINE CHAMPAGNE COGNAC 
100% Fine Champagne Cognac from the heart of the most 
rated growing region in France. www.remy.com 


REMY MARTIN 
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Quentin Tarantino brings 
back’70s babe icon Pam 
Grier ina prime slice of 
pulp fiction that heads a 
parade of last-minute 


flicks out to win Oscars 


and box-office gold _ 


| ORRY TO DISAPPOINT THOSE 
‘who longed to see Quentin Tar- 
antino fall on his famously flashy 
ass, but the overlong, overindul- 
gent Jackie Brown — the Q man’s first fea- 
tures a writer and director since Pulp 
Fiction, in 1994 — scores a knockout just 
the same. Loaded with action, laughs, 
smart dialogue and potent perform- 
ances, Jackie Brown is most memorable 
for its unexpected feeling. Tarantino 
adapts Elmore Leonard’s 1992 crime 
novel, Rum Punch, without losing the 
author’s compassion for compromised 
characters who defy the reduced op- 
tions that come with age. 

What's this — the graying of Reservoir 
Dogs, raunch tinged with rue? A little 
bit. But before you get medieval on Tar- 
antino’s ass, consider the insinuating 
premise: Jackie Burke, the book’s white 
stewardess, is now Jackie Brown and 
played by that icon of ’7o0s blaxploitation 
films, Pam Grier (Coffy, Foxy Brown, 
Sheba Baby). Tarantino was just 10 years 
old back in 1973 when Grier, now 48, 
played Coffy, a nurse at war with the 
drug lords who hooked her 11-year-old 
sister on smack. Coffy seduces one 
drooling pusher by letting her breasts 
slip alluringly from her blouse; she then 
blows his head off with a shotgun. 

Moments like these clearly had a pro- 
found effect on young Quentin. His af- 
fection for Grier, and the maverick spir- 
it she brought to films most critics wrote 
off as gory junk, fill every frame. Jackie 
=is still a looker, but a low-paying job fly- 
ing shuttles between Los Angeles and 
Mexico has removed some of her spar- 
kle. Things turn for the worse when the 
LAPD and ATF agent Ray Nicolet (a 
twitchy Michael Keaton) arrest Jackie 


STARRING 
Pam Grier, Samuel L. Jackson, Bridget 
Fonda, Robert De Niro and Robert Forster 


WRITTEN AND DIRECTED BY 


Quentin Tarantino 


MIRAMAX 


for smuggling in money and a bag of 
cocaine for gunrunner Ordell Robbie 
(Samuel L. Jackson). 

And where is Ordell when his couri- 
er is facing prison? He’s in the apart- 
ment of stoner Melanie Ralston (Brid- 
get Fonda), a past-her-prime surfer girl 
who gives Ordell attitude for showing 
chicks-with-guns videos to ex-con Louis 
Gara (Robert De Niro). Of the virtues 
of the AK-47, Ordell tells dim-bulb 
Louis, “When you absolutely, positively 
gotta kill every muthafucker in the 


BY PETER 
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room, accept no substitute.” Ordell 
won’t accept Jackie sitting in jail, so he 
arranges for bail bondsman Max Cher- 
ry (Robert Forster) to spring her. That 
way Ordell can kill Jackie before she rats 
on him to the feds to save her ass. 
Tarantino lets these characters play 
out their destinies against an atmosphere 
of seductive B-movie sleaze that is deft- 
ly evoked in the cinematography of Gui- 
Ilermo Navaro. Jackson is perfection, 
combining charm and menace with un- 
canny brilliance. And Fonda keeps 
springing surprises. Playing bad liberates 
her. Tarantino, the screen’s leading foot 
fetishist since the death of Luis Bufiuel, 
has Melanie wiggle her toes to entice 
Louis. “Wanna fuck?” she asks. “Sure,” 
he says. THREE MINUTES LATER, atitle 
card announces, and they’re done. De 
Niro’s performance is one finely cali- 
brated slow burn as Louis withers under 
Melanie’s sarcasm. “How’d you ever rob 
a bank, Lou-is?” she says, putting a hiss 
in that final syllable each time she says 


his name, which causes Lou-is to blow, 

The glory of the film resides in the 
unlikely romance between Jackie and 
Max. He hears music when he first sees 
her - it’s ’70s soul, of course. And she in- 
troduces him to the Delfonics. “How do 
you feel about getting old?” Jackie asks 
Max, who admits he bought a wig 
when his hair started to fall out. “My 
ass ain’t the same,” Jackie grudgingly 
confesses. “Bigger?” asks Max, smiling. 
“Nothin’ wrong with that.” 

Forster (Medium Cool, TV’s Banyon) 
broke into movies in 1967 as an object of 
lust for both Elizabeth Taylor and Mar- 
lon Brando in Reflections in a Golden Eye. 
Now, at 56, he brings off a personal tri- 
umph asa hard case stirring long-buried 
emotions. Is Jackie using’Max in an 
elaborate scheme to steal $500,000 from 
Ordell - Tarantino stages the sting in a 
shopping mall and milks the money ex- 
change for maximum suspense - or is it 
true love? Max is afraid to look too 
closely, which gives Forster’s scenes 
with Grier a heartbreaking intensity. 

And Grier, a babe for the ages, is a 
sensation. Jackie can press a gun to Or- 
dell’s dick and stare down a cop with the 
same icy cool. “Are you afraid of me?” 
Jackie asks Max. “A little bit,” he an- 
swers, Jackie is scared, too. Driving to- 
ward a new life she can’t define, Jackie 
sings along with Bobby Womack’s 
“Across noth Street” on the car radio. 


It’s a’7os song about busting out of. 


ghettos. Tarantino knows that drill. In 
this transitional film, he acknowledges 
his debt to the elegant crime fiction of 
Elmore Leonard and the crude vitality 
of blaxploitation. For Tarantino and his 
protagonist, Jackie Brown crackles with 
the fear and exhilaration of moving on. 

Among the other holiday films hus- 
tling your box-office bucks, The Postman 
should be labeled RETURN TO SENDER. 


The sender being director-producer- | 


star Kevin Costner, who botches up big 
time with a post-apocalyptic epic whose 
value is mostly camp. Costner’s no- 
name drifter travels around the deci- 
mated Pacific Northwest — Dirtworld? - 
acting Shakespeare (you heard me), 
dodging a rogue army led by the evil 
General Bethlehem (Will Patton) and 
kindly impregnating a young bride 
(newcomer Olivia Williams) because 
her husband’s semen went bad. Cost- 
ner’s semen is fine, thank you, as befits 
a self-adoring hero who finds a dead 
postman, steals his uniform and heals a 
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ILLUSTRATION BY STEVE BRODNER 
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MARTIN SCORSESE'S “KUNDUN” 


her own risky business - 


From left: Pam Grier and Quentin Tarantino (“Jackie Brown"); Kevin Costner (‘The Postman"); Robert Duvall (“The Apostle”). 


nation’s wounds by delivering letters of 
hope on horseback. In his first directing 
stint since winning a 1990 Oscar for 
Dances With Wolves, Costner aims for 
something monumental and achieves 
something catastrophically cuckoo. 

If you want to see a director-producer- 
star hit the mark in all departments - 
throw in writer, too - check out Robert 
Duvall in The Apostle, in which the vet- 
eran actor plays Sonny Dewey, a Pente- 
costal preacher from Texas. After the 
skirt-chasing Sonny reacts to his cheat- 
ing wife (a very fine Farrah Fawcett) by 
killing her lover, he takes to the hills, 
builds a new church in a Louisiana bay- 
ou and leads his mostly black congrega- 
tion in a “Holy Ghost explosion.” Son- 
ny may be a sinner, but his faith is never 
in question. Duvall is a blazing wonder 
in a film that ranks with the year’s best. 

Afterglow, a hypnotic twist on love 
and loss, written and 
directed by the ever- 
provocative Alan Ru- 
dolph, is sparked by 
the sublime Julie 
Christie. She plays 
Phyllis, a B-movie 
star who gave up her 
career to settle in 
Canada in a sexless 
marriage with Lucky 
(Nick Nolte), a con- 
tractor with a pen- 
chant for screwing 
female clients on 
more than the price. His latest conquest 
is Marianne (Lara Flynn Boyle), whose 
workaholic husband ( Jonny Lee Miller) 
is too busy to impregnate her; Lucky 
isn’t. Nolte acts with force, but this ar- 
dent film belongs to Christie, who mov- 
ingly illuminates the dark secrets of her 
character. Christie defines “class act.” 

As Good As It Gets is not as good as all 
that, but it is hugely entertaining thanks 
to the artful way writer-director James L. 
Brooks (Terms of Endearment, Broadcast 
_News) can spin sitcom dross into comic 
gold. Melvin Udall Jack Nicholson) is a 
primo bastard, a Manhattan-based ro- 
mance novelist who rarely comes out of 
his apartment except to verbally bash 
blacks, gays and Jews, and to eat at a lo- 
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cal cafe with the one waitress, Carol 
(Helen Hunt), who will put up with his 
obsessive-compulsive habits. Melvin 
throws out soap after one 
use, refuses to walk on 
cracks and hates dis- 
tractions, such as the yap- 
ping dog of his gay 
neighbor Simon (Greg 
Kinnear). In the opener, 
Melvin throws the mutt, 
Verdell, down a garbage 
chute. The cute dog lives, 
and badass Melvin re- 
forms through Simon’s 
friendship and Carol’s 
highly improbable love. 
Yeah, it’s sappy, but 
the compensations are many. Nichol- 
son is in top form = nobody is better at 
lacing laughs with malice. Kinnear 
shines by dodging caricature in favor of 


“aa 


From left: Fiennes, Blanchett ("Oscar and Lucinda”); Ho}}man, Heche, De Niro (“Wag the Dog"). 


sweetness. And Hunt (TV’s Mad About 
You), coming into her own onscreen, de- 
serves a shot at an Oscar. Just watch as 
Carol reads a thank-you letter to a cring- 
ing Melvin — he helped her asthmatic 
son get medical care. Hunt builds the 
scene into a tour de force. Her perform- 
ance is hilarious and heartfelt. At its 
best, so is the movie. 

Oscar and Lucinda, from Peter Carey’s 
acclaimed Australian novel, fuses humor 
and pain into an enthralling romantic fa- 
ble about faith, love and other games of 
chance. As oddball Oscar, a 19th-century 
clergyman whose need to gamble gets 
him defrocked, Ralph Fiennes is bracing- 
ly magnetic. Oscar loves Lucinda (the 
gifted Cate Blanchett), an heiress with 


she owns a glass factory. 
Fiennes, antic in contrast 
to his studied cool in The 
English Patient, makes Os- 
car fiercely touching as he 
tries to deliver a fragile 
glass church through the 
wilderness. Director Gil- 
lian Armstrong can’t stop 
the literary symbols from 
clanking, but Fiennes and 
Blanchett cast a spell. 
Wag the Dog, besides 
being outrageous fun, is 
also a groundbreaker. Stars Dustin Hoff- 
man, Robert De Niro and Anne Heche 
have teamed with an A-list director, Bar- 


From left: Julie Christie (“Afterglow”); Helen Hunt and Jack Nicholson (“As Good As It Gets"). 


ry Levinson, to work for peanuts on a po- 
litical satire with a whip-smart script by 
David Mamet and Hilary Henkin. The 
film was shot in 29 days on a $15 million 
budget, which means risks 
can be taken and hit-and- 
miss jokes are no big deal. 
De Niro, never as wittily 
relaxed, plays Conrad Bre- 
an, the spin doctor brought 
in when the president feels 
up a Firefly girl 1 days be- 
fore the election. Conrad 
and aide Winifred Ames (a 
savvy Heche) turn to Hol- 
lywood in the person of 
Stanley Motss (Hoffman), 
a producer who creates a 
fake war with Albania to 
distract voters. No fair tattling more, ex- 
cept to say that Hoffman hasn’t been this 
acutely hilarious since Tootsie, and the 


REACHES HIGH; KEVIN COSTNER’S “POSTMAN” FAILS TO DELIVER. 


lost art of inventiveness is again stirring 
the stagnant waters of the mainstream. 
The Boxer, a haunting love story set 
against Ireland’s troubles, reunites Dan- 
iel Day-Lewis with director Jim Sheri- 
dan (My Left Foot, In the Name of the Fa- 
ther). Day-Lewis plays Danny, a Belfast 
boxer and IRA man out of prison after 14 
years. Danny’s girl, Maggie (Emily Wat- 
son), has since married his best friend 
and had a son. Maggie still loves Darfny, 
but her husband is now in jail and her 
IRA-leader dad, Joe (Brian Cox), en- 
forces fidelity. The script, by Sheridan 
and Terry George, is about codes. Dan- 
ny’s boxing adheres to a code of honor he 
can’t find outside the ring. Maggie’s code 
demands loyalty to a husband she has 
never loved. Sche- 
matic? You bet. But 
Day-Lewis and Wat- 
son, in her first role 
since Breaking the 
Waves, ignite so com- 
bustibly that you can’t 
fail to be moved. 
Kundun details the 
early years of the 14th 
Dalai Lama. How 
does director Martin 
Scorsese, the cinema’s 
raging bull, tell the 
story of Tibet’s spiri- 
tual leader? Easy answer. With the same 
attention to detail, nuance and emotion 
that marks all his work, be it the brutal 
worlds of Mean Streets and The Last Temp- 
tation of Christ or the inner turmoil of The 
Age of Innocence, After the Chinese inva- 
sion, the Dalai Lama fled to India in 1959, 
but Kundun shuns a traditional plot. Us- 
ing a Tibetan cast ~ no Brad Pitt in sight 
- Scorsese takes us into the head of the 


child and the man, Four actors play the, 


Dalai Lama at different ages. You’l| need 
to adjust to the pacing, since the script by 
Melissa Mathison (E.T.) has no narrative 
thrust. Yet the images, true visions of 
light in the cinematography of Roger 
Deakins, complemented by the thrilling 
score of Philip Glass, add up to a tran- 
scendent story of faith. Scorsese’s brave 
experiment rewards the demands it 
makes. The result is an amazement, a 
film of beauty and consequence. ¢ 


From left: Emily Watson and Daniel Day-Lewis ("The Boxer"); Tibetan monks in prayer (“Kundun"). 
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ADOPTION 


Singing Christmas carols around the piano & a 
large extended family with lots of love to share await 
your baby. Please call Sandy & Mark 1-888-841-7778 
(toll free) anytime and get co know us. 


a ae ee ee 
Caring, devoted couple will give your white newborn 
a lifetime of love, security & happiness. F/T mom 
Expenses paid. Pls. call Lisa & John 1-800-570-9827 


bec Se eee 
Loving couple seeks baby to adopt. Stable home 
in sunny Santa Cruz, CA filled with music, laughter, 
and cats. Wife will stay home with baby. Susan & 
Jeffrey 800 577-9477 or our lawyer 800 606-4411 


ae sch As el EEE ee 
To love && be loved is the best gift in life. We prom- 
ise to give love, good education, security & more to 
your baby. Exp. paid. Lucille 8 John 1-800-228-2171 


CARS FOR $100? Seized/Sold Locally this Month. 
Imports, Domestics, 4x4’s, Computers, Cell Phones. 
Call NOW Toll FREE 1-800-522-2730 x2002 


BOOKS & 
PUBLICATIONS 


MANUSCRIPTS WANTED, ALL TYPES. 
Publisher with 75-year tradition. “Author's 
Guide to Subsidy Publishing." 1-800-695-9599. 


www.nelsonvsusa.com 


BUSINESS 
OPPORTUNITIES 


900 ENTERTAINMENT LINES S509 
99 total cost. Quick payouts. NO chargeba 
Call for brochure. 1800.35-SATURN 


HOME TYPIST, PC users needed. 


$45,000 income potential. 
Call 1-800-513-4343 Ext. B-767 


ANNOUNCEMENTS 


vate: 215-6 


SUMMER ’98: ZOOS that pee endan- 
gered Species will be Closed! rea tech 
People Globally. http://pandareleasefund.org 
Halquist PO 734 Kihei, HI 96753 (808)276-3262 
WANTED: Men 18-50 yrs. GET PAID FOR 
SAFE SEX! Lonely women will pay for your 
intimate services. Really!! Up to $1,000/wk!! 
Find out How: 1-473-407-8219 18+ Int'l Toll 


AUDIO/VIDEO 


Stereo Superstores a Pain? 
Get the FREE car and home stereo catalog with low 
prices and a lot more — exclusive comparison 
charts, detailed product descriptions and consumer 


tips to help you make the right choice. Virtually 
every major brand. There's no other catalog like it! 


‘Call right now! 1-800-955-9009 ext. RS 


CRUTCHFIELD 


ADULT VIDEO CATALOG 
HOTTEST adult films - Lowest prices Send $100 


Celebs! Nude! Male & Female! Erotic! 
Catalog $5/DOB to: Reckless Youth, 8581 Santa 
Monica Blvd #7-S, W Hollywood, CA 90069 
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Blue Paradise Dept R! Box 492357 LA CA 90049 


{OTOS! 


NUDE CELEBRITY PI 
Hundreds of movie & TV stars! Illustrated list, $2. 
Prime Media, Box 2253, Blasdell, NY 14219. 


pe Rh Be ea 
Quality Adult Video: Couples, H-core, Amateur 
www-sexisfun.com; For catalog send $1 +DOB to 
LE., 74B Six Forks Rd. #320, Raleigh, NC 2765 
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EDUCATION 


PENN STATE courses, certificates, degrees at a 
distance can help build your career. Information: 
1-800-PSU-TODAY, www.cde.psu.edu/DE/. 


BUY DIRECT & SAVE | 
HOME DELIVERY 
Commercial Units Availoble 


1-800-342-1324 


AMERICA's #1 


ROCK & ROLL 
HOTLINE! 


Talk Live to Other Singles & Fans 
Trade Messages/Make a Date 

@ Tour Schedules for Over 500 Bands 

@ Concerts by Area - U.S. & Canada 

= The Latest News & Updates 

@ Artist Mailing Addresses 


lnside information on over 600 Artists 
Just spell out artist's name on your phone. 


1-900-486-ROCK 


Updated Continuously. Under 18 get Paront’s O.K. 


29,41-839-232-4294 


Instant Credit! $2.99/ min. Under 18 Get parent's O.K 


WSER and SEARCH FOR 


ze 


COLLECTOR’S 
ITEMS 


NIRVANA, NICKS, STONES + EVERY- 
ONE ELSE! 1,000's of collectibles: CDs; Awards 
Autographs; Posters; Promo; Tour/Crew Swag; 
Picks, Sticks & Mags + Much More! Complete 
Catalog: $3 Wynnco, PoBox 39A, Pickens, SC 29671 


85¢ CONCERT PHOTOS. 
Free Catalog with sample. S&M Photos, 
Box 6064R, Laguna Niguel, CA 92677 


BEASTIE BOYS, DOORS, BECK, HENDRIX 
Over 1 MILLION VINTAGE Collectibles 60s- 
90s FANTASTIC Color Catalog $2 Artrock Ill5 
Mission Street, Ste RS98, SF,CA 94103 415-255-7390 


SPECIAL ORDER! 
Old Classics or Latest Styles 
Sizes from Kids’ 11 to Men’s 16 
—— Women's 5-10 
FREE.WARP TOUR CD WITH ORDER 
"Old Skool” Suede/Canvas in Navy or Black. 

Ask About Colors! ‘ 

CALL 1-800-797-8447 FOR INFO 


HOME VIDEO 


FRENCH LOLITAS AT RIVIERA Beaches. 
Video $50.00. Catalog $3.00. Brazil Video, 
Box 8572, La Jolla, CA 92038. 


GAY ADULT VIDEOS. Rent by mail. 
Send for free brochure. IFVI, 453 West 47th St, 
NYC 10036. 1-800-245-2410. 


MIND'S EYE VIDEO. Shop over 8,000 Speci 
Interest Videos & CD-Roms. Dept 74207. Online at 
http://www.totalmarketing.com.mindzeye. 
NUDIST VIDEOS, PLAYFUL YOUTH 
Lolitas. Listings $3 Video $35 CRT 
207 lth St. #106 South Beach, Fl 3339 
TRACI LORDS, Hard to find videos. 


Spc $2. Adults only. Noro Distr. Box 145 
St-Michel Stat. , Montreal, Canada, H2A 3L9 


FINANCIAL 
SERVICES 
BILLS OVERDUE? CREDIT PROBLEMS? 


Debt Consolidation 


, 60 Months to Pay. No Qualifying. Cut 
Interest & Monthly Payments by 50% 
Avoid Bankruptcy 


VANS SHOES 


STOP CREDITOR HARASSMENT 
1-800-909-2733 Ext DU37 


BILLS OVERDUE - Debr Consolidation. 
Cut interest and monthly payments by 50%! 
EZ Qualify. Stop creditor harassment. 
1-800-31I5-HELP (4357) ext. CU37 


Money Troubles? Overdue Bills? Reduce Interest, 
Cut Monthly Credit Card Payments, Restore Credit 
Non-Profit Help. Call 1-800-SA VE-ME-2 


OVERDUE BILLS? 1-800-788-1141 Bad credit’s 
roblem! Licensed/Bonded Since 1977 Apps 
to $50,000. Not a loan Co. Town & Country 


| - Free Catalo 
Custom research 


1 or (415)586-3900 


sIPAPE 


listing 30, 


: 800 


t Solutions! The electronic library pro- 
uality papers as well as original cus- 
Call 1-800-PAPERS-1 or 805-547-050 


CALL TOLL FREE 800-351-0222 


RESEARCH ASSISTANCE Serving the academic 
11322 Idaho Ave., #206RS, Los Angeles) (A 90025 commnunitr since 1969 


http://www.research-assistance.com 


FREE CATALOG Of 20,000 REPORTS; Fax, 
Overnight delivery. Quality Custom reports 


1-800-477-3732 or 201-939-0189 


or 


PENPALS 


MAKE FRIENDS IN BRITAIN! 
uality pen pal matching, Free details: 
TPF, Box 2176-R, San Pedro, CA 90731 


MAKE + 


BRIGHT dyes, complete instructions. $20.50 begin- 
ners kit or SASE for free catalog. Grateful Dyes 
2B9 S. Sheridan, Denver, CO 80227. 303-763-8774 


FOR A FREE INFORMATION PACKAGE 
on our new product development services, call: 
1-800-677-6382 


Call ror t Ne 4 8 
RECORDS, TAPES & 
cD’s 
FREE CD/CASSETTE CATALOG, LOW 
prices, Barry Publications, 477 82nd Street, 
Brooklyn, NY 11209 


FREE! 20,000 Item Rare CD & LP Catalog, 
The Finest, 2400 8th Ave, Greeley, CO 80631 Fax: 
970-484-0674 Ph 970-352-5390 www.thefinest.com 


RARE CDs & vids. Best prices/service/quality! 
Fiona/Zep/Janes/Jimi, More! Free huge catalog, 
Top Cats Music, PO Box 23534 Wash, DC 20026 


SONGWRITING 


POETRY AWARDS IN SONGWRITING, 
RECORDINGS, PUBLISHING, PROMO- 
TIONS BROADWAY MUSIC, Box 7438-RS, 
Sarasota, FL 34278 


JOBS AVAILABLE 


EASY WORK! EXCELLENT PAY! 
ASSEMBLE PRODUCTS AT HOME. 
CALL 1-800-467-5566 EXT. 12159 


TEACH ENGLISH IN JAPAN , , 
For current job listings/Info. Send $29.95 to: Earnest, 
6715 Mission Club. Blvd. #303 Orlando, Fla 32821 
or Ph. 407-238-9512 www,japanemployment.com 


WORLD BEAT TOURS offers music vacations 
worldwide! Visit the New Orleans Jazz Fest, 
Montreux Jazz Fest, Bumbershoot, Reggae 
Sunsplash & more! Toll-free (888) 430-BEAT 


MISCELLANEOUS 


Steel Buildings 


° * 5 5 


SteelMaster building we 

moke sure you get the 

whole deol, Wel not enly 

save you money, we'll moke 

sure you're 100% sotistied 
with our building. SteelMaster provides the highest quality 
steel arch buildings in the world. 


+ 


KILLER FLU 


[Cont. from 51] Stephen Morse, a vivid 
demonstration that “we still can’t differ- 
entiate false alarms from the real thing.” 

Political analysts have long suspect- 
ed that the swine-flu vaccine program 
was among the factors that cost Gerald 
Ford the 1976 election; David Sencer, 
the director of the CDC at the time, 
was fired over it. Then, during the next 
decade, the government paid $85 billion 
to citizens claiming injuries from the 
vaccine itself, including a number of 
cases of Guillain-Barré syndrome, a 
neurological disease with some similar- 
ities fo multiple sclerosis. Consequent- 
ly, as much as government scientists 
may profess to worry about the emer- 
gence of pandemic flu strains, it’s sub- 
rosa policy that the disease isn’t men- 
tioned in their annual requests for 


-money from House and Senate appro- 


priations panels. 

Virologist Robert Webster says he 
and his colleagues worry about being 
accused of crying wolf. “If we were able 
to say for certain that the next one will 
be like 1918, we would rush to Con- 
gress,” he says. 

The NIH’s Joel Breman is frank 
about what it would take to refocus Con- 
gress on the flu: “Of course, what helps 
— what always helps - is an epidemic.” 


NEW CLUES FROM AN OLD SOURCE 


LAST MARCH, THE WORLD’S TIGHT- 
knit brethren of flu experts was struck 


‘by a thunderbolt when a team of young 


U.S. Army scientists, previously 
known for its expertise in analyzing the 
genetic material of breast-cancer cells, 
reported in the journal Science that it 
had been able to identify significant 
portions of the 1918 flu strain’s genome, 
or genetic structure. They found the ge- 
netic material in the preserved lung tis- 
sue of a 25-year-old soldier who had 
died at Fort Jackson, S.C., in September 
1918, just weeks before he was to sail to 
France. For decades, such a discovery 
had been the Holy Grail of flu re- 
searchers, many of whom have always 
suspected that fragments of the 1918 
strain, when submitted to the right 
technology, might offer clues to its vir- 
ulence and unique predilection for the 
young, and lead to a*vaccine. 

The research was led by Dr. Jeffery 
Taubenberger, a 36-year-old molecular 
pathologist at the Armed Forces Insti- 
tute of Pathology, in Washington, D.C., 
which is housed behind the Walter 
Reed Army Hospital in a six-story con- 
crete bunker built at the height of the 
Cold War. The AFIP was created in re- 
sponse to a directive from President 
Lincoln, who, during the Civil War, 
grew disturbed by the fact that more 
soldiers were dying from infectious 
“camp diseases” than from enemy as- 
saults. As a result, the AFIP miaintains 


millions of tissue samples from both 
soldiers and civilians, some of whom 
died as long ago as the 1860s. Tauben- 
berger knew there were about 100 cases 
of Spanish-influenza tissue samples 
stored in AFIP’s archives, During the 
1918 outbreak, Army pathologists har- 
vested these tissues during autopsies, 
embalmed them in a three-day bath of 
formaldehyde, embedded the tissues in 
wax and stuffed them into tiny, robin’s- 
egg-blue cardboard boxes by case num- 
ber. Because influenza viruses are typi- 
cally flushed from a victim within days 
of infection, the trick for Taubenberger 
was to find a patient who had died very 
soon after infection, while the virus 
was still thriving in lung fluids. 

Taubenberger spoke from the 
cramped labs that he and his team oc- 
cupy at the AFIP. “Our working hy- 
pothesis,” he says, “was that we can 
learn something about the virulence of 
the [1918] strain through genetic analy- 
sis, but everything was stacked against 
us. Even if we could isolate RNA out of 
material that old, could we find a case 
that was still influenza-positive? Obvi- 
ously, we were blessed.” 

Taubenberger’s report seems to show 
that the 1918 virus entered humans di- 
rectly from influenza-infected pigs and 
that the deadly strain contained no 
avianlike influenza genes, although 
some experts, Webster in particular, re- 
main unconvinced that pigs were the 
sole reservoir. “Probably the entire virus 
[was] transmitted into figs between 1910 
and 1912 from an avian source,” he spec- 
ulates. But, he concedes, “This is really 
all hand-waving. Until the entire virus is 
sequenced, we won’t know for sure.” 

In contrast, the 1957 and 1968 pan- 
demics resulted from combined avian- 
and human-influenza strains, Webster 
says. He believes that avian strains be- 
come more dangerous to humans once 
the strains have passed through pigs, 
and he postulates that the next killer 
pandemic is likely to arise from Euro- 
pean pigs, which, since 1979, have been 
infected with a suspicious avian-influ- 
enza strain. Webster says this virus “is 
now the dominant [influenza] virus in 
pigs in Europe. It has reassorted with 
human influenza virus and made a cou- 
ple of children quite sick. It is a very 
dangerous situation.” Worldwide, how- 
ever, surveillance has focused entirely 
upon human rather than swine strains. 

Still, Taubenberger’s stated objective 
- to understand why the 1918 strain was 
so deadly and why it targeted the 
world’s healthiest citizens instead of 
the old and sick — continues to elude 
him. Several experts believe that even if 
the entire genetic structure of the virus 
is recovered (so far, Taubenberger has 
sequenced only about 15 percent of the 
virus), it will reveal nothing about why 
the 1918 microbe was so virulent. 

“Tt’s just the beginning of the story,” 
Taubenberger says. “Yes, there is a pos- 


sibility that even if we had the entire 
gene sequence sitting in front of us, we 
might not be able to say, ‘That change - 
right there - is the reason.’ But that’s be- 
cause there is still very little that’s un- 
derstood about how you relate the ge- 
netic structure of different strains of 
viruses to their biologic behavior. I 
think that because this virus was so un- 
usual in its clinical behavior and its vir- 
ulence, there probably is a genetic basis 
and that even if we don’t understand it, 
in the future someone else will.” 

Just before Christmas, there were re- 
ports from Fong Kong that an entirely 
new flu strain, which apparently 
jumped directly from birds to humans, 
had killed two people and infected at 
least seven others. The same virus has 
killed more than a million chickens in 
southern China. The Centers for Dis- 
ease Control rushed a team of investi- 
gators to Hong Kong to determine 
whether the bug was being passed from 
person to person rather than only from 
birds to humans. Should the former 
turn out to be true, the event could spell 
disaster, since it would suggest that the 
avian flu strain had created a new “re- 
combinant” virus by melding with an 
already-existing viral strain circulating 
in people. The result would be a brand- 
new subtype of flu to which the world’s 
population lacks immunity. 

In the New York Times, Dr. Lo 
Wing-lok, an infectious-disease spe- 
cialist in Hong Kong, expressed con- 
cern over the avian virus but was hesi- 
tant to speculate about its significance: 
“Up to this moment, we still do not 
have enough information to say this is 
the new virus that will cause a new 
worldwide epidemic.” 

Not surprisingly, Joshua Lederbergi is 
monitoring the events in Hong Kong 
closely. “What’s been alarming is the 
fact that there have been two deaths 
among the reported cases of this infec- 
tion,” he says. “What’s not known is 
whether there are hundreds of infections 
in people who are not showing serious 
symptoms. So we don’t know what the 
case fatality in this strain is. 

“This is the tip of the iceberg. 
Whether it is a tiny one or a huge one 
is unknown. It may fizzle overnight, or 
it may be something more serious. I 
don’t want to minimize the entire 
range of outcomes — use your imagina- 
tion. But the alarm bell has rung.” 
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AMAZING SCENT 
ATTRACTS WOMEN 


NEWSWEEK Magazine reported the astonishing discovery 
of a NATURAL SCENT: a hormone called "MALE SEX 
PHEROMONES" (now in cologne) that sexually excites 
women and creates an overpowering erotic desire for sexual 
intercourse! IT MEANS: When women detect THIS SCENT 
ou, THEY WANT YOU! 
NATURE'S ONLY APHRODISIAC 
Nature designed females to recognize “THE DOMINANT 
MALE” by smell. The strongest release of male sex 
pheromones determines which male is dominant. Our 
“MALE COLOGNE” makes you that male. Our human 
pheromones give you an unfair advantage over your rivals. 
YOU CAN'T IMPROVE ON NATURE! 

This secretion of hormone (sex pheromones) is detected 
by an organ in a woman's nose called the vomeronasal 
organ that has only one purpose: to relay the presence of 
the sex pheromones to an area of her brain that also has 
only one function: to trigger SEXUAL AROUSAL AND 
EROTIC APPETITE. 

AUTHENTIC HUMAN SEX PHEROMONES 
The problem with many other pheromone colognes is that 
they contain pheromones derived from animals. Female 
humans are not likely to respond to animal pheromones. 
Our cologne contains a synthesized PHEROMONE found 
on “HUMANS.” 

THE FINEST FRAGRANCES AVAILABLE 
We have formulated our potent hormones and combined 
them with a variety of the finest fragrances giving you many 
choices. Another distinct advantage of our colognes is that 
we offer it in large containers, not athe small vials offered by 
other companies. 

GUARANTEED RESULTS/SCIENTIFIC PROOF INC 
With every order you receive a 44 page catalog that has a 
detailed explanation of why these HUMAN SEX 
PHEROMONES are so powerful and a description of the 
many scientific studies that have demonstrated WHY ALL 
WOMEN RESPOND! 

Just look at what our customers are saying... 

“My wife loves “DARK CONTINENT, | feel like we are 

on our second honeymoon.” S.C., Oregon 

‘| used to have a hard time dating . . . now the phone 

doesn't stop ringing.” B.L., Florida ‘ 

“lused your Dark Continent and put your free condoms 

to work, now | need more!”, D.C., Illinois 

ORDER FORM 
Each 1.7 oz. bottle contains 3 months supply. 
Plus $3.05 Postage and Handling (shipped in plain packaging) 
TO ORDER CALL: 1-800-499-2146 


ee OR FAX: 708-599-2519 

Or send check or money order to: = 
=] INTIMATE RESEARCH, INC. (eB) 

P.O. Box 372, Dept. RSM-001, Worth, IL 60482 
THE DOMINANT MALE COLLECTION . 
Indicate Scent: 

O PRIMAL CONCENTRATE Primal Concentrate is 
designed to give you the opportunity to customize its 
use. It is the most extraordinary concentration of sex 
pheromones ever made public and the most 
economical. Ten (10) drops equals the power of the 
entire bottle of our regular cologne. You can add it to 
your own cologne or dab a few drops on your body 
where it will linger potently until you wash it off. Onty 
your imagination limits its use. 1 oz. bottle SAVE $10 
Comes with FREE box of condoms .... Now $76.95 
DARK CONTINENT Our newest scent “Dark 
Continent” contains three times the pheromones; 3 
times the thrust of our regular cologne (available only 
in 6 months supply, 3.38 oz. bottle) So powerful it’s 
shipped with a FREE box of condoms i 

O WILD SCENT 1,7 oz. bottle 

O COOL SCENT 1.7 oz. bottle. 
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8280028949500 INTRODUCTION 
INSTRUCTION 


LOS ANGELES RECORDING WORKSHOP 


Blvd., North Hollywood, CA 91601 x 818-763-7400 


FuLL Sail: 


| at 


Real World Education 


school IGITAL 


ideo 8 filrMEDIA 
“a8 


FULL SAIL. is one of the most 
extraordinary educational experiencesin the world 
offering hands-on training in eighteen cutting-edge 
studios. ® Ifyour career dream lies in audio, film, 
digital media, or video, thisis the place. Financial Aid 
is available to those who qualify. Job placement 
assistance. ACCSCT Accredited. 


www. fullsail.com 
3300 University Blvd - Winter Park (Orlando), FL 32792 


+1 800 226 7625 


Ger the skills that carry weight in 
today’s creative fie whit: pare 


GRAPHIC DESIGN 
COMPUTER ANIMATION 
MULTIMEDIA 
VIDEO PRODUCTION 
WEB SITE ADMINISTRATION 


The Art Institutes 

i International” 
300 Sixth Avenue, Pittsburgh, PA 15222 
14 locations, coast to coast 


www.aii.edu 


OOP eT eet ee a ae eS Uo aS 


OThe Art Institutes International®, Inc.,1997% 2405 1197 
Not all programs offered at all locations. 
Financial assistance available to those who qualify. ROLST 


PEE ?A SSeS. 


els ee ee” _  _es >, __e _ __ e 
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=—= MUSIC TECH 

bess cri anti, ae 
anne ee ee at we md 
1H 1. Bashan’ We Diploma programs available. i 


4 www.musictech.com 


22 Week Master Recording Pro; 
Financial Aid to Qualified Students 
Internships ® Hands-on Training 


1-800-562-6383 


the ART of RECORDING 


* The Original since 1971 + Affordable Tuition 


+ 8 Studio Pacility + On-Campus Housing 
QDING hy +2 Month Training + Job Placement Assist 
oy + Small Classes + Financial Assist 


THE RECORDING WORKSHOP 
© Call Today for a Free Brochure 


800-848-9900 or 614-663-2544 


DD Lax: 614-663-2427 email: info@ recondingworksbop com 
455-F Massieville Rd Chillicothe OH 45601 


INDIE LABELS 


Alias Records Free Catalogue. American Music 
Club, Archers of Loaf, Paul K., Knapsack, Game 
Theory, Lida Husik, Yo La Tengo & more. Call 
1-800-On-Alias or write to alias@aliasrecords.com 


Mail Order Jazz presents The Limited Edition, the 
beats, "Pearls Before Swine”, mini-CD featuring 
Peter Buck of R.E.M., Ken Buck, Kevin Burke, Bill 
Holmes & Glen Statiras lead vocals, $4.00 pp. Also, 
the beats, “Up Until Now” CD featuring all of the 
above & many more $18.00 pp. Also, on vinyl, a 
collector's item, 2-LP set "Up Until Now” by the 
beats, four more songs, $100.00 pp. 1-800-667-5277. 
MO], 601 Virginia Ave., Tifton, GA 31794 Visa/MC 


CLEOPATRA RECORDS 
GARY NUMAN - HEAVEN 17 
Two of the most influential brit synth acts of the 
1980s retum with bold new recordings that are 
arguably their best work ever. Gary Numan’s 
“Exile” delivers his unique brand of dark tainted 
synthpop with his classic sound. Heaven 17 
present “Bigger Than America” in the tradition of 
their club hits “Let Me Go” and “(We Don't 
Need) This Fascist Groove Thing.” 
Write for our FF Fe E EC Catalog : 
1 3 4 2 8 MAXELLA AVE #251 
MARINA DEL REY CA 90292 


purple@tunanet.com 
http://www.hallucinet.com/cleopatra 


SELL MUSIC! 


Create Custom Promotional Cards To Market 
Record Releases, New Bands, Sound Studios & More! 
Call Now For Information & Sample Kit! 


Modern Postcard” 
1-800-959-8365 


©1993 Modern Postcard. All nghts reserved. 


SERVICES 


MEET LATIN LADIES! Mexico-South America 
ines, Videos & GroupTours, TLC, 


Photomagazines, 
Box 924994R, Houston, TX 77292  (713)896-9224 


LATIN & RUSSIAN BEAUTIES! 
catalog, Latin-Euro, Box 26750-R, Fr 


Free 64 pg, I 
Laud, FL 33320 1-305-858-7766 24hrs Prettiest Girls! 


ASIAN WOMEN DESIRE MARRIAGE! 
Overseas. Reasonable Rates! Sunshine Int'l . 


_ Penpals, Box 5500-WK, Kailua-Kona, Hawaii 96745 


(808) 325-7707. http//sunshine-girls.com 


BEAUTIFUL RUSSIAN LADIES. Free 40-pg. 

, catalogyExciting Moscow tours. ia, Dept. 

61, Box 906, Winchester, KY 40392 (606)737-1263 
with sincere, educated singles world- 

wide! Scanna Int'l P.O. Box 671927, Dept R, Mar- 
ietta, GA 30006 (770)579-4702 hetp://www.scanna.com 


GORGEOUS ASIAN WOMEN! Romance, 


Lifemates! Free Color Photos! PIC, Box 461873RS, 
L.A. CA 90046. 213-650-1994 www.pacisl.com 


LOVELY ASIAN LADIES abroad seek love, 
parting Free photos/info - LOWEST RATES! 
PR, POB 1245V, Benicia, CA 94510 707-747-6906 


Meet Women Worldwide for Love & Marriage! 
World's #1 Personal Ad Service Since 1974. 
Complimentary 32pg Photo Mag. Cherry Blossoms 
Box I90RS Kapaau Hawaii 96755 800-322-3267xIL 
www.blossoms.com/adlLhtml cherry@blossoms.com 


RUSSIAN LADIES, Truly beautiful, want to 
meet YOU! Free color photocatalog! Euro77; PO 
Box 888851; Atlanta, cA 30356. (770) 458-0909. 


YOUNG LADIES WORLDWIDE seek 
pals. romance. Free details/ hotos ! HERMES, 
Box 610188/M, 10922 Berlin, Germany 


POETRY 


POETRY CONTEST! 
$48,000.00 


in prizes awarded annually 
Undiscovered talent welcome. 


No entry fee and'no purchase required. 
POSSIBLE PUBLICATION! 


Send ONLY ONE original poem, 20 lines or 
less, any subject, any style to: 
The National Library of Poetry 
Suite. 10340 
1 Poetry Plaza 
Owings Mills, MD 21117 
Or enter online at www.poetry.com 
©1997 The National Lieary ol Postry 


POETRY CONTEST - $40,000 in prizes 
& gifts. FREE GIFT for entering. 
Send 1-2 poems (30 line limit) to: Iliad Press 
36923 Ryan, Ste. R30 Sterling Hts, MI 48310 
POETRY PUBLISHED. Send up to 4 & 
SASE $300 award. Quill Books, P.O. Box 
3109-RS, Harlingen, TX 78551-3109. 


All NY/NJ Events. Rolling Stones, 
Billy Joel, Dylan & Superbowl. 
All Broadway! mc/visa: (203)869-0060 


STONES TICKETS- Buy/Sell, 


Fleetwood Mac, Elton John, Bee Gees, College, Base- 
ball, NFL, Call 732-280-3434 or hetp://www.tixx.com 


PSYCHICS 


IMMEDIATE ANSWERS! LIVE GIFTED 
PSYCHICS! 800-636-9863 V/MC/Cks $3.48/min 
or 900-787-7256 $3.98/min, 18+ 213/966-4201 


SAMPLE OUR PSYCHICS. 
Try it Free. 1-800-528-5656 
Adults over 18. 


FREE PSYCHICS 
Sample Psychic Masters _ 1-800-709-2224 
Adults over 18 


FREE SAMPLES 
Psychic Predictions —_ 1-800-695-7364 
Adults over 18 


_-—_—— 


SAMPLE MASTER PSYCHICS. 
Try it Free. 1-800-207-9736 
Adults over 18. 

New! TOLL FREE. 
PSYCHIC SAMPLES. 1-888-469-1661 
Adults over 18 only. 


FREE 15 MINUTES 


Find Love & Happiness 


Talk Live to the 


BEST Psychics in 
Matters of the Heart. 
Get Answers From 
Psychics Who Care 


NUMEROLOGY * TAROT 
AsTROLOGY * CLAIRVOYANT 
1-900-454-0900 


Finst 2 min FREE! $3.99/min. aren 


FREE 1-800-696-7388 
LMI, cow ns 1.93/ ut 


Don't be fooled by imitations. Call the 
American Association of Professional Psychics” 


Registered with the U.S. Government. Guaranteed authentic 


GIRLS» GIRLS » GIRLS 


DIAL ¢ A e GIRL 


800-43GIRLS 


$2.99/ MIN 


s250s3.09mn 900-745-1161 


AMY’S DATING 24HRS! 
From Only 69¢/min 
1-268-404-6377 
RICK’S GAY DATING 24HRS! 


1-268-404-6386 
*Rated #1 service in the industry! 


18+ Int'l] LD 


HOME PHONE NUMBERS of hor girls, 
guys, gays, bisexuals & swingers in your area! 
1-900-435-1143 $2.99/min. 18+. 


GIRLS HOUSEWIVES - GAYS- COUPLES 
Names, Phone Numbers, Addresses 18+ 
1-800-921- DATE (3283) 1-900-745-4560 $2.99/min 


FREE FREE DATELINES! 
1-212-796-3332 1-704-319-2012 
1-520-718-5471 18+ (10¢/min L.D) 


PHONE NUMBERS! Local Singles & Couples 


1-900-420-0420 ext. 100 
Try it, it works! $2.95/min. 18+ 


Check Oul the Hottest Voice Personals and Party 
with Wild, Fun People Looking for a Good Time! 


1-919- 


"NO PREMIUM CHARGES 


THE BIG APPLE DATELINE 
1-212-796-3331, 10¢/min+ 
1-473-441-1030 18+ 
GAY, GAY 1-473-441-1033 


* 
441 Call to be matched with Local 
Girls ready to connect Live, 
24hrs. 18% Access Code #3990 


HOT NEW VIRTUAL CHAT! Listen to sexy 
intros from callers on the line now. Talk live only, to 
girls/guys who turn you on or send private messag- 
es! 18+ $1.99/min 1-900-388-2300 or 1-888-56l-CHAT 
. BEAUTIFUL WOMEN AVAILABLE FOR 


YOU . Shop at Home 
* 1-800-229-4875 Adults over 18 


“GET CONNECTED” 
Guys & Gals 1-473-441-1001 
Man to Man 1-473-441-1002 
Only Long Distance Applies 
Meet Your MAN On the 
GAY CRUISE 
DATE LINE 


1-914-346-2377 9 


Adults Only * Reg LD Toll Only 
More HOT GUYS 


1-800-555-o UD Vf So 


Adults Only * $2.99 a min 


)) 
2OHR ALL LIVE PARTY x FREE OF ALL PREMIUM CHARGES 


OTA eae eit 


Adulls Only * Reg LO Toll Only 


| PARTY AT THE LOVE SHACK 


1-268-404-4900 


Adults Only « Reg Int'l Toll Only 


PHONE 
ENTERTAINMENT 


Please Note: Nearly all of the services listed below in- 
volve charges or fees which will Appear on your phone 
bill. The following ads are Intended for Adults use on- 
ly. 18 + Please. local, LD & Int'l phone rates may apply 


CHEAP! 24HR RAW ACTION! 69c+/min 18+ 
Party Line! 1-268-404-5489 + Dateline! 1-268-404-7805 
Amber-I8 yrs,97lbs, 5'1”, hot, wet & tight 1-954-704-7388 
Horny Wives! 1-800-365-8454 Nymphos O1-6787-3163 
Eavesdrop! O1l-6787-3164 Gay Boys! 1-268-404-4634 
Sarah-l9, big chested, I'm wet & horny 1-954-704-7320 
College Girls! 1-800-442-2 WETHardcore! 01167873165 
Black Party 1-268-404-501L Older Ho's! 1-800-4149552 
Hot Studs! 1-268-404-6028 H.S Seniors! Ol-6787-3166 
Local Swingers 1-268-404-5030 BiSexuals 1-809-446-9051 


HORNY AMY & TINA! LIVE! 1-954-704-7644 


HORNY HIGH SCHOOL SENIORS 
1-800-735-5243 Young & Kinky! 1-900-993-1126 
HORNY BLACK BEAUTIES 
1-800-666-4188 18+,$2.99/min 1-900-993-1026 
“SPICY” HISPANIC BIMBOS __ 1-800-801-8609 
HORNY ORIENTAL BIMBOS _ 1-800-741-7548 
HORNY GAY FRAT BOYS! 1-800-963-2697 
HORNY LOCAL Housewives 1-800-470-2878 
Mistress NikkiSlave, Call Now! 1-800-801-8658 
Shemales+Fetishes. The Wild Side 1-800-439-8242 
Horny Old Women AGGRESIVE 1-800-906-5565 


ADDICTED TO SEX?’ 800-709-7277 
Young 18+ Schoolgirls 800-830-6699 
HOUSEWIVES AT HOME 800-651-9969 
Unfulfilled Mature Ladies 800-936-2232 
CHICKS WITH “STICKS’ 800-781-2739 


Gay Young Models 18+ $2.99/min 800-801-8606 


GOT GIRLS 18+ Id/ine'l toll 
YOUNG KINKY GIRLS 1-767-445-1144 
HOT HORNY GIRLS 1-664-410-3939 
WILD WET GIRLS 1-268-404-4484 


GAY GUYS COME FAST! 
1-268-404-5086 18+ Int'l LD 


Gay Guys Come Quick! 18+ Id/Int'l coll 
Hot j/o line...all live 1-268-404-4481 
Hot Jocks and Muscle Men 1-767-446-9005 
Ger Off Cheap and Dirty 1-914-346-1881 


Sexually Agressive Girls 1-800-430-4222 
Voyeurs Eavesdrop 1-900-993-5852 
Hot Teens 18-21 y/o 900-993-5874, 800-893-5599 
Cheating Housewives 900-993-7557 18+ from $2.50 


Stunning She-Males _ Live! 18+ 
1.800-756-4936 1-900-993-8310 $2.50+/min 
Kinky Older Women 1-900-993-7530 


LIVE TALK OR EXPLICIT FANTASY 
1-900-745-0333 or 1-800-959-1661 C. Cards 
GAY MEN: 1-900-745-0444 $1-3/1/2min/18 + 


Barely “18”: O11-592-1357 Local "69": 1-664-410-2639 
2 Lesbos!; 1-664-410-3417 Hardcore!: Ol-245-297-339 


Call Before You Come! 
$2/min live 1-on-1 no gimmicks 
v/me/checks 18+ 1-800-995-2061 
Oh baby just use your finger! Call Now Get 
Your FIRST 5 MIN. FREE 1-800-FREE-SEX 
1-800-373-3739 $2.99/min 18+ 24hrs No CC Reg. 


Come Alive. Samples By Phone. 

1-800-666-4984 or 1-800-285-8977 

Hot, Sexy Samples 1-800-554-6930 
Adults over 18. 


DICKS ALL GIRL REVIEW (LIVE) 
1-800-79-DICKS ‘credit cards & cks $2/mn 18+ 


Dirty Delights. Phone Club for Men. 
1-800-554-6990 or 1-800-677-6009 
Adults over 18. 


EROTIC PHONE ACTION 
.99/MIN 1(800)331-3310 99/MIN 
01-592-575-598 (18+) —OIL-592-575-746 


EXPLICIT & RAW UNCENSORED CHAT! 


Sizzling Beach Party: 24 Hrs Day 1-217-873-0099 
Guys Teas Guys at the Frat House: 1-473-407-8084 
Hot Swinging Singles: 1-217-873-0122 
FREE for W/ omen Dateline: 1-800-888-6069 
Gay? Bi? Curious: 1-914-346-1885 


18+ LD Toll Applies 


EXPLICIT HARDCORE TALK"! 
The Nastiest ped $1.98/m/18+ 
com 


www. W/] 
1-800-977-IONI * 1-900-745-5151 * OU-592-B25 


EXPLICIT ADULT TALK 
1-900-GET-STONED .99¢per min. 
1-800-FUN-6900 .89¢per min. (cc) 
1-800-SEX-FARM No cc req. 
1-809-447-9128 No cc req. 


FOR A GOOD TIME CALL MONA 
live! 1-800-593-MONA $2/mn v/me/checks 18+ 


FREE ** LIVE PARTYLINE! 
Guys To Meet Babes: 1-919-719-4012 
Chicks To Meet Dudes: 1-919-719-4003 
*Free from Premium Charges 18+ 


FREE ** SEATLE’S GRUNGELINE IS 
OPEN! (206) 479-FREE (3733) 24 hrs/Day 
*No Premium Charges 18+ 


FREE LIVE NASTY GIRLS 
Horny Passion Slaves! 1-800-990-6000 
Hot Sexy British Babes! —_1-800-977-HEAT 


FREE!!! * HOT GAY ACTION!! 
1919-719 -4636(4MEN) 
18+ Reg Toll 


GAY COLLEGE BOYS 
1-900-435-1085 1-800-861-6775 
BISEXUALS: 18+ 1-900-745-7071 


HARDCORE Heaven 18+ 1-809-490-2951 
LIVE! PRIVATE! 1 ON 1 low int'l Id OU-683-8235 
NASTY GIRLS LIVE! 24 HRS! 1-268-404-4460 


HOLLYWOOD HELLHOLE 
212-796-3366 Free Live 
473-441-1666 24 Hour Party 
702-748-7766 Action 


Only normal LD rates 18+ 


HORNY SEX BABES $.99/min 
1-800-818-WETT Live 1on1 1-900-725-9888 


HOT + WILD PARTYLINE 
1-801-473-1800 
HOT GAY PARTYLINE 
1-801-473-4000 
As Low As 10¢/min 


HOT MEN SEEKING HORNY MEN! 
LEATHER & BONDAGE: _ 1-473-407-8013 
lon1SIZZLING DUDES: _ 1-473-407-8003 

18+ LD Toll Applies 


HOT LADIES. SPECIAL SAMPLES. 
1-800-395-0034 
Adults over 18. 


HOT YOUNG COLLEGE GIRLS NEED 
“MEN! Real names & #'s. Live 1 ON 1 
18+ 800-915-3866 or 900-435-4260  $2.50+ 


Hot, Wild Women Want to Turn You On. 
New! Toll Free 1-888-253-7136 
Uncensored Samples - 1-800-274-765 
Adults over 18. 


Hot, Exciting And Kinky Live Girls!! 
Cheapest & the Best! 99¢/m/18+ www. WET3.com 
1800 499. IONI*1 900 990 1000* O11 678 73385 


I ALWAYS COME HERE! 
1-800-989-0749, 1-800-988-0749 
live hardcore $2.00/min cc & checks 


I'M GETTING OFF SOON. JOIN ME! 
Live l-on-1 v/me/checks 18+ $2/min 
1-800-981-0239 OR 1-800-968-2061 


KINKY Young Girls $2.99/min 1-900-435-1109 
HARDCORE Domination —_1-900-993-WHIP 
ORAL OBESESSION 18+ 1-900-993-8545 


KINKY OLDER WOMEN 
MC/Visa/Amex 
18+, $2.99/min. 


LIVE GAY TALK! 18+ Ol1-592-580-168 
Gee eer cay a, 24 hrs! 1-767-446-9140 
Guys M low int'l Id 1-268-404-4470 


LIVE ONE-ON-ONE. WILD women want to 
talk to you now! Major credit cards. $2 per min. 
5 min. minimum. Over 18 only! 1-800-822-GIRL 


Lonely Housewives Need Reliefl!!! 
Live, lonl! 32.98/m/18+ 011-683-9960 
1-800-77-HORNY (46769) * 1-900-537-8000 


special collection of sexual products, dedicated 

to communication and sensual well being. 
Experience the unique as well as the traditional with 
our 40-page catalogue including lotions, lubricants, 
massage products, personal stimulators, erotic 
books, and sensual videos. 

Write today. You have absolutely nothing to 
lose and an entirely new world of enjoyment to gain. 
Send $4.00 which will be applied to your first order. 


Our 100% Guarantee: Confidentiality, 
Product Quality, Customer Satisfaction. 


The Xandria Collection, Dept. RSO198 
P.O. Box 31039, San Francisco, CA 94131 
Send me a Xandria Gold Edition Catalogue. Enclosed is 
$4.00 to be applied to my first order. ($5 CAN., £3 UK.) 

lam over 21 years of age (signature required): 


Name 
Address 
City 
State/Zip 
Xandria, 165 Valley Dr., Brisbane, CA 94005-1340 
(8 Void where prohibited by law. I 


‘Amy, 18, HS Senior, big ones, d 


LD Only, FREE PARTY/CHATLINE 
GAYS CALL 315-233-1692 


Special Interests. All Tastes Welcome. 
New Toll Free! 1-888-397-1857 
Adults over 18. 


SUPER HARDCORE! 1 ON 1& FANTASY 
Adult 1-800-743-2229 * 1-900-745-3544 18+ 
Gay 1-800-347-6626 * 1-900-745-0499 $2/mn + Up 


Meg, 19, backdoor virgin! 800-434- 6477 18+, $2.99/mn 
a 


LOOSE LIPS LIVE 1-ON-1 $2/min 
18+ 1-800-3-TEAM69 ce/checks 


Nasty 4U! 1-268-404-5911 Young Flesh 1-473-407-9232 
Raw Kink! 1-473-407-9259 4 Free Lips!! 1-268-404-5920 


Naughty Housewives 1-800-218-6969 
Bi-Sexual College Girls 1-800-670-5425 
Submissive Young Girls 1-800-971-6969 
Hardcore Domination 1-800-905-9388 
Wild Swingers Near You 1-800-938-5674 


Gay or Just Curious?1-800-291-2232 18+, $2.99/Min. 


New Toll Free! Wild, Sexy Samples. 
1-888-490-4970 or 1:888-879-0124 
Adults over 18, 


Real Women - Sexy Samples. 
New Toll Free! 1-888-651-0731 
Adults over 18 


SAMPLE THEIR PHONE SEX. 
1-800-288-3669 
Adults over 18. 

SAMPLE SEX ACTION NOW. 


Try It By Phone. _ 1-800-444-5878 
Adults over 18. 


Live Sleaze! 011-683-6401 2-Girl Fun! 01-245-292-868 
Quickie! 011-592-573-489 S&M Line OII-245-292-870 


WWwW.ENTERTAINMENT 


FREE FREE Live unlimited Video Conferencing 
with Trial Membership http://www.4sex.com 


HARDCORE ACTION  slipperynipple.com 
http://www.uncleharpo.com 
WIN CASH PRIZES INSTANTLY! 
www.777wincash.com 


MEVEWHEREE! 


FREE 


Visit us at: http://www. 


FREE hollywoodheat.com/raw 


Tinsel Town starlets exposed 


Pi amateurarcade.com/bim 


nude-n-natural.com/spread 


fullthrust.com/hard 


The web’s horniest couples get hot 


planetlesbo.com/lick 


Out of-this-world lesbos 


gta 2 habesunlimited.com/hotsex 


The internet’s most gorgeous girls 


PREE hotnudemen.com/pics 


The hottest all-male site on the web 


REE maleman.com/jack 


jockcandy.com/sex 


Bodybuilder boys...sweet enough to eat 
US-6838 


eo 
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FIONA APPLE 


[Cont. from 36] slipstream of a smart, 
wry 20-year-old who finds her own 
life, and those that surround her, a 
source of constant amusement, 


WHEN FIONA APPLE READ HER FIRST 
bad review, she began to scratch her left 
wrist with the fingernails of her right 
hand. It was some-guy in Boston, say- 
ing that she was Sony’s answer to Ala- 
nis Morissette, that she had a lot to 
learn and that she was saved by the in- 
strumentation. (He also said she was 
“precocious.” She somehow misunder- 
stood and thought he said “preten- 
tious,” which made it worse.) 

She scratched and she scratched, all 
the way up her arm. There are still 
some dark patches on her wrist, where 
she-dug in the deepest. “I have a little 
bit of a problem with that,” she says, 
frankly, “It’s a common thing.” 

Yes, but it’s not a great idea. 

“T know. I have bad, violent dreams 
and it has a bad effect on my mind. I 
know, it’s bad. But it’s not like a hobby 
of mine.” 

Did it make you feel better when you 
did it? 

“Tt just makes you feel.” 

Sometimes, she bites her lip as hard as 
she possibly can. “And it’ll be bleeding, 
and I can’t stop, because it almost feels 
so good when I bite my lip.” Pause. “It 
was never, like, ‘I am going to hurt my- 
self and put myself in the hospital.’ . . . It 
is that I am going to give myself the pain 
that I need to feel to put the punctuation 
on this shit that’s going on inside.” 

How do you react when you realize 
people think you’re crazy? 

“The first thing that happens is just 
the frustration and sadness. And ur- 
gency, the ‘No, no, you didn’t get it.” 

Would you like them to know that 
you’re not crazy? 

“Sure, but I’d better sane them up 
first; because there’s a lot of them that 
are crazy and that’s why they think 
that lam.... The most annoying thing 
for me to hear about myself is that I’m 
trying to make people have a pity par- 
ty for me. Everything that I’ve gone 
through has been dramatized by the 
people who’ve written about it, not by 
me. I’m just saying, ‘This happened to 
me, this happened to a lot of people.’ 
Why should I hide shit? Why does that 
give people a bad opinion of me? It’s a 
reality. A lot of people do it. Courtney 
Love pulled me aside at a party and 
showed me her marks.” 

Does it ever worry you that you're 
too young for all of this? 

“Well, if I am, it’s a good thing that 
T’ve got all of this to help me grow up.” 

I think it worries other people. 

“But what’s going to happen that 
they’re worried about? They’re worried 
about just the possibility of my ongoing 
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pain, or are they worried about the pos- 
sibility of a horrible crash ending? That 
guy, Tony Robbins, the motivational 
speaker, said something that just 
sounded cheesy. ... He said, ‘Hey, you 
know how risky life is? You don’t get 
out alive. But ina sense, basically, what 
he’s saying is: What the fuck else are 
you going to do?” 


FROM A QUOTE BY MARTHA GRA- 
ham, about artistic expression, that Fi- 
ona Apple carries around with her: No 
artist is pleased. There is no satisfaction 
whatever at any time. There is only a queer; 
divine dissatisfaction, a blessed unrest that 
keeps us marching and makes us more alive 
than the others. 


IN MY HOTEL ROOM IN LAS VEGAS, I 
ask her whether she has heard this 
Janeane Garofalo sketch from Denis 
Leary’s new album, Lock ’N Load. 

“No. What did she say? This is real- 
ly going to make me upset, because I 
really like Janeane Garofalo, and I 
knew that she hated me.... That girl 
was at the MTV thing the day after the 
awards and she was giving me a really 
weird vibe arid really avoiding me.” 

I play her the track, titled “A Reading 
From the Book of Apple.” It begins by 
perfectly echoing Apple’s MTV speech, 
then it heads off: You shouldn’t model your 
life about what you think that we think is 
cool... . Even though I have an eating dis- 
order and I have somehow sold out to the pa- 
triarchy in this culture that says that lean is 
better. Even though I have done that, and 
have done a video wherein I wear under- 
wear so that you young girls out there can 
covet, and feel bad about what you have, 
and how thin you’re not. The point is, I have 
done it, I am lean. That’s why I did succeed 
sooner than maybe other musicians that 
maybe were better songwriters. . .. I don’t 
know .. . better lyricists . . . better vocal- 
ists... I can’t say that. But I do know this: 
This world is bullsh- , , , did I say this 
world is bullshit? Cause it is. And my boy- 
friend can make you disappear. He can pull 
something out of your ear and say things 
like, “We have not met before, have we?” 
Go with yourself. 

To begin with, after I click off the 
tape recorder, Apple is composed: “She 
is absolutely right, about the video and 
what it says to girls, but she’s looking at 
my message at the beginning, and she’s 
not waiting for the end. Because...” 

It’s then she cracks. Big tears dollop 
down her face. I feel awful, fetch tissues. 
She begins talking some more. “Since 
that video was made, I’ve gained about 20 
pounds on purpose...” — Fiona says she 
is currently 110 pounds, and has varied 
between 95 pounds and 125 pounds - “so 
that people can see me like that. I know 
what I’m doing. Bitch. I’m going to get 
bigger and bigger, and the girls are going 
to see that I don’t care and that I feel bet- 
ter like that. Of course I have an eating 
disorder. Every girl in fucking America 


has an eating disorder. Janeane Garofalo 
has an eating disorder and that’s why 
she’s upset. Every girl has an eating dis- 
order because of videos like that. Exact- 
ly. Yes. But that’s exactly what the video 
is about. When I say, ‘I’ve been a bad, 
bad girl, I’ve been careless with a delicate 
man’ - well, in a way I’ve been careless 
with a delicate audience, and I’ve gotten 
success that way, and I’ve lived in my ego 
that way, and I feel bad about it. And 
that’s what the song’s about, and there- 
fore, that’s what the video looks like.” 

Fiona talks about Courtney Love: “Ina 
way I’m trying to do exactly the opposite 
of what she’s done. Start out being lean 
and the absolute perfect marketing pack- 
age, and slowly, as I get more power, be- 
coming more of myself and exhibit the 
happiness that comes from that... . I 
mean, my plan is to gain enough weight 
that I can really be considered volup- 
tuous, and do my ‘First Taste’ video. And 
I am preparing myself for what is going 
to happen. Because soon they will be say- 
ing that I’m fat. And it will hurt me.” 

We say goodbye, but Fiona calls me a 
few hours later. “First of all,” she says, “I 
think it’s good that she said that... . Be- 
cause people who may have been wrong- 
ly influenced by me can be better influ- 
enced by her for her saying that. I guess. 
But...” It’s a big but. She’s furious that 
Garofalo didn’t say anything to her 
when they were in the same room. “I 
wrote this little poem for her,” she says. 
The poem begins as a pastiche of 
“Shadowboxer”: “Once voluptuous, 
now so lean/What a petty marketing 
scheme...” Then it turns on Garofalo. 
The final four lines are: 

Well, I best be off now to primp and preen 

But before I go, here’s an end to your 

mean 
I may be a paradox of gestures and genes 
But you are a cowardly bitch, Janeane 


A FEW DAYS LATER, I TRACK DOWN 
Janeane Garofalo. “Oh,” she says. “OK. 
AllI can say is, yep, I did it. I have to take 
full responsibility, but in the end I’m not 
pleased that a young woman’s feelings 
were hurt by it.” She recorded it almost 
immediately after the awards: “It was 
one of those deals where you don’t think 
about it.” She says that the “lean” stuff 
was “just my own jealousy and envy,” 
and that she actually likes Apple’s record, 
lyrics included. “That’s just me being a 
dick,” she says. But she totally denies 
that she avoided Apple, or had a problem 
with her, the day after the.awards: She 
says she was looking after a dog and a 
5-year-old kid. “Denis and I were just 
screwing around,” she says. “In 13 years 
of doing stand-up, I have discovered time 
and again, people get hurt a lot when you 
think you're just doing comedy.” 


FIONA APPLE HAS CURIOUS, INTENSE 
faith in the truth. In her music, she be- 
lieves that if she is honest, what she cre- 
ates cannot be without worth. In her life, 


she believes truth is the safest refuge. 
These are dangerous, high-risk beliefs. 

“T have problems,” she says, “but ev- 
erybody’s got problems, and | sometimes 
honestly have felt in my life that people 
have used me as a way to make them- 
selves feel better, because I’m.a very good 
subject to save. And sometimes I think: 
‘I’m not that bad off; it’s really you that’s 
making me feel like shit.’ ” 

She’s been thinking about this stuff. 
The first new lyric she wrote since fin- 
ishing her album - for a sorig called 
“Limp” — begins: 

You want to make me sick, you want to 

lick my wounds, don’t you baby? 

You want the badge of honor when you 

save my hide 

But you’re the one in the way of the day 

of doom, baby 

If you need my shame to reclaim your pride 

-It’s another wise, high-risk warning, 
as applicable to the world as to those 
around her. If she shares her troubles, it 
is to normalize them, not to offer them 
up as public melodrama. There is a long 
way to go in the Fiona Apple story. She 
will make more mistakes and suffer 
more woes. She will make strange and 
brave records, though they will not al- 
ways seem to be the right kind of brave 
or the right kind of strange. Maybe she’ll 
be thin, and maybe she’ll be fat, and 
maybe neither of these will help make 
her be what she wants to be. Maybe 
she'll realize that it’s easier just to cut 
her hair off... and then she'll see that 
that doesn’t work either. 

And she'll be glad, in a way, of your 
attention. But, if you feel anything for 
Fiona Apple, think twice before adopt- 
ing her as the person you worry about. 


THERE IS A RECTANGULAR TATTOO 
at the center of Fiona Apple’s lower 
back. The upper half says KIN, the wotd 
David Blaine and she use to describe 
their relationship. Below, it says FHw. 
There were two phrases that Fiona 
would write everywhere at school. One 
was To Be Free. The other - FHW - 
was Fiona Has Wings. 

Fiona Apple used to have this day- 
dream fantasy. She will walk into school 
chapel and there will be these lumps be- 
neath her clothes, just beginning to 
show. She'll stride down the center aisle 
and kneel in front of the altar, and all of 
her clothes will peel off. Her wings will 
show themselves. She will look at every- 
body — all those people who had teased 
her, or laughed at her, or talked behind 
her back about how weird she was — and 
then she will rise up and fly out of the 
building. And as she sweeps into the sky, 
free and triumphant, she will hear them 
all whispering. Many voices, but all say- 
ing the same three words; at last ac- 
knowledging, with their amazed chat- 
ter, what she always knew, and they 
never believed. 

Fiona has wings. ... Fiona has wings. . . . 


Fiona has... mg 
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